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BY IRL ALLISON 

IDEA leads o another. Hardly ever 
ga perfect plan achieve birth all at 
| As events lead into one another, 
# do thoughts organize themselves 
“g train. Two years ago this writer 
a brief notice in the American- 
n, Austin, Texas, about the 
ment of The Texas Fine Arts 
tion. A concert, the proceeds of 
was being given to this Founda- 
was onnounced. Struck with the 
of such an institution, the 
strings of the National Guild of 


: for One Hundred Dollars was sent 
ation. The University replied with 
note of thanks. 
not long after this happening 
Allison and | were enroute to 
} College in Belton, Texas, to at- 
funeral service of Dr. Walter 
tz,. the late Dean of Music of 
On the way we were discussing 
ourselves would like to leave as 
monument to our years on earth. 
cam to almost an immediate un- 
decision that morning. We 
blish: the Irl and Jessie Allison 
Ships in Piano, awarding as many 
gould offord annually until our de- 
id leaving some property the in- 
i from which would go to this 


es 


the past two years, ten Irl 
Allison Scholarships have been 
in colleges in which we have 
ial interest. Now, however, the 
already developed into The 
ia! Music Scholarship Fund into 
‘about $3000.00 of Guild Funds 
been deposited and 25 One Hun- 
Dollar Scholarships sent to 24 
‘Schools chosen to receive these 
ir were selected because of their 
Iphicol locations or for reasons 
to be conducive to future pro- 
Hf the idea. Most of these insti- 
have heretofore shown no partic- 
“interest in guild projects, so, 
these Scholarship donations have 
° in the hope of arousing in- 


icle further on in this issue of 
Guild Notes was written several 
ago before this idea had passed 
“the Guild Stage of evolution. 
thas gone far beyond. We see 
hi fine day in March, 1955, not 
iarl but a diamond of an idea. 
not caught the gleam of so 

project since in 1929 (February 
month) the idea of the All- 
Western Piano Playing Tournament 
Hus like a bolt of lightning out 
@ clear blue sky. 


Teachers were loosened and a. 


The National Music Scholarship 
' Foundation Idea Is Evolving 





JESSIE ALLISON 

love. Instead of one organization look- 
ing covetously at the head-aches caused 
by the projects belonging to another, 
they could all join hands in this noble 
purpose of raising funds to make avail- 
able hundreds, even thousands, of One 
Hundred Dollar Scholarships annually for 
the most deserving, needy music students 
to assist them during the financial strain 
of music study after high school. 

We shall not even bother to copyright 
the plans when they are drawn up, as 
most people are honest, most groups are 
ethical, aad will want to be a part of 
the grand picture which | envision—o 
great national organization whose chief 
project is THE NATIONAL MUSIC 
SCHOLARSHIP FOUNDATION. 

The plan of selecting the $100 Scholar- 
ship Winners could include the submis- 
sion of tape recordings of performances 
by High School Seniors from coast to 
coast with letters from their High School 
Principals and transcripts of grades re- 
ceived during their four 4.high school 
years. The requirements for recordings 
would include compositions from the 4 
periods of composition of Preparatory for 
Collegiate (using guild terms) or more 
advanced classification. This plan of 
choosing scholarship recipients would 
accommodate soloists of all instruments 
as to types. Winners would indicate the 
college or private teacher with whom 
they would like to study that fall and 
the $100 would be sent accordingly to the 
school or private teacher. 





Those of you far and near who read 
these lines are invited to send along your 
comment in 50 to 100 words, excerpts 
from which will be printed as space per- 
mits in future issues of Piano Guild 
Notes. Remember: YOU ARE HERE 
AND NOW WITNESSING THE BIRTH 
OF ANOTHER GREAT IDEA, EQUAL 
IN POTENCY AND SPLENDOR TO 
THAT OF THE PIANO GUILD’S NA- 
TIONAL PIANO PLAYING AUDITIONS. 


SPECIAL FEATURES 


1. “SHEET MUSIC DEALERS OF THE 








Basic Thought underlying the 


Mave thrilled The Son Of God when 
me trailing in clouds of glory down 
ny from Heaven, just so am | 
led at this moment by the vision 
BP the good that can come from 
da, entitled: The National Music 
ip Foundation. 

the many branches of the great 
d The Church could be united 
idea of The Golden Rule, do | 
is diamondesque thought com- 
md upon which all music or- 
$s, great and small, young and 






On The Mount, the Golden Rule, 2. 
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pitch their tents in brotherly 
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More Notes On 
Certification 
ANY PLAN of Certification is wrong in 
its first intention, if it is 
private teachers only. Otherwise it would 
seem to be an instrument invented by 
those who enjoy the shelter, protection 
and compensation of teachers in schools, 
colleges, and universities, as if to say 
that only work of private teachers needs 
to be measured and the results made 
public. Any plan, to succeed, must apply 
the same measuring stick to ALL MUSIC 
TEACHERS. The fact that the colleges 
have any fine pupils at all is because 
of the excellent teaching being done by 
the thousands of private teachers from 
coast to coast. Let us not impede them 
more than the laws of the competitive 
market already do. Their survival 
depends entirely upon what their public 
thinks of their work and not at all on 
being certified or of holding high degrees. 

Certification is a form of regimentation 
that music teachers associations, both 
state and national, should adopt with 
caution. It must always be voluntary. 
Above all, just now when our politicians 
are looking for new mediums of taxa- 
tion, we should avoid agitation for re- 
forms of any type. It seems certain that 
agitation that has got into the news- 
papers has inspired the Tax Men of the 
city of Tucson, Arizona, with the brilliant 
idea of taxing the music teachers of 
Tucson $20 each, yearly. To fight this 
imposition the Tucson Music Teachers 
Association has engaged a lawyer and 
will go before the City Council on April 
llth to plead their case. If this is not 
stopped in Tucson, it is feared that the 
tax people in every city in the State of 
Arizona will follow Tucson’s lead. 

The State of Missouri’s legislature has 
had a bill before it the past two weeks 
which aimed at restricting private music 
schools in many ways that would tend 
to choke them out. It was said that a 
lady from Webster spoke so violently and 
relentlessly against the Dill that it was 
not passed. 

Music teachers are having similar ex- 
periences in Ohio and other states this 
year, which seems a direct result of the 
agitation started higher up but mouth- 
pieced- by state associations nationwide 
to put the private music teacher upon 
a professional basis. Agitation results in 
regimentation and this leads to commun- 
ism, rule by Central Committees and 
finally dictatorships. Right now the 
wise course for music teachers associa- 
tions the country over is to keep out of 
the newspapers as much as possible. 


BULLETIN 
BOARD 


. In writing Guild headquarters, please 
give your complete address each time. 
2. All programs for your-entrants in the 
1955 Guild Auditions should be well 
under way by now. Memory work should 
be completed with polishing and seas- 
oning to follow, making your pupils do 
better than ever when coming up for 
sympathetic Judgment this spring. 

. “Dear Parent” letters for each pupil 
you are preparing to enter the Audi- 
tions will be sent (as many as you 
need) for postage only—3c each. 

. Enroll your pupils early for the 1955 
Auditions. 

5. Accept Dates assigned by 

Headquarters, please 


aimed at 


ww 


National 


| 





uild Success In Oklahoma 


“More Teachers List National 
Auditions As Best Motivation” 


BY DR. CLARENCE BURG 





CLAKEHsCE BURG 
First President Oklahoma MTA 





LEMUEL CHILDERS 
Present President Oklahoma MTA 


Editors note: Not many musicians in the United States have had a better 
opportunity to observe the value and growth of the Guild movement than Has Dr, 
Clarence Burg, since 1928 the Dean of the School of Music of Oklahoma City 


University. Dr. 


Burg was the first Guild member and the First Guild judge in 


Oklahoma. The founder of the Guild first met him and heard him play in 1927 
when Dr. Burg, assisting artist to Arthur Middleton, Metropolitan Opera baritone, 
played in the auditorium of Hardin-Simmons University in Abilene, Texas, where 
the Founder was at that time the Dean of the School of Music. 


Dr. Burg loves children and knows their musical capacities and problems, hence 


his outstanding success as a Guild judge. 


His first pupils were his boyhood friends 


and by the time he had graduated from the Fort Smith high school he had a large 
piano class. After a year of study with Ernest Hutcheson in the Peabody Con- 
servatory of Baltimore he returned to Fort Smith and organized the Clarence Burg 
School of Music. He later received his B. M. degree from the Chicago Musical 
College with study under Rudolph Ganz and his M. Mus. Ed. degree from the East- 
man School of Music. In 1949 he was awarded an honorary Doctor of Music De- 


gree by the College of the Ozarks, 


Clarksville, Arkansas. He had four summers 


of study with Tobias Matthay in London and is Past-President of the American 


Matthay Association. 


Dr. Burg was the first president of the Oklahoma Music Teachers Association, 
was founder of the Oklahoma City Piano Festival, was an Ampico Recording Artist, 
and founded the Clarence Burg Music Camp in Sulphur Springs, Arkansas, which 
was later succeded by the Piano Teachers Workshop he conducts each summer in 
the Cresent Hotel, Eureka Springs, Arkansas. 

He is listed in Who’s Who in America, Who's Who in American Education, 
Who’s Who in Music, Who’s Who in the Central States, Leaders in Education, and in 


the Directory of American Scholars. 

FOR SOME TIME it has been my de- 
sire and: intention to express my ap- 
preciation for the value of the Guild au- 
ditions and to point out what, in my 


opinion, are the reasons for the miracul-. 


ous growth of the Guild movement in 
Oklahoma and in the rest of the nation. 

For anything to grow as steadily and 
as rapidly as have the auditions of the 
National Guild of Piano Teachers, there 
must be intrinsic values far beyond what 
appears on the surface. 

One does not need to be a piano tea- 
cher very long to realize that motivation 
is our greatest problem. To keep pupils 
interested in piano study, at least through 
junior and senior high school, requires all 
the ingenuity at one’s command. There 
is no lack of beginners in piano; there 
is no lack of talent; nor is there a lack 
of money for lessons. But to keep piano 
pupils interested year after year takes 
not only constant effort but every de- 
vice of motivation. 


Of all the projects designed to motiv- 
ate piano students, | have seen none 
more effective than the Guild auditions. 
This is also the opinion of piano teachers 
in general, according to a national sur- 
vey | conducted during my graduate 
study at the Eastman School of Music. 
The results of the survey were included 
in my thesis entitled “Problems of the 
Private Piano Teacher.” When asked to 
list devices of motivation, more teachers 
in the survey listed the Guild auditions 
than listed any other means of arousing 
and maintaining interest in piano study. 

NEED FOR MOTIVATION 
The need of motivation, especially dur- 





ing the junior and senior high school 
ages, was further emphasized in the 
same survey when the tabulation of re- 
turned questionnaires showed that piano 
pupils, on the average, discontinue piano 
lessons at the age of 14. No wonder 
there are so few capable accompanists 
in high school, and we are surprised that 
of all the hundreds of thousands of peo- 
ple who have “taken piano lessons” 
there are so few who can play for church 
or for a group to sing, or, for that mat- 
ter, can play for their own pleasure? The 
reason: Most piano pupils end their piano 
study before they learn to play well 
enough to be of service to their commue 
nity or to derive pleasure from their own 
playing. The cure: Continuous motivation 
from year to year. And nothing supplies 
this motivation more successfully thar 
does the Guild audition plan with its 
annual goals of certificates and diplomas, 
the various types of pins, recording fes- 
tival awards, the judges’ evaluation of 
student playing, national recognition in 
the Year Book, et cetera. 


GOAL FOR EVERY PUPIL 

In the Guild auditions there is a goal 
within the reach of every student, from 
the most talented to the one not so 
blessed, and from the beginner to the 
young artist. Furthermore, the student 
does not have to play in competition 
with. others. Thus, the element of rivalry 
and sometimes disastrous defeat, as was 
experienced in the old plan of first, 
second, and third piace winners, is eli- 
minated. 





(Turn To Page 17, Column 4) ‘ 
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Rosina Lhevinne’s 75th 
Birthday Celebration 


BY GRACE WHITE 


The seventy-fifth birthday of Rosina 
Lhevinne, (Mme. Josef Lhevinne) be- 
loved pianist and teacher, is the cause 
for celebration by musicians in all fields. 
Not only most of the famous pianists 
and teachers, but composers, conductors, 
musicologists, orchestra players and 
chamber-music groups. pay homage. to 
this woman who has so greatly influenced 
the music of our time. Mme. Lhevinne 
herself. is as gay as a debutante, en- 
joying all the preparations, telling every- 
one she is seventy-five. with the relish 
most youngsters display in .announcing 
they are -five and ready to start to 
school! 

Dr. William Schumann; President’ of 
Juilliard School ‘of Music, ‘ts giving’ an 
elaborate cocktail party followed by: the 
format ‘recital in the Concert Hall of-the 
School when the Metropolitan sopfano, 
Rise Stevens, wilt sing, the Juilliard 
Quartet will play and Mme. Lhevinne her- 
self will join them in the Quintet. The 
affair is under the auspices of the Juil- 
fiard Sétivol for‘ establishing the Josef 
Lhevinne’ Scholarship fund. 

Telegrams, cables, flowers, messages 
fn many languages pour in from all over 
the world. 

Mme. Lhevinne carries a phenominal 
schedule. Talents from” practically every 
country in ‘the world write in and wait 
patiently “for her to audition’ them in 
the hope that she will take them into 
her fold. There are times in the winter 
when one feels that she must five at 
Town Hall, so many of her pupils give 
recitals there; but then, ‘one sees her 
sitting calmly in her box at Carnegie 
when one of her famous pupils is soloist 
with a major orchestra; but the next 
evening she is at Juilliard conducting: her 
interesting class, her bright eyes and 
warm smile giving evidence of her in- 
terest and encouragement for each in- 
dividual; then, when one is sure she 
must be esting, she is flying to Los 
Angeles where she teaches through oa 
busy summer schedule. In the spring, 
most of the Lhevinne pupils enter Guild 
auditions, and it is in terms of highest 
praise of Irl Allison that Rosina Lhevinne 
announces her continued interest in the 
Guild and her appreciation of his interest 
in her birthday celebration. 


HOW TO CLASS 
COLLEGE PUPILS 


From Jack Hendrix, Howard County 
Junior College, Big Springs, Tex., comes 
@ query about Auditions that may prove 
helpful to Guild metibers: He writes: 

."The student enrollment cards for the 
j1955 Guild Auditions have arrived, and 
§ am wondering what your policy is for 
college students who. are not advanced 
enough for classifying as freshmen.” 

The Guild President told him what 
classifications college students will come 
under: 

“At Hardin-Simmons University, Ab- 
Wene, where the NGPT originated, |! 
iclassed my college pupils Elem. BD 4Be- 
ginners who were freshman, sophomores, 
junior or seniors in literary subjects), 
end aimed at getting each. ready with 
four memorized pieces for the spring 
@uditions each year. Those who. could 
play little Bach. dances, shert preludes 
of Bach and Clementi Sonatinas, | classed 
Intermediate E or F. Those able to play 
Two Part Inventions of Bach and Mozart 
Sonatas, | classed Prep. D or Collegiate 
A. Some of these latter qualified for 
the Guild’s H. S. diploma in one or two 
years while in college. Your interest is 
appreciated.” 


BLEDSOE OPENS NEW 
AUSTIN STORE 


The Bledsoe Music Company announces 
the opening of a new, complete modern 
store at 215 West Sixth Street, Austin, 
Texas. You are invited to come in and 
inspect their new facilities for serving 
your promptly and ef- 
ficiently. 








musical needs 





Mme..Rosina Lhevinne of New York and 
Los Angeles whose young artists have won 
scores of cash prizes in the Guild spon- 


sored Piano Recording Fesfival. 





KAHN WORKSHOP WELL | 


ATTENDED 


Marvin Kahn’s Workshop in popular 
music a@Steinway Concert Hall, Decem- 
ber 27, 28, 29, was attended by teachers 
from seven states and included a re- 
presentative group of composers. 

Among the composers present were 
Hazel Martin, Eorl Truxell, Eric Steiner 
and Milo Giovanni. All of these composers 
performed their compositions. 
Several guests and students performed 
and were enthusiastically received. Jill 
Gersten, a young student of Mrs. Armour 
of White Plains, displayed outstanding 
talent in improvisation in both popular 
and classical music. Mr. Kahn gave Jill 
a simple theme upon whith she ‘improvis- 
ed in the style and genius of Bach. 

Forthcoming Workshops in popular mu- 
sic designed for teachers well-schooled 
in the classics will be held in- Omaha, 
Nebraska, June 8, 9, and 10. For’ further 
information concerning the Omaha Work- 
shop, contact Mrs. Josephine Clark -Lar- 
sen, 1017 Arbor Street, Omaha, Nebraska, 

A Chicago Workshop will be held at 
the Sherwood School of Music, June 22, 
23, and 24, at which time Margaret Dee, 
noted pianist: and teacher will assist 
and perform. For circular concerning this, 
write to Marvin Kahn, 

4 De Haven Drive 

North Yonkers, New York. 


newest 





DUO-PIANO TEAM WED > 


The Duo-Piano Team of Louis Kohnop 
and Aida Rubinstein recently announced 
their marriage at the home of the bride 
in Chicago. Mr. Kohnop is a Guild judge 
and both have received their training 
under Guild teachers. 

Mr, Koinop not only has won super- 
lative praise from critics, but commands 
the respect of musicians as well. He 
received his early training from Dorothy 
Payne in Cincinnati where he made his 
debut at the age of nine. Graduating 
from Juilliard at 17 after completing a 
three-year course in one year, he re- 
turned to Cincinnati for further studies 
with the late Severin Eisenberger at the 
Cincinnati Conservatory where he re- 
ceived his Bachelor and Master's degrees. 
After serving almost four years with the 
Army Air Forces he resumed his studies 
with Rudolph Ganz. Mr. Kohnop has an 
enviable record of musical achievements; 
He has probably won as many awards 
and contests for his playitig. as any pianist 


of his.generation: Among them are the 


Chicago Musical Arts Piano Series con- 
test, the American Artist Award for 1953 
under the Auspices of the Brooklyn In- 
stitute of Arts and Sciences, the Pro- 
kofieff Award, the Music News Scholar- 
ship and many others. He has appeared 
with major symphonies and as a soloist 
throughout the country and is arousing 





-— 


attention as one of the most eycip 
Pianists on the concert stage today, 

Born in Chicago, Miss Rubinstein gy 
ied music from an early age with fg 
Schanhouse and later with Adi Be 
Norman Masloff and Rudolph Gang, 
brilliant playing combined with tare 
sical insight and sensitivity won 
for her at the Juilliard School of 
where she competed in piano audj 
There she was encouraged by her4 
to seek a concert carreer . ., 
then, Miss Rubinstein has made 
cessful appearances endearing herself 
concert audiences in the West and 
die West. She has appeared exte 
as soloist in recital and has been 
frequently in radio broadcasts. Reg 
she made several appearances in C 
in. the Sixth Annual Concert Series 
the Y. M. C. A. 


J 





. ' 
Fossey Pupils In Recital} 
Piano pupils of Guild judge Elizg 
Jarrell Fossey, Jackson, Tenn:, were 
sented in a recent recital by the itic 
buth College Music Department. inat 
taking part were: Phyllis DeShazo, 
ginia McRae, Anita High, Frances 
Naomi Spellings, Sara Dixon, ‘Patric 
Sansina, Betty Grace Dunn, Ann He 
and Betty Clark. 





On the Concert Stage 


as in the Finest Homes... it’s 


bBALDWI 


The. world’s great music, interpreted by the 
world’s great concert artists, provides a chal- 


lenge which few pianos can accept. 


The choice 


of Baldwin by today’s outstanding concert 
artists, is a distinguished tribute to Baldwin’s 


exacting standards of excellence. 


The distinction am 


enduring jov of owning a Baldwin is within the reach of all. 


BALDWIN GRAND PIANOS Ses 


THE BALDWIN PIANO COMPANY 


CINCINNATI, OHIO 


ACROSONIC SPINET AND CONSOLE PIANOS -:-: 
BALDWIN ELECTRONIC ORGANS _:.: 


ORGASONIC SPINET ORGANS 


HAMILTON STUDIO PIANOS 
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ost cit 

ail A Guild Chairman 

instein. stay 

with ¢ Guild Chairman: 

Adi 8 jt was good to get your letter but don’t let anything bother you; not even 
1 Ganz, ink, the blotter, the ice water, etc. All we will need is a table of some kind 
th tare mage write on. | will bring my pens, There will be a faucet in the building somewhere 
won where we can get a drink if it is a very hot day. 


What the auditions will and should mean and be to all of us teachers and all 
pupils, too, is a joyful, happy and worthwhile experience. | think you will find 
go. The main thing is to try to see that teachers have'a stated time in which 
come with their pupils, bring their music and their enrollment cards. (Ed. Note: 
quarters in Austin arranges all schedules.) As to meeting some of your teachers 
you have a meeting, | will be glad to do my share of the talking, and please 
ite anybody that wants to come. We are not going to antagonize anybody, Other 
‘ misconceptions cannot worry either you or me if we do not let them do it. 
do not need to push outsiders into the GUILD nor pull them in. It is all up to 
. So rejoice, take it easy and be glad. It will be nice to meet you and know 
ch other. 


Drill Your Pupils In Audition 
Routine In Advance 


ol of 
Oo audi 
y her judy 
made 
g herse 
st and 








Recilall: 


e Eli BEGIN NOW drilling your pupils who are entering the 1955 National Piano 
, Were the Auditions in the routine the Judges will put them through during their 
y the itions. An Audition is an Examination—not a Recital, and conducted like ex- 
nent, ° tions in conservatories, informally. Here is how: 


(In rehearsal let Teacher act the part of Judge) JUDGE: My name is Beethov- 
Green and | am from Kalamazoo. What is yours? 

PUPIL: | am Freddy Chopin and { live here. 

JUDGE: How old are you, Freddy? 

PUPILS: Sixteen and | have had 8 years of piano. 

JUDGE: Fine. Let me see . . . what would like to play first for me... 
fke Groucho Marx in “You Bet Your Life” we must get on with the show. 

PUPIL: Perhaps, the Grieg “Nocturne” would quiet my nerves. 
) JUDGE: A good idea. Go ahead. Remember we are friends and | am here to 
aud as a helpful friend. it took courage for you to do this. 
(Student plays very well after few moments of hesitation.) 
“JUDGE: An excellent beginning. Now, let me see, it is my turn to choose... 
me hear your Sonata, first movement. 
(Student, warmed up, gets into his stride, giving a good performance.) 
JUDGE: | liked that. Now, you have not played a Scale yet. How about the 
of the key in which your Sonata begins—C Sharp Minor? 
(Student glibly runs the Scale asked for.) 
EJUDGE: Quite a flair for scale-playing. Can you play the chords as an au- 
lic cadence in C Sharp Minor? 
{Pupil does so with ease.) 
.) DGE: You seem to know what you are about. How about your Bach Prelude 
Fugue? 
Pupil goes through the prelude nicely but fumbles slightly in the fugue.) 
MUDGE: Do you know how many repetitions (after | have it throughly analyzed 
orized) it takes me to. feel comfortable in any Bach number? Six hundred— 
ictual count. You have a well-chosen group of pieces here—seven in all, You've 
played THREE, AND THE RULES SAY | AM TO HEAR ONLY FOUR OUT 
EVEN AS YOUR TEST (One more than half of your programmed pieces), so 
fay have the fina! choice. You've made a splendid showing. 
STUDENT: | would like to play the MacDowell Etude. 
JUDGE: One of my favorites. Let me hear it. 
AStudent comes through with flying colors.) 
NUDGE: | enjoyed that. Let us end by your doing the IMMT, that jaw breaker 
h means IRREDUCIBLE MINIMUM MUSICIANSHIP TEST, for one of your 
f numbers—the A Flat Chopin Waltz. (Student plays the A Flat Major Scale, 
it with the authentic cadence in the same key) 
DGE: A good ending after a good beginning—your teacher must be proud 
ying so sincere a pupil. Nice meeting you. (Judge shakes pupil’s hand). Come 
mH next year. 


Shazo, Vipy 
ances Gi 
mn, “Po 
Ann He 





Entered as second class matter July 8, 
1954, at the Post Office at Waco, Texas, 
under act of March 3, 1879. 
SUBSCRIPTION $1.00 PER YEAR, 


BO-Playing is an ideal, all-weather, 
hobby but remember; The greater 
skill, the greater the thrill.” 





PIANO RECITALS 


. —SOLOS— 
EMORIES OF CHOPIN-Boykin 


























40 
WEEP ERIA in the style of Bach-Boykin 35 
a SWING IT SLOW-Nevin yee ee 
I | TARANTELLA GIOCOSO-Williams a 
Mi SONATA NO. 1 Glover — 85 
f A MEMORY-Boykin 35 
''#| ALLEGRO CON SPIRITO 
I in the style of Mozart-Boykin -50 
| | THE OLD GRAY MARE-Glover 85 


—TWO PIANOS-FOUR HANDS— 


CONCERTO IN G MAJOR 


BY JEAN WILLIAMS 
WITH 2ND PO. PT. 1.50 


SHEPHERD’S HOE-DOWN 


Novelty Transcription 
By MARK NEVIN 
WITH 2ND PO. PT. 1.00 





SCHROEDER & GUNTHER, Inc. 
Rhinebeck, N. Y. 


Thematics Sent Gratis on Request 























SPECIAL NOTICE FOR | Would You Like To See Established 


JUDGES AND CHAIRMEN 


THE RULE for the prevention of over- 
crowding schedules and overworking our 
Judges as well as overtaxing the students 
entered in the National Piano Playing 
Auditions should be rigidly adhered to by 
ALL JUDGES: Judges should ask the pupil 
to begin his Audition by playing a piece 
of his own choice; then alternate choices 
between Student and Judge until ONE 
MORE THAN HALF THE NUMBER OF 
PIECES, SCALES, ETC. PROGRAMMED 
HAVE BEEN HEARD. This is certainly 
sufficient evidence of any pupil's prepara- 
tion from which the Score and Rating can 
be satisfactorily arrived at, making the 
Audition an Examination and not a Reci- 
tal, as is done in even the conservatories 
of Europe. Following this rule will keep 
our Judges fit and of good disposition, 
enabling them to carry through their dif- 
ficult assignments without nervous col- 
lapse and mental exhaustion. An over- 
taxed Judge cannot otherwise maintain 
the kindness of spirit that is required of 
him.. Let everyone please cooperate in 
observance of this important rule that 
experience years ago has caused to be 
made. 

Signed: JOHN MOKREJS, Dean of Rules 
& Regulations. 


MRS. POWELL AND PUPIL 





Pictured at a recent recital are Mone- 


na Bishop Powell, Texas City, Tex., 
Guild judge and a iife-long friend of the 
Guild founder, and her pupil, Wendy 
Darling. 


FROM OUR DEAN OF RULES 
AND REGULATIONS 


My Dear, Dr. Irl. Allison: 

Just got your Special Notice for Judges 
and Chairmen. t 
it. It is fine. There is no need for hear- 
ing everything. 

1 am glad that you like the harmony 
certificate requirements in each grade. 
lt is a great step in advance that we 
have taken. It is way ahead of anything 
that others have done. | am glad that 
they are protected by copyright, too. 

| certainly will do my best to tell those 
people in Arizona the good points of 
the GUILD. 

That motto that | sent you yesterday— 
“ONE SHOULD. BE DISSATISIFED 
ENOUGH TO IMPROVE, BUT SATISIFED 
ENOUGH TO BE HAPPY” is really a 
great thought. Hope you like it, and will 
use it. 

Our love to Mrs. and you. 

Cordially, 
John Mokrejs 


It Is Better To Give Than 
To Receive 


Of course, it is work to prepare pupils 
as they should be prepared on any ac- 
count. The guild requires no more than 
any good, conscientious teacher does in 
his every-day teaching. Of course, many 
teachers do not do their full duty by 
their pupils and seem to get by with short- 
changing them year after year. | per- 
sonally could never be satisfied with 
lackadaisical effort. 1! think those of us 
who are willing to give far more than 








is required always get far more in re- 
turn. It is BETTER TO GIVE THAN 
RECEIVE, because what we give returns 
to us doublefold. This is especially true 
in the giving of ourselves in our teach- 


ing. 





| certainly agree with. 


A NATIONAL MUSIC SCHOLAR- 
SHIP FUND from which will be annually 
awarded to talented, well-prepared High 
School Seniors the nation over One 
Hundred Dollar Scholarships for study 
during their Freshman years in colleges, 
universities, conservatories that maintain 
fine music schools or with private ped- 
aguges who do advanced teaching, is an- 
other magnificent dream that is tak- 
ing shape rapidly in the mind of the 
guild founder. He does not envision mere- 
ly 25 or 50 such Scholarship Awards 
but hundreds of these every year. He 
would like to see each and every recip- 
ient of the Guild’s High School Diploma 
who makes a Score of 95 or above in 
the National Piano Playing Auditions 
automatically be awarded a One Hun- 
dred Dollar Scholarship, this amount to 
be sent from the NATIONAL MUSIC 
SCHOLARSHIP FUND to the school or 
private teacher with whom the student 
decides to study piano the following year, 
A One Hundred: Dollar Scholarship thus 
awarded would, it is believed, cause the 
student's parents to give him or her a 
musical education, 

GUILD SUCCESS DUE TO GIVING 

The National Guild of Piano Teachers 
has always given away every dollar above 
operational expenses that could be pos- 
sibly spared. This Spirit of Giving is the 
real reason for the tremendous success 
of the movement. People in all walks of 
life extend their patronage to the institu- 
tions, educational, financial or both, that 
offer the most for their money, in the 
form of service or commodities. By al- 
ways giving the most, the guild has 
drawn the most patronage. 

At first, the studénts’ awards were 
biue, white and red ribbons. Then the 
beautifully embossed certificates took 
the place of ribbons. Later the Lapel 
Pins were added. Afterwards the gorgeous 
medals for attainments through 5, 10, 
and 15 years. The pictures of 5 or more 
year National and International NFSM 
memberships and diploma Winners of all 
types in the Guild Yearbook each year 
was another act of giving. Ten years ago 
the Cash Prizes for Excellence were in- 
stituted and later the multiple Cash 
Prizes (400 to 500 annually amount- 
ing to $16,000.00) with appropriately de- 








A National Music Scholarship Fund? 


signed beautifully fabricated Medals for 
every pupil (Courage Medals going to 
these making under 85 per cent). Each 
year the guild has studied how the pu- 
pils could be given more as an induce- 
ment to keep on with their study of pi- 
ano. 

Guild Members (the teachers) have 
likewise been given everything possible 
that could be covered by $6.00 annual 
dues: A $150.00 Insurance Benefit for 
all and another $150.00 of the same for 
entering a large group of students; the 
Musical Courier Music Magazine 12 
times yearly; Piano Guild Notes 9 times 
yearly; an annual membership plaque; a 
NFSM Certificate for listing all Na- 
tional Piano Playing Auditions Winners; 
the revised (copyrighted) Guild Syllabus 
as often as needed; a gold Sponsor Pin 
when joining; publicity on a_ national 
basis in magazines and Piano Guild 
Notes, when deserved; ALL THIS, be- 
sides the opportunities for their pupils to 
win all the honors and substantial awards 
shown above, plus the feeling of congenial 
friendship fostered through 26 years of 
joyful service by the founders, to say 
nothing of the great benefits they and 
their pupils have received from coming 
into personal contact with the finest pi- 
ano teachers of the country who have 
served as judges. 

Now has come the crowning thought: 
the NATIONAL MUSIC SCHOLARSHIP 
FUND for High School Seniors from coast 
to coast who have worked toward and 
received the guild’s High School Diploma 
in Piano with a 95 per cent or above 
Score, each one of whom would receive 
a One Hundred Dollar Scholarship award 
for study in college or with an advanced 
private teacher the following year (the 
money to be sent to the college or pri- 
vate teacher which the student decides 
to patronize). 

GUILD FOUNDERS BEGIN NMSF 

As a beginning of this new guild pro- 
ject, the National Music. Scholarship 
Fund (NMSF), Dr. and Mrs. trl Allison 
have contributed One Thousand Dollars 
from their personal bank account to the 
NATIONAL SCHOLARSHIP FUND, from 
which to award the first 10 One Hundred 
Dollar Scholarships following the Audi- 
tions this spring. 


KRAKAUER 


Since 1869 


ONE OF THE WORLD’S GREAT PIANOS 


Custom Designed by Superlative Craftsmen 


25 West 57 Street 


New York 





Chapter 


TEACHING TECHNIQUES 
FOR THE PIANO 


A TEXTBOOK FOR THE TEACHER OF PIANO 
AND THE TEACHER AN ‘TRAINING 
By 
GRACE HOFHEIMER 


Contents 


I Beauty, Mechanism, Posture, Touch, Tonal Quality 


II Tensions, Good and Bad 
III Spacing on the Keyboard, Reading, 
Co-ordination and Scales 

IV Rhythm and Dynamics 

V Harmony 

VI Pedaling 
VII The How, What and Why of Practice 
VIII Concentration, Memorizing, 

IX Parent—Téacher—Student Relations 

X The Realization of Music 


$2.00 


Public Playing 








BELWIN, Inc. 


Rockville Centre, Long Island, N. Y. 
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~ SHEET MUSIC DEALERS of the U. S. A 


Another New Feature In 
Piano Guild Notes 


Piano students and teachers of the Nation will be kept informed monthly re- 
garding where and from whom sheet music and study books may be obtained. Being 
included in this important section of the guild family newspaper, Piano Guild Notes, 
is indicative of the fact that the dealer recognizes the far-reaching significance 


of the movement and that he is willing 
visitor to the studios of guild members 


to help himself by becoming a regular 
through: these columns. This valuable 


assistance from industry is deeply appreciated not only by the official staff but 


also by each teacher and student in the guild. 


personally to join Piano Guild, U.S.A., by 
the coming months will endeavor to see 
to coast. WATCH THIS FEATURE GRO 


Other dealers will be invited 

the founder, Dr. Irl Allison, who within 
personally the leading dealers from coast 
w! 





MIC DANTE] 


Were 





1175 N. 2nd Streer 
ABILENE, TEXAS 





JENKINS MUSIC CO. 


223 East 7th Street 
AMARILLO, TEXAS 








805 Congress Ave. Austin, Texas 





LYON & HEALY 
Wabash and Jackson 
CHICAGO, ILLINOIS 





Two Judges For Composition Test 





DR. JAMES REISTRUP 

What type of pupils are interested in 
the composition test? Many who take 
regular piano lessons and want additional 
outlet for their talents. Many whose 
teachers believe that an effort to write 
music, no matter how simple, will en- 
hance their general knowledge of music 
and improve their playing, those with 
special talent in composition, and those 
who may prefer writing music to playing, 
but who should be encouraged to play, 
too. 

The Guild Annual Composition Test is 
mentioned only in the Tenth Revised 
Guild Syllabus on page five and it says, 
“Ask for Special Folder’. And yet, with 
even this sparse attention the Composi- 
tion Test has grown and grown. 

The beloved adjudicator, John Mokrejs, 
formerly of New York, and in recent 
years of Los Angeles, has given devoted 
attention to each and every composition 
which have ranged from one-part song 
form to concerti and sonatas. Feeling 
that he has done this particular task 
long enough, Dr. Mokrejs has “abdicated” 
and the founder and president of the 
Guild, together with the National Chair- 
man of the test, Miss Winifred Buck of 
Keene, New Hampshire, have selected two 
men, one on the East Coast and one on 
the West: Dr. James Reistrup of Wash- 
ington, D, C., and Dr, Elliot Griffis of 


Los Angeles. 


From the beginning of the test, Wini- 
fred Buck has served as National Chair- 
man patiently, unobtrusively and brilliant- 
ly. She is a former New Yorker with a 
200-year-old home in East Orange where 
she entertained widely. Recently she has 
made her year-round residence in Keene, 
New Hampshire, where she continues to 
administer the work of the test, a service 
appreciated by hundreds of Guild mem- 
bers. Miss Buck studied at Syracuse and 
Columbia Universities and in 
toured the United States in concerts and 
taught in colleges and music schools. 

James Reistrup was born in America 
of Danish parentage. He _ studied 
Europe and Chicago Musical College. He 
has received awards from the National 
Federation of Music Clubs, the MacDowell 
Colony Society of Arts and Sciences and 
has: published many compositions. Mr. 
Reistrup has appeared as soloist with 
majér orchestras and has _ conducted 
=. and composer forums. He has 


taught at Morningside College in lowa 





Europe, 


in 











DR. ELLIOT GRIFFIS 


and University of Wisconsin. His older 
son graduated from West Point in 1954 
and his younger son is at Brown Univer- 
sity. Mr. Reistrup is now president of 
the District of Columbia Federated Music 
Clubs (over one-hundred clubs); Vice- 
president of the Washington Music 
Teachers Association; an adjudicator for 
the Guild; a member of the National 
Association of University Professors; Phi 
Mu Alpha; Sinfonia; co-founder of the 
Reistrup-Werder Studios in Washington 
and a member of the faculty at Leesburg 
Community College, Virginia. 

Elliot Griffis was born in Boston. He 
attended Ithaca College, Yale Univer- 
sity, the New England Conservatory, and 
the Mannes School of Music. He won a 
Juilliard Scholarship in 1923, the Pulitzer 
Prize in 1931. He received his doctorate 
of music from New York College of Music 
1937. He has taught at Grinnell 
College, the Brooklyn Settlement School, 
St. Louis Institute, and the Westchester 
Conservatory. He taught privately 
Paris and Vienna for 


in 


in 
Dr. 
Griffis has published many compositions. 
He is a member of MTA, ASCAP, CGA 
and the Bohemians of New York and Los 
Angeles. He is also a member of Phi Mu 
Alpha, the AFM and has been an adjudi- 
cator of the Guild for seventeen years. 
He is now Professor of Theory and Piano 
at the Melrose Academy of Music in 


two years. 


Los Angeles. 

The entire committee who drew up the 
Composition Test and who will continue 
to work with Dr. Allison and Miss Buck 
in its development ate: Winifred Buck, 
11 Nelson St., Keene, N..H., Chairman; 
Bernice Frost, 316 West 75th St., New 
York, N. Y.; Elizabeth Gest, R. D. 1, 
Telford, Pennsylvania; ‘Mark Nevin, 132 
Parker Ave., Maplewood, N. J.; and 
Grace White, 527 West 121st St., New 
York, N. Y. 

CHILLICOTHE, MO. 

Sister M. Joan: “Thank you for all 
the wonderful things the Guild has done 
hundreds of 
others. May God continue to bless your 
work,” 





for our students and for 


KNOX CITY, TEX. 
Mrs. F. Q. Warren: “A few days ago 
1 was visiting with Mrs. Savage of Mc- 
Daniel Music Co. in Abilene who is giv- 
ing us teachers in this section of Texas 
the best service we've ever had in music 


supplies.” 








WILLIS MUSIC CO 


124 East 4th Street 


CINCINNATI, OHIO 





LYON & HEALY 


66 East Gay Street 


COLUMBUS, OHIO 





WHITTLE MUSIC CO. 


1108 Elm Street 
DALLLAS, TEXAS 





JENKINS MUSIC CO. 


1217 Walnut Street 
KANSAS CITY, MO. - 





JENKINS MUSIC CO. 


412 West Main Street 
OKLAHOMA CITY, OKLA. 





HOW TO CALCULATE YOUR 
PUPILS RATINGS IN GUILD 
AUDITIONS 


The number of C and A Checks on 
a Pupil’s Report Card will determine his 
Rating in the National Piano-Playing 
Auditions, as follows: 

Family Circle Rating—meaning the Pu- 
pil’s Preparation shows he is not yet 
ready to appear in public, but that he 
should find pleasure in playing the pi- 
ano daily, trying always to improve his 
technical facilities as the golfer does his 
stroke so as to be able to please a wider 
audience, outside his family group; More 
A than C Checks. Below 85 per cent. 

School Circle Rating—meaning the Pu- 
pil’s Preparation shows he is prepared to 
appear before his fellows in his room at 
school, who, being for the most part, un- 
accomplished in music, are, therefore, 
not critical: 1 to 6 more C’s than A’s 85 
per cent to 91 per cent. Good to Ex- 
cellent minus, 

Citywide Circle Rating—meaning the 
Pupil’s Preparation shows he is prepared 
to the extent that he could creditably 
represent his school or club in a citywide 
or countywide concert; 7 to 27 more 


C’s than A’s. 92 per cent to 97 per 
cent. Excellent to superior. 
Critics’ Circle Rating — meaning the 


Pupil’s Preparation shows he is adequate- 
ly equipped musically and technically to 
appear before any audience anywhere, 
even though newspaper critics may be in 
the audience to herald his faults and 
virtues to the world: 28 (or more) more 
C’s than A’s. 98 per cent to 99 plus. 
Superior Plus. 


EXPLANATION 

Every piano hobbyist or professional 
can be included in one of the above 
Circle Ratings. Judges are asked to ex- 
Press an opinion of each pupil's prepara- 
tion and his fitness to appear without dis- 
couraging results before groups that 
range from friendly to hostile. The 
Family and School Circles are friendly 
groups before whom anyone can play 
without devastating results, but the City- 
wide and Critics’ Circles demand piano- 
playing of a high order. Judges are there- 
fore instructed neither to underrate nor 
overrate any hobbyist or professional ap- 
pearing before him for adjudication. The 
number of C and A Checks on the Pu- 
pil’s Report Card Chart will automatical- 
ly indicate the Judge’s estimate, as ex- 
plained above. Six more C’s than A’s will 
permit the Pupil to enter for National 
NFSM membership in the next classifica- 
tion next year; also to enter the forth- 
coming International Piano Recording 





Festival. 


| NATION-WIDE- MAIL ORDER SERVICE 


|SOUTHERN MUSIC CO. 


SHERMAN, CLAY & CO. 
625 S. W. Washington Street 
PORTLAND, OREGON 





Music Of All 
Publishers 
For Every Purpose Since 1891 


SAN ANTONIO MUSIC 
COMPANY 


SAN ANTONIO, TEXAS 





Music: of all Types 


1100 Broadway 
SAN ANTONIO, TEXAS 





THEARLE MUSIC CO. 
640 Broadway 
SAN DIEGO, CALIFORNIA 
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SHERMAN, CLAY &@ 


Kearny and Sutter Streets 
and 
2939 Mission Street 


SAN FRANCISCO, CAL, 





SHERMAN, CLAY &@ 


1624 4th Avenue 


SEATTLE, WASHINGTOM 











AUDRA O’NEAL 


Complete Sheet Music Service 
110 South 8th Street 


WACO, TEXAS 





CAMPBELL MUSIC C 


1108 G Street, N.W. 
WASHINGTON, D. C, 
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Dalies Frantz to Hold 


Summer Class in Denver 


All inquiries should be addressed 
Roger D. Fee, Director, Lamont 
of Music, University of Denver, U 


Word has been received here that 
Dalies Frantz will give a three weeks 
summer class at thé University of Den- 
ver, July 5-22. The session will be 
open to teachers and advanced players. 
Mr. Frantz will be available for private 
lessons in addition to twelve repertoire 





classes. He will also play a recital. 


sity Park 10, Denver, Colorado, 


teaching in order to prepare for a co 
cert tour next fall, 


Except for this one session, Mr. F; r 


tSking the entire summer off 
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KASSCHAU DEMONSTRATES THE “SLIDE RULE" 


During the week of February 21-26,| each session was devoted to a ¢ 


stration of the “Slide Rule for Sca 
whose co-authors are Guild members 


Howard Kasschau, nationally known 
composer, teacher and concert pianist, 
gave lectures on new music materials to 
piano teachers in Tulsa, Oklahoma City, 


and Wichita, Kan. Quite some time at 


Wallace and Amy Winning, Kansas © 


Mo. 
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JOHN WATERS ON YOUNG ARTIST SERIES 


John F. Waters, artist-pupil of Wen- 
da Paul, appeared March 28 on the 
Lyon-Healy Young Artist Recital Series. 
His program included. 
Prelude and Fugue, F Minor 
Thirty-Two Variations in C Minor 


Rte, Ti te ee ce ho Pa be eR, Beethoven 
Nocturne, Op. 72 No. 1 ............ Chopin 
Ce qu’a vu le vent d’Quest ... Debussy 
Concerto in G Minor ............ Saint-Saens 


Andante sostenato 
Wanda Paul, is a well-known con- 
cert pianist and teacher at Northwestern 





University School of Music. John is 






NA 


on his way to achieving his goal as @¥f 2: 


concert pianist. Equally talented in 

phases of the Arts, John sang 
roles 
He studied speech and piano for 
years at the National Music Camp. 
Interlochen, Mich. In 1950, he won the 
Interlochen Speech Scholarship. At 
sent, he is a Junior at Northwestern 
expects to receive his Bachelor of 


in many high school ope 


degree with major in Piano in June 


1956. 
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Slide Rule = Scale 


By Leta Wallace and Amy Winning 
Authors of Speed Drills ¢ 


The Arrows “a . 28 es Se The Slides 
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Slide Rule and Scale Book, 
Standard and Modern 


aii $150 








A VALUABLE VISUAL AID FOR DAILY PRACTICE 
GRAPHICALLY ILLUSTRATING THE 
FORMATION OF THE SCALE BY 
WHOLE AND HALF-STEPS 


Whole-step Whole-step — Whole-step Whole-step Whole-step a 
] 2 > @ 5 6 7 8 
A MODERN SHORT CUT TO SCALE PLAYING - 


INSURES CORRECT PRACTICE — FUN FOR PUPILS! 
ENDORSED BY LEADING EDUCATORS! 


Slide Rule Without Scale Book, 
Standard Fingering 
Only 


Speed Drills for Sight Playing $0.60 
Order from Your Dealer or the Publisher 
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Greetings, Publisher Members Of 
Piano Guild, U.S. A. 


le 





——] 

As Founder- President of the National Guild of Piano Teachers, | am highly 
LY & to present to the thousands of Guild Members from coast to coast the first 
Streets | of publishers of the United States to join Piano Guild, U.S.A. On our Pub- 


Page you will find them all represented while on the same and other pages 
this issue of Piano Guild Notes you will find their special messages in well-written 

ments for your study and consideration. They are members with us in this 
movement for the advancement of piano-playing throughout our Nation. 


reet 
CAL, 














CHAPPELL & CO., INC. 


RKO Building 
Rockefeller Center 
NEW YORK 20, N. Y. 
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Distinguished Service In. Music Since 1872 


CARL FISCHER inc. 


62 Cooper Square, New York 3 













PIANCRAMICS 
's Note: Saul Dorfman’s column, which usually appears in this space, will be 
again next month. Due to pressure of deadlines, Dr. Dorfman did not have 
to compile certain very interesting materials which he will present in his April 





Please Vote Upon This Plan For 
ACM-Guild Certification 


FICATION by the American College of Musicians, incorporated in the State 


York in 1886 by William Sherwood, Clarence Eddy, William Mason, E. M. 
and 15 other contemporary musicians, may realize its originai intent after 


§ 



















ddressed 
mont 
ver, U 


ado, yeors of but partial activity. In 1945 the original cnarter was secured by the 
, Mr. Fi al Guild of Piano Teachers from the Secretary of State, State of New York, 
er off i reincorporated in the State of Texas to serve its avowed purpose of certifying 
. for ac private and conservatory, professional music teachers of :he naiion. Definite 


toward this end have not been set up heretofore because of the apparent pit- 
that may have caused its 50 years of inactivity. 

It now seems feasible, after experimentation with the founding of the guild- 
sored National Fraternity of Student Musicians since 1929, ironing out the 
wgh spots and filling in the pitfalls so as to avoid the heartbreaks that seemed 
beset the movement in the early years caused by ‘nexperience in grading, io of- 
gto quild members a similar plan for reactivating the American College of Music- 
the achievement of membership in which would be made avaiiable to all music 
meters of the nation. These achievements would, if the plan is adopted, be re- 
d through the issuing of annual Certificates of ACM MEMBERSHIP, as fol- 
>The STATE ACM MEMBERSHIP CERTIFICATE—the annual award for en- 
ing 10 to 19 pupils in the National Piano Playing Auditions or the International 
x Recording Festival who have received am Average Score of 91 pes cent or 
ye. Six more C than A Checks equal 91 per cent. 

NATIONAL ACM MEMBERSHIP CERTIFICATE—the annual award for entering 
goal $ MB to 29 pupils in the National Piano Playing Auditions or the International Piano 
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nted in Mmording Festival the highest rated 20 of whom have scored an Average Grade of 
ing cent or its equivalent. Six more C than A Checks equal 91 per cent. 

ope INTERNATIONAL ACM MEMBERSHIP CERTIFICATE—the annual award for 
> for é ing 30 or more pupils in the National Piano Playing Auditions or the Inter- 
/ Camp al’ Piano Recording Festival the highest rated 25 of whom have scored an 
e won the e Grade of 91 per cent or its equivalent. Six more C than A Checks equal 
p. At per cent. 
estern OM The American College of Musicians feels justified in certificating members of 
r of National Guild of Piano Teachers on this basis, because the Score of the Aver- 
in June Pupil of the Nation as judged by 158 adjudicators auditioning 108,000 piano 






over a period of four years when mathematically calculated has inevitably 
91 per cent. 
Teachers receiving such certification would be privileged to add after their 
sin public print the letters S. A. C. M. (State ACM Member), N. A. C. M. 
ional ACM Member), or |. A. C, M. (International ACM Member) and: these 
ls would appear following their names in the Guild Yearbook, entitled NA- 

L DIRECTORY OF PIANO TEACHERS, which has a national circulation of 
thousand annually. Or they may prefer to advertise themselves simply as 
Certified by the American College of Musicians and the National Guild 
0 Teachers”: or, as the case may be: “Nationally Certified by the American 
of Musicians and the National Guild of Piano Teachers”: or, as the case 
be: “Internationally Certified by the American College of- Musicians and. the 
Guild- of Piano Teachers.” 
e, if the above or a similar plan of teacher certification is adopted it will, 
the services of one or more extra empleyees at National Headquarters, an} 
i Certification Fee of Five Dollars (that may be defined as Annual Dues in 
American College of Musicians) would necessarily have to be charged those; 
tily applying for ACM Membership on this basis. 
i Voice, Violin, and other Solo Instrument Teachers could be ACM Members on 
Some basis, except that their pupils could be adjudged only through entry in the 
M-Guild sponsored International Piano Recording Festival, events in which could 
z= very easily for these types of students. 
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MAIL YOUR VOTE ON CERTIFICATION 
AT ONCE, PLEASE 





6 $ 










J I cast my Vote For the Guild-ACM Plan of Certification 
RSE | Bilcast my Vote AGAINST the GACM Plan of Certification 
k, 






I suggest these CHANGES in the GACM CERTIFICATION 
PLAN, which I am submitting. 


Signed: 
ADDRESS 








Guild Member 
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MUSIC PUBLISHERS of THIS COUNTRY 





ELKAN-VOGEL CO., Inc. 


1716 Sansom Street 


PHILADELPHIA 3, PA. 





SEND FOR FREE CATALOG 


CENTURY MUSIC 
PUBLISHING CO. 
47 West 63rd Street 
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1619 BROADWAY, NEW YORK 19, N.Y, 





' Publisher of the. ’ 
“JUMBO NOTE” SERIES 


CHAS. H. HANSEN 
MUSIC CORP. 


119 W. 57th St.. New York, N. Y. 
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VAN DEVENTER PIANO 
SCHOOL OPENS 


John Van Deventer recently announc- 
ed the establishment of his Piano School 
at 1202 Prince Edward Street, Fredericks- 
burg, Va., where he will be pleased to 
confer interested in the 








with anyone 
study of music. 


From a background of years of teach- 
ing experience, Mr. Van Deventer has 
worked out his Practical Course of Study 
to meet the needs of the Child, the 
Adult Beginner and the Professional. Free 
auditions and consultations can be se- 
curred by appointment. 


INTERESTING NEW STUDY MATERIAL 
The regular Course of Study, with ex- 
aminations, promotions and certificates 
for each grade, while based on the Clas- 
sic Masters, contains much of the best in 
Modern thought and ‘ideas in teaching. 
CORRECT THINKING, ANALYTICAL 
PRACTICE and INTELLIGENT INTER- 
PRETATION are promoted, thus develop- 
ing the solid musicianship necessary for 
Artistic Piano Playing. 
NORMAL TRAINING AND 
PUBLIC PLAYING CLASSES 
For Teachers and those 
teach, Mr. 


Preparing to 
Van Deventer has prepared 
a very interesting and- valuable con- 
densed NORMAL COURSE, including 
Class Lectures on Technic, Methods and 
'nterpretation, Round Tables and Stu- 
dent Auditions; with an exhaustive ex- 
amination of the best teaching materials 
for all grades and purposes. Also Private 
Lessons for those who may desire. 

The Classes in Public Playing will af- 
ford opportunity for valuable construc- 
tive criticism, coaching and program 
building. These two classes may be com- 
bined to advantage, and are independent 
of the regular course. 


NO OLD UPRIGHT, PLEASE 


Margaret R. Norris feels. so strongly 
about the use of a good piano for a 





attention of Notes. She writes: 
“My performing ability is developing 


tle piano now for the past year, really 
get in the practice. At the time | was 
running small BOLDFACE squibbles in our 
weekly, | used this on2 a few times: 

‘A quality instrumert, in good playing 
condition, accounts for over half the stu- 
dent's success.’ 

(Note: | did this sort of thing for pub- 
licity, as a service to music. Did not 
want to advertise my teaching until | 
hag built up a good local reputation on 
actual teaching.) 

“lt believe in this so strongly that | 
do not encourage parents of a beginner 
to ‘pick up an old upright’ that may 








/To American College Of Musicians, Box 1113, Austin, Texas 














have been neglected for years, as a 


gradually, for | have had a splendid lit- | 


URTEXT EDITIONS 
Ask For Catalogue 


EDWIN F. KALMUS 
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112 W. 89th, New York 24, N. Y. 
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BY DALIES FRANTZ 


University of Texas, Austin, Texas 

| have always been a little amused 
that the French word for ornaments, or 
embellishments, is “agrements,” for there 
is nothing in the .entire range of music 
about which there is more disagreement. 
So it is with some diffidence that | make 
ornamentation the subject of this arti- 
cle. Actually there should be no neces- 
sity for writing about it, for there are a 


are authoritative, and it is only laziness, 
or indifference, and sometimes aggres- 
sive ignorance that prevents some teach- 
ers and pianists from acquiring authentic 
knowledge about this tricky but important 
element of early music. 

| do not intend to take sides, at the 
moment, ix the controversy between au- 


thorities on some of the details of this 


subject. Naturally, !| have my predilec- 
tions. Probably such differences of 
opinion will never be entirely settled. 


They are like arguments between Doctors 
of Divinity on finer points of interpreta- 
tion of theological dogma. In his edition 
of Bach’s English Suites, Alfred Kreutz 
quotes M. H. Fuhrmann as saying in 1706, 
“In many matters musicians are as united 
as Samson’s foxes with their burning 
brands, coupled indeed by their tails, but 
with their heads far apart.” The allusion 
scems sometimes discouragingly apt to- 
day. But what is mystifying and irrita- 
ting is that many students, teachers, and 
even artists seem to be unawere that 
there is a knowledge cther than that 
based on 19th Century tradition, one that 
is not only historically authentic, but 
which when utilized adds immeasurably 
to the beauty and spirit of old music. 
An eminent pedagogue once said to me, 
“| don’t care how you play the little 
agrements.” To him, and to others with 
the same point of view. | would reply, 
“Well, you'd better care, or you have 
no business teaching or playing music 
‘het includes them.” 

One of the basic principles of orna- 


mentation is that it implies a certain 
freedom of interpretation on the part of 
the performer, which gives the music a 
feeling of spontaniety and individual per- 
sonality. But this freedom is based on 
some well-defined rules. To attempt an 
‘nterpretation of old music without a 
«nowledge of these rules on which the 
conventions of the times based, 
would be like trying to speak the English 
language without any concern for the 


were 


number of sources of information that} 


THE NUTCRACKER 





DALIES FRANTZ 


ay, “| don’t care how you pronounce the 
words.” It is curious that even today 
editions of old music are being published 
with inaccurate tables of ornaments, thus 
continuing the faulty teaching and per- 
formance which have been a characteris- 
tic of piano study for the past hundicd 
years. 


The lack of understand:ng of the prac- 
tices and the very spirit of 17th and 
18th Century music was the result of 
the absence of any real fradition in its 
performance. (The only cuthentic refer- 
ence by Bach himself is the famous 
“Explication,” or table of ornaments, re- 
prints of which may be found in the 
Dolmetsch, Kirkpatrick, Emery, and Lan- 
ning sources listed at the end of this 
article. And Bach's table is most incom- 
plete.) In the problem of ornamenta- 
tion a false and arbitrary practice was 
establised by Hummel and continued 
through a long line of 19th Century 
artists and editors. For example, von 
Bulow claimed that any ornamentation 
which obscured the basic design of the 
music was incorrect and should be re- 
jected as a parasitical embellishment, 
One finds this theory still promoted to- 
day. The very eminence of these figures 
added weight to their misconceptions, and 
their misleading influence is incalculable, 

| realize that in complaining about the 
lack of understanding of the spirit of 
baroque music | am risking the samg 
accusation from those most devoted prac- 
titioners of this literature, the harpsi« 
chordists, who are a little belligeren® 
about its performance on the piano. AI® 
right, let us grant, a priori, that on the 
piano it IS transcription. | will even ad@ 
that, for myself, | prefer to hear mos€ 
of it played on a harpsichord. But having 
made this concession, | should like te 
observe that not all harpsichordists are 
artists, and despite their scholarship and 
understanding of tradition, before which 





stress of syllables. Surely, no one would 
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starter. It’s really a stopper.” 
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PIANO FIRMS of the UNITED STATES § 








BROACH MUSIC CO. 


1081 South Ist Street 
ABILENE, TEXAS 





JENKINS MUSIC CO. 
223 East 7th Street 
AMARILLO, TEXAS 





MASON HAMLIN - KIMBALL 
KNABE - WURLITZER 
Since 1891 


BLEDSOE MUSIC CO. 


AUSTIN, TEXAS 





CAPITOL PIANO CO. 
1518 Guadalupe 
AUSTIN, TEXAS 


BALDWIN PIANOS AND ORGANS 





ERLANDSON PIANO 
COMPANY 
103 East Fifth 
AUSTIN, TEXAS 


805 Congress Avenue AUSTIN, TEXAS 








BALDWIN PIANO CO. 
160 Boylston Street 
BOSTON, MASSACHUSETTS 





BALDWIN PIANO CO. 
323 South Wabash 
CHICAGO, ILLINOIS 


LYON & HEALY 


Wabash And Jackson 


CHICAGO, ILLINOIS 





BALDWIN PIANO CO. 


142 West 4th Street 
CINCINNATI, OHIO 





STEINWAY - WURLITZERS 

CHICKERING EVERETT 

KIMBALL CABLE-NELSON 
Since 1891 


BLEDSOE MUSIC CO. 


CORPUS CHRISTI, TEXAS 





O’NEAL PIANO CO. 
MASON & HAMLIN-KNABE 
STORY & CLARK 
LESTER & WURLITZER ORGAN 
419 Staples Phone 3-5611 
CORPUS CHRISTI, TEXAS 





WHITTLE MUSIC CO. 
1108 Elm Street 
DALLAS, TEXAS 





BALDWIN PIANO CO. 


1623 California Street 
DENVER, COLORADO 


SANDERS MUSIC CO. 


Baldwin Pianos 


2419 West Berry St. 
FORT WORTH, TEX. 








Tribute To A True Pedagogue 


BY RUTH BURR 


For many years | had wanted to go 


to Vienna. | wanted to live there over 
a long period of time and to study at my 
leisure. It had been the home of Haydn, 
Mozart, Beethoven, Schubert and Brahms, 
and | felt that there would be some- 
thing to gain by having a more intimate 
knowledge of their lives by visiting the 
museums of the city, where one finds 
many of their note books and manu- 
scripts and, aiso, many of their personal 
possessions, 


A friend of mine, the late Edith Sul- 


livan Golde of New York, rad written 
me of a teacher in Vienna-"a real pe- 
dagogue,” she had said-one who has 
spent the greater part of his life in ana- 
lytical research of the technical pro- 
blems of the piano forte. My teachers 
had been artists who, | realized later, 
had no conception of how to build a 
technic, but had much to give in the 
understanding of 
piano literature. | realized, however, that 
I} had gone as far as | could pianistical- 
ly. | longed to play the last Beethoven 
sonatas and other works of equal dif- 
ficulty. There had been something lack- 
ing in my own training, and | was not 
prepared to cope with the technical de- 
mands of the more difficult piano liter- 
oture. The mind and spirit were eager 
but the physical mechanism was in- 
adequate. For the same reason, 
gifted students of today never realize their 
highest ambitions, because when a certain 
plane of performance is reached they 
find further progress impossible. When 
¥ learned of Paul Pichier in Vienna, a 
musician who had developed a scientific 
approach in the study of the technic of 


the interpretation of 


many 





the piano and who, too, had the qualities 
of a great teacher, | knew that | musi 





PAUL PICHIER 
go to Vienna. My dream of living and 
studying in Vienna was to be realized. 
We all know that some people are 
born with the qualities of an artist. Few 
of them can explain why they they pos- 
ses such a beautiful quality of tone and, 
speaking, why they possess 
and do with 
difficult for 


generally 
such a perfect technic, 


such -ease that which is 


others. 


The search for this “how and why” 
of all phases of piano technic has so 
absorbed Paul Pichier that he has been 
content to work for many years silently 
and indefatigably, until at last he has 
something very unusual to give students 
who are willing to give the time and pa- 
tience and love it takes to build the 
technic he wants. One must have a de- 
sire for beauty and perfection, a con- 
sideration of the tiniest detail and a 
willingness to make sacrifices, for so it 
is that Paul Pichier works, never think- 
ing of himself. One may spend thirty or 
more minutes working in a specific way 
to get a certain quality in an isolated 
tone, and one may spend weeks and 
months seeking the understanding and 


STEINWAY - WURLITZERS 

CHICKERING EVERETT 

KIMBALL CABLE-NELSON 
Since 1891 


BLEDSOE MUSIC CO. 


HARLINGEN, TEXAS 


MILTON MUSIC CO. 


108 W. Freemason Street 
NORFOLK, VA. 





FINE PIANOS 
And 
ORGANS 
CARTER’S 
Dependable for 77 Years 
HOUSTON, TEXAS 


THOS. GOGGAN & 
BROS 


Established 1866 
Texas Oldest Piano House 
NEW SPINET PIANOS 
$495 up Selected Used Piano Bargains 
1201-3 Main St. HOUSTON, TEXAS 








H & H MUSIC CO. 


1717 Main 
HOUSTON, TEXAS 





BALDWIN PIANO CO. 
3273 Wilshire Blvd. 
LOS ANGELES, CALIFORNIA 





BALDWIN PIANO CO. 


306 West Broadway 
LOUISVILLE, KENTUCKY 





BALDWIN PIANO CO. 
1015 Grand Avenue 
KANSAS CITY, MO. 
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JENKINS MUSIC CO. 
1217 Walnut Street 
KANSAS CITY, MO. 





BALDWIN PIANO CO. 
20 East 54th Street 
NEW YORK 22, N. Y. 


KATIMS’ COMPOSITION 
ACCLAIMED 


The “Chant d’Amour,” a recent piano 





solo publication by the internationally 
known American composer and pianist 
HERMAN KATIMS, has won the approval 
of musicians of the highest caliber. A 
few who have sent enthusiastic letters 
include Percy Grainger, Dr. Josef Hof- 
mann Schnitzer, Elizabeth Strauss, Paul 
Loyonnet, and many excellent teachers 
and students. 

Mr. Katims’ name appears in the Mar- 
quis publication, “The Monthly Supple- 
ment,” “Who’s Who in the East? and 
Funk and Wagnalls “Whats the Nome 
Please?”’, 





freedom and muscular control. Always, 
there is a definite way to do everything 
and a reason for this way-so logical, so 


orderly and so fascinating ‘n its reason- 
ing. 
Details of musicianship e-- not ne- 


glected and, in the end, the technical 
equipment one strives to perfect becomes 
a servant, so to speak, to be used as a 
means of interpreting the master works. 
My study in Vienna was the most re- 
warding in all of my years of study; it 
was a definite turning point in my pro- 
fession. | came home, too, with a deep- 
er love and appreciation of music, for 
one cannot live long in Vienna without 
being deeply impressed with the depth 
of feeling and reverence which these people 
bring to their music. One feels it in the 
concert halis, in most of the private 
homes where music is a daily “must” 
and in- the casual conversation with a 





application of the principles of body 


Stranger on the street. 





JENKINS MUSIC CO. 


412 West Main Street 
OKLAHOMA CITY, OKLA. 





BALDWIN PIANO CO. 
819 Liberty Avenue 
PITTSBURGH, “PENNSYLVANIA 





SHERMAN, CLAY & CO. 
625 S. W. Washington Street 
PORTLAND, OREGON 





BALDWIN PIANO CO. 


916 Olive Street 


ST. LOUIS 1, MO. 





BALDWIN PIANOS AND ORGANS 


ALAMO PIANO CO. 


San Antonio & Corpus Christi, Texas 





THEARLE MUSIC @MALL 


640 Broadway 
SAN DIEGO, CALIFORNIA 
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310 Sutter Street . KR/ 
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SHERMAN, CLAY 


Kearny And Sutter Sts, 
And 2939 Mission Street 


SAN FRANCISCO, CAL, 
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SEATTLE, WASHINGTON 
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DACBERT PIANO CO. 


KNABE PIANOS AND 
WURLITZER ORGANS 


639 Pruitt Avenue 
SAN ANTONIO, TEXAS 





STEINWAY - WURLITZERS 
CHICKERING EVERETT 
KIMBALL CABLE-NELSON 
Since 1891 
SAN ANTONIO MUSIC 
COMPANY 
SAN ANTONIO, TEXAS 
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HOLTZE MUSIC 00, 
600 N. 18th Street 


WACO, TEXAS 
“THE BALDWIN DEALER" — 
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CAMPBELL MUSIC Cae 
1108 G Street, N. W. 


WASHINGTON, D. C. 











“It pleases me very much to act as 


judge in the two towns you assigned. | 


) ; : ane 
have been watching your organization for 


a number of years and | want to con- 
gratulate you on the wonderful service 
you are giving this country in the cul- 
tural development of music. | know of no 
other subject that expresses the emo- 
tinoal, spiritual, and philosophical phases 
of life. Self expression of the finer things 
gives an individual th: ‘feeling of the 


artist within him. 


“Il have devoted 
teaching and the fieid of accompany- 
ing. Some of the artists with whom | 
have appeared are Eugene Ysaye, Mishel 
Piastro, Willem Wiileke, Hans Kindler, 
Boris Hambourg, Friederich Schorr, 
Horace Britt and hosts of others. Horace 
Britt is at present connected with the 


myself mainly to 


Josef Adler Brother Of Dr. Clarencths. 
Adler Endorses Guild: : 

















JOSEF ADLER 









University of Texos. ve made qué 
few Columbia Records -iogether, am 
knows me well. 


“If | can be of further service to 
. e uo 
it will be a pleasure to cooperate. 













“Piano playing is an ideal, all 
lifetime hobby but remember: The ; 
er your skill, the greater the thrill. 


















NORMAL 


York City, N. Y. 








DUNNING COURSE 


of impreved Music Study Inc., 
Musical Foundation , 4 
Elementary, Junior, and Senior courses in Theory and Piano ~ 


Mildred Briggs, DEAN - 21421 Sloan, Detroit 34, j 
Katharine M. Arnold. Apt. 4, Hotel Carlyle, 35 E. 76th St. New 


Elizette Barlow, 17 W. Oak Drive, Houston, Texas. 
Mildred Moorman Bush, 1710 Tyler St., Amarillo, Texas. 
Esther Chase, 261 Lewiston Road, Groose Point, Michigan. 
Minnie Coghill, 2727 West Grace St., Richmond, Virginia. 
Margaret Collier, 3410 East Lancaster, Fort Worth, Texas. 
Helen Briggs Crosier, 2 Manchester, Newark, New Jersey. 
Adda Eddy, 136 ‘West Sandusky Ave., Bellefontaine, Ohio. 
Gladyn Glenn, 1710 Tyler St., Amarillo, Texas. 

Ardath Johnson, 1710 Tyler St., 
Maud McDougal, 301 West Larrissa, Jacksonville, Texas. 
Ruth Tarman, Box 171, Martinsville, Illinois. 

E. Corrine Terhune, 1710 South Miller St., Burley, Idaho. 
Elizabeth Todd, 1007 West Lenowee St., Lansing, Michiga™ @ 
Mary Grace Little Wilwhite, 5622 Swiss Ave., Dallas, Texa® 9% 
——For Information, write the Dean or .one of the Normal 
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DWIN PIANO CO. 


CINCINNATI. 2,- OHIO 


EVERETT PIANO CO. 


SOUTH HAVEN, MICHIGAN 





4 e 
TKRAKAUER BROS. 


25 West 57th Street 
NEW YORK, NEW YORK 





STORY & CLARK PIANO 
COMPANY 





64 East Jackson 
CHICAGO, ILLINOIS 





W.T. Sutherland Congratulates 
Guild Founder On His 
Growing Organization 


’ 


s Note: The foliowing letter to 


s Guild founder was written by W. T. 


i, Manager of the Piano and 
Division of the Jenkins Music 
, Kansas City, Mo.: 

ulations, Sir, on your far- 
in your article appearing in 
January issue, “Music Groups 
Hang Together or They Will Hang 


not 
very 

working with teacher act- 
Rewestern Arkansas, western Mis- 
! Oklahoraa and all of Kansas. 
. monthly bulletin letters to se- 
d teachers in the above 
med areas. The writer has talked 
teacher groups, or meetings, 
stressing the fact that there are 
segments of music and so few 


Allison, you are probably 


these segments work together for 
combined good of the music profes- 


am enclosing a copy of one of the 
we made last spring, to try to 
e the number of young Ameri- 
between the ages of 5 and 9, in our 
jaren-and to knew the > aumber 
had had no music instruction up to 
ages. This, you will note, is broken 
by counties, made by the Census 
wand is very enlightening. Also a 
‘bulletin we prepared locally and 
to about 2700 music teachers— 
ived well over 400 replies. It cer- 
gave us a lot of varied thinking 
independent teachers, 


The writer has been a crusader “for 


years on the subject of larger, 

fepresentative musical groups that 
speak for an entire area and not 
little fecal groups that would really 
Yety little bearing from a musical 
point of vicw. Even to the 


int of combining these groups, if nec- 


, Ot least enlarge them to a point 
they would mean something in the 
and would work together 


the promotion of any phase of music 


ade quite 


and operation. In other words, 


her, ond timinate as many as possible, little 


tn 
Promotion for children’s interest and 
t buyer's dollar. It is the least organiz- 
‘Wany interest today and if it weren‘t 


rvice to y0 
sperate.” : 
ail 

; The 

> thrill.” 


groups. 
this pushbutton age we have a fot 


God's desire in the souls of those, 


music activities would be rather limit- 


Our meichendise and teachers, com- 


or. otherwise, is naturally mu- 


You make a statement in your article 


Piano 


only 10 per cent of the nation’s 
Study music in any form. Frank- 


I believe your estimate is a little 

+. New: M but Grant that it is right. Isn‘t 
 “Wiculous that it should be fimited to 

Per cent? You are doing a great 


Or. Allison, and certainly we want 


 9retulate you on this angle you 





brought out in this particular art- 


y. We Sincerely hope you see fit to 

0. t this very fine beginning of a 

* which is close to our hearts. 

Nt a selfish one commercially; it is 

of the business we are all in and 

Must see it go ahead. The manufac- 

wie the music teachers, the artists 
as. 4 ; 

ers.— ail progress and find greater fields 





¥ 





More participation in music-don’t 


{ree with us? 








W. T. SUTHERLAND 





TEACHER! 





Whiz for your copy 
of this significant and unselfish contribution to 
the piano teachérs of America—published by 


Story & Clark PIANO COMPANY 


64 East Jackson Boulevard, Chicago 


Instruments of Quality—by One 
Family —for Ninety-Seven Years 


Pupils of Mae Gilbert Reese, Faculty 
member of the Guild, Los Angeles, Calif., 
were heard in a recital on Jan. 15 at her 
Hollywood Studios. Those taking part 
were Adrienne Ames, Ada Ruth Adams, 
Jaqueline Durham, Eleanor Randall. Mar- 
cia, Ridley, Elizabeth Motley, Eunice 
Womack, Warren Arthurs, Jessie Lee, 
Emma Cunningham, Kathryn Branden- 
burg and Joanne Hodges. 

Elizdbeth Motley, age 10, who tied for 
first place in Event XXII in the Inter- 
national Piano Recording Festival last 
year, was heard over radio station 
KGFS in December. She played the Min- 
vet and Gigue from the French Suite in 
E By Bach, Haydn’s Sonata in D and 
Debussy’s Clair de Lune. 








EFFORT TO DISCREDIT NGPT 
STIRS IRE OF GUILD MEMBERS 


Recently National Guild Headquarters 
has received comment from members all 
¢ver the country on the discredit re- 
flected on the NGPT at the St. Louis 
ccnvention of the MTNA. Guild members 
de not take it lightly. The loyalty they 
displayed so proudly at St. Louis is shown 





again in their letters. We would like to 
print excetpts from a typical ‘letter: 


“| had the pleasure of attending the 
Music Teachers National Association 
(convention) at St. Louis. It was a most 
wonderful assemblage, and | am sure 
you have heard all of the details. 

“There was just one thing that raised 
the ire of the members of the NGPT 
who were on hand, but you may be sure 
that everyone was loyal and full of pride, 
knowing the outstanding growth of our 
organization and the tremendous work 








our National president is accomplishing 
for music in our nation. We, too, were 
very proud of the lovely exhibit arrarged 
by Dorothy Noble Lord which was greatly 
admired and created much __ interest. 
Enougin of the MTNA!” 

MADEIRA BEACH, FLA. 

Helen M. Parsley: “I played in the 
Auditions many .times when | was a stu- 
dent and would like for my pupils to 
have this opportunity.” 

BOSSIER CITY, LA. 

Viola Hilton: “I have just this year 
resumed piano teaching after having 
been away from it for several years while 
my children were small. This is my first 
year as a Guild Member, although the 
work of the Guild is not new to me. | 
entered the: Auditions myself as a piano 
student in college when | studied with 
Leo Lawless, Guild Judge.” 





MEN AT WORK! 


by George Frederick McKay 


by Everett Stevens 


by Johan Franco 


CONTRASTS 


by Willson Osborne 


PUPPET DANCE 


by Willson Osborne 


Truly the “Best of the Year.” 


THEODORE PRE 
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The Piano Teachers’ j 
Information Service has just selected 


the twelve best piano pieces of 1954. Five of the twelve are 
Presser’s. We are very proud of this showing. 


SHENANDOAH VALLEY TUNE 


THREE PIANO SKETCHES 


If you have not already adopted these exceptional piano 
pieces, take the very next opportunity to examine them. 
Once you have seen them y 
the judges of the Piano Te 


BRYN MAWR, PENNSYLVANIA 
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Praying 


BY [RL WLLISON 

RECENTLY we have been under criti- 
cal attack from certain large organiza- 
tions who through no fault of our own, 
find ws in their way. Difficalt as this is 
to ‘endure —-even ‘live through — your 
founder-president can recommend prayer 
as a shield against falling apart. The 
acid test of a believer in the prescription 
of The Nazarene for world peace, for 
peace at home and in one’s heart is to 
love one’s enemies. This past week when 
| heard what a certain panel made up 
of supposedly cultured men (musicians of 
high degrees and wide experience who 
teach in schools) had said about the Na- 
tional Guild of Piano Teachers having 
no standards, being human, my heart was 
troubled and my mind in turmoil until 
the still small voice. within ‘spoke to -me, 
saying: “Only when you pray for those 
who persecute you and say ofl manner 
of evil about you falsely, will this tor- 
nado inside of you subside.” Assuming 
the posture of prayer, | prayed: 
“May God forgive them. They do and 
say such things because they are not in- 
formed.” 

Immediately the terrific tension within 
me relaxed and | felt a surge of good- 
will for those men who have set them- 
selves up as my enemies (and yours too 
since you are of the guild) that must 
have permeated space from here to their 
far away states and have 
softened their antagonism. If not then, 
may it do so now as they read this relax- 


somewhat 


ing effect of prayer. 

These men said they were against the 
guild because it has no standards—it 
does not fail pupils who are entered in 
the National Piano Playing Auditions. 
This attitude on their part is due to their 
inexperience in the grading of the aver- 
age piano pupils of a nation, such as | 
have had—26 years of it. One of the 
first lessons the Guild learned was that 
harsh grading of the youngsters who had 
had the courage (courage such as | have 
never had although | have always wanted 
to take my own medicine—enter the Au- 
ditions myself) would drive them away 
so far that they would enter 
again. The guild judges therefore would 
never again have an opportunity to help 
them. We early recognized the fact that 
piano study is a purely voluntary, non- 


never 


curricula,.recreational subject (paid for 
by the parent as an extra adyantage-not 
paid for by the State) for which reason 
sympathetic grading 
than literary subjects required in school 
and furnished free by the State. It was 
after long experimentation by trial and 
error that the guild adopted its present 
grading system, as the only fair and safe 
policy for keeping piano pupils studying 
through grade school, high school and in- 
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Fer One's Critics Difficult 
But It Dses Help Him Who Pravs 


commingled with helpful, tactful sugges- 
tions for improvement, all sprinkled over 
with the milk of human-kindness, that 
makes Johnny (our nation’s average pu- 
pil of the average teacher) go skipping 
home with joy in his heart and a de- 
termination to do better next time. 

Until two years ago guild pupils who 
showed no effort were failed by their 
judges. But we now feel we have by 
experience through so many yars had at 
least another inspiration: As a result all 
pupils who fall below the equivalent of 
85 per cent in our grading system (which 
likewise has had a lengthy evolution by 
trial and error) ‘are given the FAMILY 
CIRCLE RATING, which interpreted 
means: “Johnny should confine his play- 
ing to his own Family Circle or reserve it 
for his pleasure alone.” How is that for 
tact? Those pupils who do fairly welll, 
enough to show off before their fellows 
of similar ages at school, are given the 
SCHOOL CIRCLE RATING. The out- 
standing ones who might ‘be selected by 
their room teachers at school to appear 
on a Citywide program are accorded 
CITYWIDE CIRCLE RATING, while the 
highly gifted, well taught students whose 
playing even in their early years shows 
promise of a career, attain the CRITICS’ 
CIRCLE RATING, named after the 
Critics’ Circle Club in New York, ih 
which all ‘the critics of the metropolitan 
newspapers hold membership. Guild 
Judges have been able to do their work 
with these four Circle Ratings in mind 
far more accurately than ever before. 
This idea, as indeed are all others in the 
Guild Syllabus, is copyrighted. 

This explanation is given in the hope 
that those men who made up the ponél 
in St. Louis, which indignantly denounced 
us as having no standards, may see it 
and come to understand better our guild 
judge's creed: “Suffer little piano pupils 
to come unto me and forbid ‘fhem ‘not for 
of such is the Realm of Music Instruc- 
tion.” 


Piano teachers are bringing their pu- 
pils into the guild fold » such vast num- 
bers because the guild has at _ last 
(through 26 years of painstaking effort, 
blood and tears”) solved this 
most difficult of all judging problems: 
HOW TO HELP (by constructive critic- 
ism) WITHOUT HURTING. This too is 
the test of a Judge’s fitness for service 
in the guild’s scheme of things: CAN HE 
ADMINISTER HELPFUL CRITICISM 
WITHOUT LEAVING A STING? Only 
those who have mastered this gentle art 
can be called “A JUDGE SUPREME.” 

Not one of these critical gentlemen 
has ever been a Guild Judge nor entered 
pupils in Guild Auditions. They are, there- 
fore, invited here and now to present 
their own pupils this spring as Guests 
entirely free, so as to experience first- 
hand the standards the Guild has always 
upheld and learn a lesson for themselves 
—that kindness is the first element of 
greatness. 


“sweat, 





Allisons Help Honor 
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When Minnie Mae Fitz-Hugh, 


Minnie Fitz-Huah 


Valley Mills, Tex., 





celebrated fifty years of 


teaching recently, both the Guild Founder and his. wife journeyed North from Austin 
to honor her. Pictured at the tea table are, left to right, Miss Fitz-Hugh, Dr. Al- 


lison, Mrs. Allison and Betty Jean Glenton 
has never missed a lesson with Miss Fitz-Hugh in 10 years. 


Paderewski Gold Medal Winner who 
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LESCHETIZKY ASSOCIATION 
PRESENTS PROGRAM 


On January 30, the Leschetizky As- 
sociation of America presented a recital 
by gifted young students at the studio 
of Edwine Behre, president. Dr. Behre 

~ says their performances were all of 
"Critics Circle” calibre, though the child- 
ren ranged in age from 10 to 13 years 
old. Their program included: | 
1. AIR and VARIATIONS (HAR- 
MONIOUS BLACKSMITH) 


HANDEL | 


from Suite No. 5, E Major 
ALAN COOPER 


Studio of Lillian Hawley Gearhart, So. 


Orange, N. J. 

Il. GAVOTTE, G MINOR BACH 
PLAYING MARBLES PINTO 
ESTHER JANE ALPERT 
SERENADE PINTO 
MARCH PINTO 

MARTIN ALPERT 
CHILDREN’S MARCH SCHUBERT 
RONDO TUREK 
BERCEUSE, from Dolly Suite | FAURE 
ALLEGRO SPIRITOSO, from Sonata, K 

213 MOZART 


(all original compositions for 4 hands) 


ESTHER JANE and MARTIN ALPERT 


Studio of Marie deMarinis, 3rd St. 
School Settlement 
Il] SONTA, B FLAT MAJOR, L. 396 
SCARLATTI 
IMPROMPTU, OP 90 No. 2 
SCHUBERT 
CONSOLATION, No V LISZT 
SONATINA (Allegro, Andante, Presto) 
KABALEVSKY 
LOIS ENGELSON 
Studio of Carol Robinson, Dalcroze 
Schoo! of Music 
IV GYPSY RONDO HAYDN 
ALLEGRO, from Sonata in F Major, K 
547 MOZART 
BOLERO CASELLA 
TWO CHILDREN’S PIECES, from Brazil- 
lian Folk Songs VILLA LOBOS 
RICHARD IPPOLITI 
Studio of Genia Robincr, 3rd St. 
School Settlement 


HEW YORK 
GUILD NOTES 


Many New York teachers are 
making their reservations for time and 
requesting their desired judges for June 
examinations. Among the the most fa- 
vored of out-of-town judges is Dr. Ro- 
bert Carter. Greater interest than ever 
has been manifested in the examinations. 
Teachers from all quarters are becom- 
ing conscious of the very real value 
these yearly tests hold toward focusing 
the work of the students. They are an 
ever-increasing stimulation and an ex- 
citing outlet for the year’s study. | 

Miss Isabelle Spin, a fine, sincere New. 
York teacher, reports that the names. | 
of two of her students were left out of 
the Year Book. Apologies. are hereby | 
made to Miss Spin. The students are: | 
Ann Rosenthal (£. C.) and Marianna: 
Genadio (E. D.), both three year national, | 
winners. 

Jean W. Smyth, Director of the Nassau 
Conservatory of Music and Fine Arts, 
has sponsored two recitals in the Recital 
Hall of the Conservatory at Rockville 
Centre, L. I. 

On Sunday, February 13, a recital of 
songs and piano pieces was given. The 
singers were students of Cesare Longo. 
The pianists, including the accompanist, 
study with Mrs. Smyth. On -February 
20, a recital consisting entirely of piano 
music, including two-piano compositions, 
was given. 

Sunday, February 27, Adi Bernard and 
her students gave a concert at Carnegie 
Recital Hall. 

Mme. Rosina Lhevinne will play in a 
concert to be given at the Juilliard 
School, Tuesday, March 15, towards 





now 


Lilie Wollin To Plav For Walter Hendl 
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LILIE WOLLIN, PUPIL 

Lilie Wollin, who was the top Artist 
winner in the Guild’s International Piano 
recording Festival last year, will have the 
opportunity to play for Walter Hendi, 
famed conductor of the Dallas Symphony 
Orchestra, when he is in California this 
spring. 

Miss Wollin is a pupil of Mme. Rosina 
Lhevinne and was judged by Dalies 
Frantz when she won the outstanding 
Guild award for 1954. In 1953, she was 
the winner of the Josef Lhevinne Mem- 
orial Scholarship. In a recent letter to 
Miss Wollin, Mr. Hendl wrote: 

“Irl Allison has notified me that you 











OF ROSINA LHEVINNE 
would like to play for me during my 
forthcoming visit to Los Angeles in April. 
My dates with the Los Angeles Phil- 
harmonic are April 7 and 8, and I ex- 
pect that | shall be there for the week 
pereceding those dates; however, } have 
not yet received a rehearsal schedule 
from them and therefore do not know 
at this time what would be a convenient 
time for you to audition for me. 
“Would you, therefore, contact me 
through the Los Angeles Philharmonic 
offices during the week of April 1 
through 7, so that we can arrange a 
time and place for you to play for me.” 











PIANO 


MANHATTAN SCHOOL 
of MUSIC 


Janet D. Schenck—Director 
Summer Session—June 7th—July 30th 1955 
Offers Special 


EDUCATION 
Under 


BERNICE FROST 


| 
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For information 








the establishment of a Joseph Lhevinne 
scholarship. The Juilliard String Quartet 
and Rise Stevens will also participate. 
Grace Hofhmeimer, New York City 
Guild Chairman, will be on tour judging 
for the Guild April 19 to May 20. Guild 
members are requested to write her at 
113 W. 57th St., if occasion arises, since 
all mail will be forwarded to her on the 
tour. Thus, she will be able to keep in 
touch with Guild members and examina- 





tion details, 


July 5th—15th, 1955 


238 East 105 Street—New York 29 N. Y. 


ad 


COURSES 


write Registrar 








PRACTICES JUDGES SHOULD AVOID 


It has been brought to our attention 


by a conscientious Guild chairman that 
there are certain dangerous practices 
used by a few Audition judges that should 
be avoided at all costs. Since we agree 
completely with the chairman’s remarks, 
we would like to reprint them below: 


“It has been brought to my attention 
by divers teachers and some of these 
conditions | have observed in my ca- 
pacity as chairman: 

“1. A judge may think highly of the 
performance of a talent student, give ‘no 
criticism’ on the card and then write, 
"You should go to play for * 
tioning a well known name. The name 
may be different in different cases, but 
the teacher's reaction is always the same: 
“Why should the judge tell a student | 
have slaved to prepare to go elsewhere?’ 
Is this not a dangerous proceeding? We 
are to examine, evaluate but not to de- 
flect. 





men- 





“2. Another judge who teaches every 
student, never finishes their cards. The 
teacher always has to pick them up at 
her studio, even the stubs are with- 
held and sent straight to Texas. | do 
not want ever to interfere in- special ar- 
rangements, but there has been criticism 
of this judge’s methods from the tea- 
chers whose work she judges. 

“Teachers who have bad students ex- 
pect to lose them, but they are bound to 
resent the loss of their best students due 
to some of the above practices. 


“At this time of the year when new 
registrations are being thought of, these 
things come to light. Apparently, here, 
| am supposed to guarantee just what 
will happen before it takes place. | 
merely say, ‘The Guild Syllabus and ethi- 
cal rules do not tolerate such practices, 
but if the judge is the type to peform 
these acts, then | cannot circumvent 
them,’ “ 


PHENOMENAL SUCCESS has crowned 
the 26 years of relentless effort on the 
part of Dr. and Mrs. Ir! Allison, NGPT 
founders, because of Dr. Allison’s excep- 
tional ability as promotional director of 

Other 
through 


his own well-planned program. 
organizations seeking success 


similar (imitated) plans would be wise 
to take this fact into account before 
setting out upon the road to failure. 
What they really need is not his coveted 
plans but the man himself. Hardly had 
this National Piano Auditions movement 
got started nationally before a competi- 
tive group rose up in our own State of 
Texas to oppose him. Their program 
lasted four years—no longer. In another 
far away state, the State MTA president 
was invited+to judge a thriving guild 
auditions center where he became so 
enthusiastic over Dr. Aliison’s success 
that he asked permission to start State 
Auditions with the guild controlling the 
piano division. Despite fear of foreign 
alliances, Dr, Allison agreed, the culmin- 
ation of which proved to be the greatest 
mistake he ever made, although the re- 
sulting affair in that state has not grown 
to any appreciable size, guild auditions 
with piano alone leading with a five 
times greater number of entrants, though 
the state event includes all instruments. 
“IMITATION SINCEREST FLATTERY” 

Another imitator got hold of a guild 
yearbook asd started an international 
thing (so-called) inviting guild members 
to be on the program and to attend its 
first annual meeting. Hardly ever is this 
group heard of at all, 


Word has reached interested guild 
members through several sources that 
certain supposedly highly ethical national 
groups are not only conspiring to copy 
the guild plans but to discredit the 
founder. Several of these conspirators 
have spoken publicly against the guild 
while at the same time and almost the 
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NGPT Success Not Due To Audit — 
Plans But To Promotional Ability _. 
Of Guild Founder Plus - 

As He Says - God 


BY H. GRADY HARLAN, PH. D., MUS. D., CHAIRMAN DIVISION OF FINE 
HOWARD PAYNE COLLEGE, BROWNWOOD, TEXAS 
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Walter Charmbury Endorses 
The Guild 


Walter Charmbury, Professor of Piano 
at Rollins College, Winter Park, Fla., 
stresses the importance of the Guild to 
pupils who have mature goals. He is an 
internationally known concert pianist who 
has made European and American con- 
cert tours: In addition to teaching the 
full school year at Rollins, he holds Sum- 
mer Master classes in New York. Mr. 


~Charmbury is a former faculty member 


at David Mannes Music School, Cornell 
University Summer 
Jersey College for Women. He won his 
artist diploma from the Peabody Con- 
servetory and is @ pupil of Philipp, Hut- 


Session and New 


| cheson, Brockway, Caplet and Cesadesus. 


Of the Guild Mr. Charmbury says: 

“In evaluating the importance of en- 
tering the Guild Auditions, my students 
at Rollins College usually respond with 
enthusiasm. Students of college age have 
the mental maturity to realize the educa- 
tional benefits offered by receiving judg- 
ment from unbiased musical authorities. 
They know that their musical scope is 
being broadened thereby. The experience 
gives them more confidence in perfecting 
their own individual style and a greater 
initative in developing a more sensitive 
musical taste. 

“The various Collegiate Diplomas pro- 
vide yearly goals for the students with 
recognition from a specialized national 
organization. The adult mind appreciates 
the value of the effort required to at- 
tain a standard of performance sufficient 
to win a diploma. | find this effort re- 
flected in a greater ambition asd a more 
sincere purpose, 

“As for the International Piano Record- 
ing Festival, | think the desire of the 
winners of diplomas to compare them- 





selves with others in the same class 








MacP 
same breath announcing that they Minn 
their groups intend to start similay 
nationally and call them festivals ; July 
of auditions. Imitation is, of Course, Breve 
sincerest form of flattery, but Breve 
imitators should be warned that it jg Augu 
coach that makes the team, 

Acco 
CLINICS DRAW OFF CONVENTig sessions 

ATTENDANCE voted € 
These groups, believing that their jp ond Pr 
of success is because of the guild, sons. T 
do well to consider that the wid discuss 
interest in meetings in the form of cia of actu 
by our leading concert artists and cover: 
ers have consumed much of the time 1) tl 
music teachers have formerly spent how an 
attending conventions. Why not do 
these for lagging attendance at oss teachin 
tional affairs? While preparation the rel 
guild auditions does keep piano feo learning 
busy nationwide, when Dallas, Texas, 3) m 
host to one National group, 609 
members found time to attend, ee 
prepara 
DISCRIMINATION AGAINT NG? Ef Librory 
After that most successful co have be 
when the guild was by decision of ond 
Board denied further time on comell. over a 
tion programs with the excuse thot printed 
guild had grown strong using this classes. 
body as an umbrella, no convention 
been so well attended—not become og 
; a tical as 
guild auditions but because the stedent 
was thrice refused time, despite the fag | 
that the Accordion and Stringed ¢ ong" 
were recognized as being worthy of od 
on their programs; this and the ous 
fine clinics conducted nationwide Miss 
often by leaders in the field, phasis 
LET ATOMIC DUST FALL ws: ’ 
This discrimination against NGPT@ Me é 
here and now being told to guild then at 
bers for the first time. As a ‘life! It pres 
friend of the founder of this, one of peste 
most worthy of all organizations in tein th 
music field, | am raising my voice ing dag 
test and | firmly believe that guild al 
bers from coast to coast will do likewi the ch 
let the atomic dust fail where it lessons 
thing v 
thythm, 
technic, 
this ser 
stand | 


WALTER CHARMBURY 
throughout the nation is en-i 
factor in’ their entering the Festival 

“The making of recordings, with 
opportunity of hearing themselves 


is always interesting to students ond 


rewarding in many ways. Here ot 
lins College, we have unusual 

for making recordings through our 
radio station, But where facilities 


not available and where students 


have the frequent opportunity to 
records the experience acts o *; 
incentive towards greater Pi 
achievement. 

“Congratulations! And thanks 
for all you are doing for the piane 
dents of the Americas.” 


Mrs. Trulove And Pi 
Visit Guild Headqué 


Mrs. Jessie Deane Trulove 
of her pupils and Mrs. Leon Buck 
of Tyler, Texas visited Guild 
ters while in Austin on March 1 
the statewide finals of the Nai 





deration of Music Clubs. a 


Buckingham won third place in # 
the student auditions and None” 
won third place in the Edgat 
Kelly event. 
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Pin. First Year of Piano Study” will 
be one of the chief topics for the 1955 
frances Clark Piano Workshops, it was 
announced this month. The annual six- 
day refresher classes for piano teachers 
ged their students will take place this 


gummer at: 
MacPhail College of Music, 


Minneapolis, Minnesota, 


July 11-16 
Brevard College, 
Brevard, North Carolina, 


August 11-17 

According to Miss Clark, the morning 
sessions of the Workshops will be de- 
yted entirely to the beginning student 
gad presentation of the very first les- 
sons, The subject will be approached in 
discussions and through demonstrations 
sf actual teaching. The discussions will 
cover: 

1) the child, his interests, and what, 
how and why he learns; 

2) methods of presentation, including 
teaching philosophies, procedures, and 
the relative values of private and group 
jearning situations; 

3) materials (books and sheet music) 
for the first year of study, based on the 
preparatory books of the Frances Clark 
Librory for Piano Students. These books 
hove been in preparation by Miss Clark 
and a staff of distinguished colleagues, 
over a number of years, and will be in 
printed form in time for the summer 


classes. vy 
One of the most interesting and prac- 
tical aspects of the work for beginning 
students will be daily demonstration- 
lessons to beginners who will take their 
very first lessons (either in groups or 
privately) before the Workshop. teachers. 


Miss Clark explains this year’s em- 
phasis on the beginning student as fol- 
lows: “The first year of study makes 
more demands on a teacher's resources 
than any other one aspect of teaching. 
It presents the challenge not only to 
create the initial interest, but to main- 
toin that interest through use of the pro- 
per materials and a vital way to study 
them which is immediately satisfying to 
the child. In addition, the very first 
lessons represent the beginning of every- 
thing which will be taught later on— 
thythm, reading, memory, interpretation, 
technic, ear-training, harmony, etc, In 
this sense, every teacher should under- 
stand the first year of piano study, 
whether or not he actually works with 


.about it can be to those who are un- 


Afternoon and evening sessions of the 
Workshop will be devoted to intermediate 
and early advanced levels, in classes on 
the development of technic, repertoire, 
and style and interpretation, with de- 
monstration lessons on masterworks from 
various periods, 


The Program for Students will again 
be open to young pianists from 8 to 18 
years of age who are pupils of teachers 
enrolled in the Workshop. Simultaneously 
with the classes for teachers, students 
will have a full program of their own 
classes in the development of good study 
habits, technic, repertoire, and contem- 
porary music. 


ELE AILS EEG E TOT 
PIANO SOLO FOR THE 
PROFICIENT PIANIST 





By 
HERMAN KATIMS 
Chant d’Amour 
Price .75 

This is available at your music 
dealer or “on approval” from 

HERMAN KATIMS 
The Lyric Music Co. 
93 East Ave. 
Norwalk, Conn. 
Send for free 
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In answer to Estelle Brown’s letter in 
the February Guild Notes, | would like to 
assure her that “Modern Fingering” has 
been accepted by the Guild Judges since 
1940. Miss Winning and | always send a 
note to the judge in advance, telling 
that our pupils will use a different 
fingering, and also have the pupils show 
the judge the printed scales with the 
fingering for them to follow. 

When Lewis Lane, the Judge for 1950, 
was here, he sent word back immediately 
by the clerk: “I have used this finger- 
ing myself for seventeen years, and no 
explanation is needed. Anybody who un- 
derstands it would use it, too.” 

| know from personal experience the 
doubts and qualms Miss Brown may have 
as to the wisdom of changing scale fin- 
gering, no matter how desirable the 
change is for the pupil’s benefit. Had it 
not been for the steadfast confidence of 
my co-author, Amy Winning, | would ne- 
ver have had the courage to persevere in 
trying to get the Slide Rule into print, 
although it can be used for either fin- 
gering. And | know how helpful the re- 
ports of those who are adopting the 
newer fingering and who are enthusiastic 


decided about changing. 

Here is one from Dorothy Mabelle 
Moore, Guild Chairman for Colorado 
Springs: “I have hesitated to change 
from the Standard Fingering for my very 
young pupils. My seven-year olds play 
Major and their Tonic Harmonic Minors 
in all keys flawlessly, without the sligh- 
test hesitation, but as you can amagine, 
this accomplishment has involved 
MONTHS of hard work on the part of 





beginning students. 


: VEQUOQUOTERRGEDODESESORUREUEGORED oy 
Would you like assistance in selecting specific music for: 


1. National Guild Auditions 
2. Exceptional Students 
3. Recital Programs 


4. Specific Technical Problems 
5. Program Planning of any kind 
As a special service we offer this “consultant service” without 
any charge to our customers. 
Send Your Problems To Our Music Consultant 


O/dest and largest Music Store in the Southwest 


San Antonio Music Co. 


316 West Commerce St 


San Antonio, 








both pupil and teacher. Whereas, with 
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Judges Have Accepted “Modern 
Fingering’ For Many Years 


the new pupils -with whom | have ex- 
perimented, their progress has been at 
least two thirds more rapid, and scales 
in parallel motion have become a joy! 
With pupils of all ages who have pre- 
viously experienced difficulty in play- 
ing scales hands together, this Modern 
Fingering has proved invaluable, their 
progress being almost unbelievable!” 

She ‘wrote again in December: “It may 
interest you to know that at a meeting 
of local Guild teachers here, | introduced 
your revolutionary and invaluable method 
of scale playing, and all present seemed 
interested. Grateful thanks for making 
your Slide Rule possible.” 

We have many comments of like na- 
ture in our files, and | wish it were pos- 
sible to quote more. As stated on page 11 
of the Scale Book, | would like to em- 
phasize strongly the point that the prin- 
ciple is the same in Standard, Modern, 
and the Moszkowski Fingerings. For par- 
allel scales, the Modern Fingering is the 
best, as the thumbs play together and 
the finger groups move to new positions 
on the keyboard simultaneously. For 
single-handed scale p ges, the Mos- 
zkowski fingering is best, as all thumb 
and finger crossings are made from white 
key to black key whenever possible. Pu- 
pils using Modern Fingering, however, 
have no difficulty in following the finger- 
ing found in their music. 

Modern Fingering is EASIER TO 
LEARN, TO PLAY, AND TO REMEM- 
BER, than any other fingering. 

Thank you, Miss Brown, for having 
brought up the question, “Will Guild 
Judges Accept the ‘Modern Fingering?’ ” 








Dorothea Stewart 
Presents Unusual 
Fathers’ Program 


Dorothea Stewart, a member from 
Long Beach Calif., where she is presi- 
dent of the MTA, recently presented a 
very unusual evening of music, with the 
“Talented Fathers of Her Students” as 
the participants. The busy parents pro- 
duced this remarkable program: 


VIOLIN 
Tartini Sonata in G Minor 
Adagio 
Non troppo presto 
Largo 


Ailegro commodo 

Bernard J. Korn, M. D. 

FLUTE 

Gluck Siciliana 

Henry R. Alpert, M. D. 

VOICE 

Mozart (The Magic Flute) 

In diesem heil’gn Hallen 
(In these sacred Halls) 


Strauss Zueignung 
Hans G. Walther, M. D. 

CELLO 

Faure Apres un reve 


(After a Dream) 
Ragnar E. Kraabel, B. A. 


CLARINET 
Weber Concertino 

Melvin O. Andrews, Th. D. 
TRIO 
Bridge Miniatures 

Minuet 
Gavotte 
Allegretto 


Bernard Korn Ragnar Kraabel 
Dorothea Stewart 





Every few years there is an effort made 
to accredit the private teacher. On first 
thought this seems to me the right thing 
to do. The theory is that an accredited 
teacher is a competent teacher and the 
parents are protected thus from ignorant 
and unscrupulous people who pose as 
musicians, 


| have taught in three states and 
more years than | care to remember 
and have been accredited by passing an 
examination given by a state board of 
education. The examination covered 
Music History, Harmony, piano literature 
and teaching material. As far as theory 
goes is was an intelligent list of ques- 
tions. Undoubtedly a piano teacher should 
have that knowledge. The trouble with 
all teacher requirements is that they 
cover only knowledge of the subject to 
be taught and that is only one of the 
necessary qualities for a successful tea- 
cher. Sometimes too much knowledge 
is a real hindrance with certain types 
of students. 

All mentalities cannot be developed 
by the same methods nor can all per- 
sonalities grow under the same influence. 
Certain fundamentals are essential to 
every performer but after they are re- 
quired each person has his own individual 
needs. The private piano teacher (I 
know more about that field than any 
other) knows that people “take lessons” 
for many different reasons. Some of 
them are: 


1. Mamma says take piano lessons. 

2. It lends social distinction. 

3. It will give him an opportunity to 
“show off”. 

. There is a musical longing in him 
which demands expression. 

. He has a love for the beauty of 
music and wants to be able to 
read the music he likes. 

And with college students the primary 

motive is acquiring a degree. 


The most necessary qualities for a suc- 
cessful teacher of any subject are: 

1. Enthusiasm. 

2. Pleasing personality. 

3. Thorough knowledge of the sub- 
ject. 
Personal interest in the students. 
Ability to understand the stu- 
dents’ viewpoints. 
The ability to impart the know- 
ledge he does have. 


4. 
Je 


6. 


For accrediting to mean anything, no 
teacher should be accredited until he 
has taught ten years and has proved 
his ability. Th our modern educational 


ACCREDITING MUSIC TEACHERS 


By MIRIAM GORDON LANDRUM 





MIRIAM GORDON LANDRUM 


ledge by the way of “college credits” 
and too little real ability. The business 
world would collopse if it employed peo- 
ple on the same basis that public schools 
choose teachers. 

The people paying the bill for private 
music lessons know what they want and 
no self appointed “board” can change 
their minds. There are some who want 
a music teacher in the neighborhood to 
teach Mary or Johnnie so that they 
can walk to their music lessons. Often 
the mother cannot leave home to go 
with them. Others hear a child play and 
like what he does and so choose his 
music teacher. | could count on one hand 
the students who have come to me be- 
cause | am an “accredited” teacher. 
Students come to me because they know 
some student of mine who is satisfied 
and recommends me. No one ever asks 
me if | am accredited. 


The majority of students are learn- 
ing music with a hobby in view, very 
few expecting to be professional music- 
ians. This is the most satisfying type of 
student. Not only does music study make 
the mind keener but it develops the 
personality, that elusive quality which 
is so important to the making of a suc- 
cessful life. Those who are vitally in- 
terested in something, who see the 
beauties surrounding them, and who 
know something about many things are 
interesting people and have personality. 

An ignorant person often learns bet- 
ter under the tuition of an ignorant 
teacher for the simple reason that he 
feels more at home, is more relaxed and 
is able to absorb the little the teacher 
does know. After all, teaching is no more 
than interesting the student in the sub- 
ject. If he is interested he will learn but 
nothing will make an uninterested per- 
son learn. 


It is to be hoped that accrediting will 
be left to the colleges and universities 
and that private teachers will, like pri- 
vate business, be allowed to succeed or 





system there is too much paper know- 


fail according to their abilities. 





ECKSTEIN 


PIANO COURSE 
In Six Books 


Educational Piano Music.) 


one grade to the next. 


At the same time he receives a 
the earlier grades. 





books. Ask him about them. 
BOOK | (Oblong Format) 

0 3703 60 
BOOK I! (Upright Format) 

0 3704 75 











Accompanist: Dorothea Stewart 





By MAXWELL ECKSTEIN 


(Well-known composer, teach- 


er, arranger and lecturer on 


Pupils progress easier and faster, and get more fun out of their 
lessons. The teacher’s task is simplified by the careful step-by-step 
procedure which carries the pupil smoothly and naturally from 


‘Careful planning ensures a perfect balance of theoretic and 


. melodic material to keep the student’s interest high at all times. 


Each book is appealingly illustrated. Your dealer or publisher 
will gladly grant you examination privileges on any of these 


ECKSTEIN Piano Course 


SUITABLE FOR PRIVATE OR CLASS INSTRUCTION 


CARL FISHER, Inc. 


62 Cooper Square, New York 3 
BOSTON — CHICAGO — DALLAS — LOS ANGELES 





complete keyboard education in 
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National Piano Playing Auditions 
Instructions For Judges 


1. Read carefully the Guild Syllabus, 
Revised Streamlined Edition, and the 
article, “The National Guild’s Standard 
of Grading.” 

2. Study carefully the combination Re- 
port Card-Certificate, noting Judges’ In- 
structions thereon. 

3. Remember the Guild Judge’s Creed: 
“Suffer little piano pupils to come unto 
me and forbid them not, for of such is 
the Realm of Music Instruction.” 

4. Time permitting, congratulate each 
entrant after his Audition at least upon 
working to enter the National Auditions. 

5. Write Added Comment upon each 
pupil’s Report Card, encouraging him as 
much as possible, varying same as much 
as possible in each group. The following 
examples may suggest others more per- 
tinent to you: 

a. A beautiful performance—talent of 
concert caliber. 

b. An excellent achievement for age 
and time studied. 

c. Very satisfactory work indeed. 

d. A good pupil, well taught. 

e. More serious work is advised; how- 
ever, you do show ability. 

f. A promising beginning; move right 
along. 

g. In the right direction; keep up the 
good work. 

h. Shows careful work. 

i. A fine start under able guidance. 

j. Shows real ability plus high purpose. 

k. Superior talent and teaching. 

1. A splendid pupil with an able tea- 
cher. 

Etc. Etc. Etc. Etc. Etc. Ete. Etc. Etc. 

6. AVOID TEACHING WHILE JUDG- 
ING. Teachers greatly resent Judges who 
do thiss MAKE NO AUDIBLE COM- 
MENTS THAT WILL REFLECT UPON 
THE TEACHER IN THE MIND OF THE 
PUPIL. In other words, be an objective, 
SYMPATHETIC listener. 

7. When checking C’s and A’s upon 
each Pupil’s Report Card, bear in mind 
that the AVERAGE PUPIL of the AVER- 
AGE JUDGE last year received TWELVE 
more C’s than A’s. 

8. The number of C’s and A’s the 
Judge ‘checks on a Pupil’s Report Card 
will determine his Rating, as follows: 

FAMILY CIRCLE RATING—more A 
than C Checks, meaning Pupil shows pre- 
paration sufficient only to play in his 
family group or for only his own pleasure 
as yet. 

SCHOOL CIRCLE RATING—I to 6 

more C’s than A’s, meaning Pupil is 
prepared to play for his fellows in his 
room at school or Sunday School. 
CITYWIDE CIRCLE RATING—7 to 27 
more C’s than A’s meaning Pupil is pre- 
pared so well that he could creditably 
represent his school or club in a city- 
wide or countywide concert. Well-taught 
pupils of any age or classification rate 
Circle 3. 
CRITICS’ CIRCLE RATING — 28 (or 
more) more C’s than A’s, meaning Pu- 
pil’s preparation, whether Beginner or 
Artist, fits him to appear before any 
critical audience anywhere with a fair 
degree of safety from hostile criticism in 
the press. 

Copyright, 1953, by National Guild of 
Piano Teachers. 

EXPLANATION—Every piano hobbyist 
or professional can be included in one of 
the above Circle Ratings. Judges are 
asked to express an opinion of each 
pupil’s preparation and his fitness to 
appear without discouraging results be- 
fore groups that range from friendly to 
hostile. The Family and School Circles 
are friendly groups before whom anyone 
can play without devastating results, 
but the Citywide~and Ciitics’ Circles 
demand piano-playing of a high order. 
Judges are therefore instructed neither 
to underrate nor overrate any hobbyist or 
professional appearing before him for 
adjudication. The number of C and A 
Checks on the Pupil’s Report Card Chart 
will automatically indicate the Judge’s 
estimate, as explained above. Six more 
C’s than A’s will permit the Pupil to 
enter for National NFSM membership in 
the next classification next year; also 
to enter the to-ticomirg Irternational 
Piano Recording Festival. 


9. These Ratings are to be expressed 
upon each Pupil’s Report Card only by 
the above differences in the number of 
C and A Checks or A and C Checks in 
‘the C and A columns on the Report Card 
Chart, thus indicating the reasons the 
Pupil (in your estimation) deserves the 
Rating you have given him. 

10. Please do not write Ratings on 
Pupil’s Report Cards or tell Pupils or 
teachers the Ratings you have given. 

11. Be sure to fill in PUPIL’S RECORD, 
signing below in black ink and also the 
Certificate. Retain Part-Two of each Re- 
port Card until end of each day for de- 
livery to General Chairman. Give Part- 
One to Monitor after each group has 
finished playing, or to teacher. If tea- 
cher or Monitor is not present, deliver to 
Chairman at end of day. 

12. Write General Chairman in Audi- 
tion Centers you are judging (names in 
latest Guild Yearbook) well in advance 
of your tour to secure a REASONABLY 
PRICED room at a hotel as near to the 
Auditions as. possible. 

13. SEND GENERAL CHAIRMAN, at 
least three weeks before the dates of 
your tour, TWO newspaper single column 
mats (DO NOT SEND CUTS OR PHO- 
TOS) and a 100-200 word Life-Sketch 
for local publicity. 

14. STRIVE TO BEGIN ON’ TIME 
EACH DAY. Ask the Chairman for YOUR 
Schedule Card before Auditions begin. 
If errors occur, please make the best of 
it, as every precaution is taken at Head- 
quarters to insure a correct schedule. 
Stick to Schedule as closely as possible. 

15. URGE ALL TEACHERS who need 
the advice, to study privately and in 
classes so as to improve their teaching: 

16. ALL JUDGES MUST TRAVEL AT 
THEIR OWN RISK: therefore, it is wise 
to take out Travel Insurance when pur- 
chasing ticket. JUDGES MAY AVOID 
CRITICISM BY FAILING TO STRESS 
THEIR OWN - PUBLISHED WOR&S 
WHILE ON TOUR. 

17. NOTE: While judging, keep Chart 
on Page | of this booklet before you. 

18. The Guild greatly desires that all 
members, who are not already MASTER- 
TEACHERS, study PRIVATELY through 
each year, or at least each summer, with 
a Master-Teacher, thus to improve his 
or her own. piano-playing. The Judge 
can assist this ambition on the part of 
the Guild by urging further PRIVATE 
study in the Confidential Opinion given 
each teacher entering pupils when need- 
ed. : 

19. Judges are requested to Write 
Plainly Underneath the C & A columns 
on each Pupil’s Report Card THE EXACT 
NUMBER OF C & A CHECKS he wishes 
the pupil to COUNT in calculating his 
SCORE. Do this to conform to the Chart 
on P. 1 of these instructions. 


MOST IMPORTANT ITEMS FOR 
AUDITION JUDGES 

1. Kindness, affability, cordiality. 

2. Added Comment: That these may 
not seem stereotyped please endeavor to 
point out in writing some specific part 
of one or more pieces in which the stu- 
dent did his best playing; also call at- 
tention where improvement is most need- 
ed. Try to individualize each comment, 
however brief. 

3. AVOID teaching while judging, 
please. Guild Members ALL resent this 
on the part of the Judge. 

4. Give student credit for observing 
directions printed in editions used, re- 
gardiess of whether Judge agrees with 
these, or not; such as, Pedal indications 
in Bach passages. 

5. To help without hurting—this is 
the goal, so that the most timid student 
comes out with happiness in his heart 
because the Judge was so good. 

6. Every Pupil can be impressed with- 
out harm and perhaps with great good 
for his future with the fact that there 
is no more ideal, all-weather, lifetime 
hobby than piano-playing, and that, be 
his showing at present great or small, 
his piano-playing is purely a personal 
matter his pleasure in which will in- 
crease in direct proportion to his skill, 
the greater the skill one achieves, the 
greater the thrill he feels, as in any 





other sport, and the greater his reward. 





RONALD HODGES SELECTED ONE 
OF TEN BEST GROOMED 





RONALD 

RONALD HODGES, young American 
pianist, pupil of Edwin Hughes, who was 
highly applauded in Europe and the win- 
ner of the International Piano Competi- 
tion in Luxembourg, has been selected 
one of the Ten Best Groomed Men of 
America, by a council of U. S. barbers 
and men’s ‘hair stylists in conjunction 
with the Barbers’ Journal, national publi- 
cation of the barbering industry. Mr. 
Hodges, known as the “long-hair music- 
ian with a crew-cut,” was cited for 
“breaking away from the tradition of 
long, unruly hair that has been hang- 
ing over the concert world for many 
years.” In selecting the crew-cut hair 
style, Mr. Hodges has rendered a service 
to the music world by bringing neatness 
and good grooming back into the picture, 
the barbers said. 

Ronald Hodges made his New York 
debut in Town Hall in November. He 
has had three appearances in Carnegie 
Hall, and on two occasions appeared 
there as soloist with the Carnegie Pops, 
made up of members of the New York 
Philharmonic, being one of the few art- 
ists asked to give a repeat performance. 
He has been guest soloist with numerous 
symphony orchestras in the East, among 
them the Buffalo and Chattauqua Sym- 
phonies where he was especially acclaim- 
ed on an all Gershwin program includ- 
ing both the Concerto and the Rhapsody 
in Blue. On his recent tour of the West, 
the critics had this to say of Mr. Hodges: 





HODGES 
“really superlative keyboard artistry . . . 


amazing variety of touch and tone. . 


master pianist . . . magnificent artistry 


” etc 

In a postwar tour of European Army 
hospitals, camps, and the Riviera, Mr. 
Hodges became known to thousands of 
G. I.’s, as well as to Generals Eisenhow- 
er, Giraud, and others of the Allied High 
Command for whom he gave a number of 
“command performances.’ 


On his second European tour of sched- 
uled concerts throughout the Western 
European countries, he entered the In- 
ternational Piano Competition sponsored 
by Radio Luxembourg. Contestants includ- 
ed entries from the leading countries of 
the world, among whom were three Grand 
Prix winners of. the Paris Conservatory. 
Mr. Hodges, the only American finalist, 
was awarded the Premier Prix, first grand 
prize, which was presented personally 
by Prince Felix, on the occasion of the 
orchestral concert featuring Mr. Hodges 
as soloist. His concerts in Europe won 
outstanding acclaim from the critics. 


The other Best Groomed Men of Amer- 
ica include Harlow H. Curtice, president 
of General Motors; Governor Edmund S. 
Muskie of Maine; Liberace, TV star; 
Vic Sexias, tennis champion; Tab Hunt- 
er, movie star; Louis E. Wolfson, finan- 
cier; George Gobel, comedian; John 
Cameron Swayze, newsman, and the 
Ames Bros. recording sters. 





7. IMMT on the Analysis Chart signi- 
fies Irreducible Minimam Musicianship 
Test, meaning the pupil must know the 
Scale and Cadence in which each piece 
programmed is written. Be sure to ad- 
minister this test at least once during 
each audition, and check C or A on the 
Report Card. ; 


8. If a Pupil has programmed Scales, 
Chords, Arpeggios, Sight Reading, Trans- 
position or Modulation, call for one to 
three in each PHASE. 

9. If pupil has programmed Early and 
Late Classic, Romantic and Modern num- 
bers, give him a C check; if not. and 
he is classed Intermediate, Preparatory, 
Collegiate or Artist, give him an a check, 

10. Stress the pleasure of piano-play- 
ing as a lifetime hobby in your com- 
ments. 

GUILD MOTTO RESTATED 

“May pleasure in piano-playing be our 
goal, our guide the Golden Rule.” 

_ JUDGE’S CREED RESTATED 
BY DR. PAUL SCHERER 
in a column in “The Chaplain,” Wash- 
ington, District of Columbia 

“Let’s never cheapen or warp life with 
words, wounding people, battering shy 
folks back under cover, when with words 
we can bring God’s cheer into whipped 
lives and the very strength of His arm 








Pupils Of Mrs. George 
In Recital 


Mrs. J. W. George, Albany, Texas, the 
very first guild member presented a 
group of young pupils, age 5 to 12, in a 
recent recital at the First Methodist 
Church. Her high schools students will 
give a recital in April. 

Those who took part in the recital 
were: Lynne Jacobs, Kay Key, Pat Cast- 
leberry, Martha Chism, Madge Green, 
Karron Dennis, Don Fullilove, Sharon Mc- 
Comas, Ginger Dennis, Linda Fullilove, 
Dick Stasney, Jane Griffin, Shirley Evans, 
Virginia Thomas, Harriet Humber, Helen 
Howle, Mary Chism, Mary Kay Grothe, 
Barbara Wood. 





to those who keep longing and reaching 
and slipping and praying again, - like 
ourselves! 

“| suppose we have to have critics, 
sharp fellows with a sting . . . Speech 
now and then must be given an edge, no 
doubt. But closer than any critic to the 
truth was he who said, ‘Be kind; for 
every man you meet is waging a de- 
sperate battle.’ ” 

NOTE: In this final sentence the re- 
levancy will be apparent by substituting 
“every piano teacher” for “every man.” 


‘| densed Normal 





McCLANAHAN TO GIVEE 
PIANO SEMINAR | 


Wilmington College, of Wilmi 
North Carolina, will present The Rig 


McClanahan Piano Seminar at the egg (Fro 


lege, June 13th, through the 18th, 
Mr. McClanahan is one of the 


standing teachers of piano plcying yim 


America today. His approach is not fin 
ed to the Matthay Principies, but inely 


‘| the “high points” in modern day 


gogy. 
This Seminar is really a Six-Day 
Course, for Pj 
Teachers and their Pupils; the daily, 
gram including: Lecture - Demonst 


Round Table Discussion, Pupil Audition 


cnd Private and Class Lessons. This jg. 
tensive course of study will prove q 
ing investment, and a pleasant m 
experience for all who attend. 

For turther information on the Seming 
cnd other dates pending, a descriptiyg 
brochure and available dates, write jy 
John Van Deventer, Oirector, Wiring. 
ton College, Wiimiagton, N. C. 


mn 
v 


John Carre Heard In 
Organ Recifals 


On February 13, Dr. John Carre, Ry 
cine, Wis., was heard in _the Centennial 
Organ Recital at the First Presbyterigg 
Church, Fond du Lac. He played th 
following program: 

BENEDETTO MARCELLO: 

Psalm XIX, “The Heavens Decloy! 
DIETRICH BUXTEHUDE: 

Choral Prelude: “Nun Bitten Wir" 
JOHANN SEBASTAIN BACH: 

Prelude and Fugue in E Minor 

(Cathedral) 

Chorale, “When Thou art Near” 
INTERLUDE FOR PRAYER 
GEORGE FREDERIC HANDEL: 

Organ Concerto in B Flat-Finale 
JOHANNES BRAHMS: 

“A Rose Breaks into Bloom” 
JEAN SIBELIUS: 

Glocken Melodie 
WILLIAM FAULKES: 

Theme (varied) in E Flat Major 
INTERLUDE FOR OFFERING 
JOHN F. CARRE’: Contemporary Original 

Works ; 

Sonata Eroica* 

—Allegro maestoso 

—Andante 

—Finale s 

Cloister Shadows, from “1 hree Images’ 
Sierra Madre, from “Mountain Sketches” 

Elegy of the Bells, from “Nocturnale* 

Organ Toccata in E Minor (Mas)* 

On February 27, Dr. Carre played the 
same organ: recital at the First Pres 
byterian Church in Racine. His program 
included: 

Note: *Compositions receiving fint 
place in the Wisconsin Contemporay 
Composers’ contest sponsored by th 
Federation of Music Clubs. 


NEW SUMMY ||. 
PUBLICATIONS AVAILABE 


The fourth in the series of pamphlets 
on piano teaching included without 
charge in the Summy Subscription Sen- 
ice, is by James Ching of London on pi- 
ano technic. This pamphlet is a distil 
lation of Mr. Ching’s ideas on technic, 
previously set forth in several books and 
articles published in England. Mr. Ching’s 
background as a performer (London fe- 
citals, programs over the B. B. C. ond 
as a soloist at the Edinburgh Festivd 
last season) and teacher, as well @ 
his special research in Physiology and 
Physics at the University of London, moke 
his ideas worth reading. 

In the same mailing there is o 
publication compiled and edited by Guild 
adjudicator, Dr. Leo Podolsky - MUSICAL 
FINDS FROM THE TWENTIETH CE} 
TURY. Dr. Podolsky succeeded very 
in accomplishing his aims of selecting & 
amples of modern writing which are m 
extreme and of introducing Americi# 
students to some composers prominest 
in Europe but almost unknown here. This 








is a companion book to MUSICAL FINDS 


OF THE 17th and 18th CENTURIES, # 
which Dr. Podolsky compiled attractive 
nét- difficult music from an earliét 9 
iod. 
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(From the New York Daily Mirror) 
Mt the age of three Philippa Duke 
« started studying the piano, By 
y time she was four she had already 
osed 10 piano picces, and before 
fifth birtiiday entered the annual 
given by the National Piano Tea- 
Guild. She performed 20 composi- 
the astonished judge quickly gave 
the first prize, and recorded his 
this way: 

MGenius! There is no other,way to ex- 
it.” 

Since then Philippa, now a shy, shapely 
pretty girl of 22, has been playing 
piano at concerts all over the world 

the same kind of acclaim. The source 

her musical genius still puzzles her 
George S. Schuyler, New York 
of the Pittsburgh Courier, and her 
mother, Josephine, who is an ex- 

t painter. 

“Mother has never been able to carry 

tune successfully,” Philippa said be- 

tours at her home last week. “And 
can’t even whistle one.” 

Her first passion is music, but Philippa 
has a great fondness for poetry and 
cats. She recites poetry from mem- 
by the yard, and knows all of the 
iyat” and the “Alice in Wonder- 

poems. She now has four cats: 
named after the victor of the 

of Jericho; Atmu and Annubis, 
Egyptian gods, and a fourth as yet 
med, but being trained to take his 
yce with the other alley aristocrats. 

We did have Persian cats,” said 

hilippa, “but we gave them away be- 

use we know people wiil care for Per- 


ad 


fons, but no one will take care of alley 
iats, | quote poetry to Annubis. He pre- 
fers the Arabian Nights and Francois 
Villon.” 


An only child, she was 28 months old 
yhen she knew how to read, write, and 
well several hundred words. She was 
gaduated from grammar school when 
the wos 10, and had to be tutored there- 
alter because she was too young to enter 
high school. Now, prodigies are usually 
like flashes of lighting. Philippa’s lightn- 
Ing blazes constantly across the sky be- 
couse she works willingly and hard to 
develop the gifts she’s blessed with. She 
hes acquired fluency in French, Spanish 
ond Italian, When she started to orches- 
tate her own compositions she had to 
korn ‘cello, violin, and clarinet, and still 
jays them well. There are other things 
the'd like to know, many other things. 
"But life is too short to learn all the 
bvely things there are,” she sighed, “so 
|must crowd in what | love most.” 
At 12 she was in Mexico trying to 
Wite-some Mexican music, but got home- 
tck ond composed “Manhattan Noc- 
fume.” At 14 she was the piano soloist 
the N. Y. Philharmonic at Lewisohn 


ONLY HUMAN - THE STORY 
OF PHILIPPA SCHUYLER — 


SRE 








PHILIPPA SCHUYLER 

Then the orchestra played ‘Rumpelstil- 
skin,” which Philippa wrote. Both the 
“Nocturne” and “Rumpelstilskin’” won 
prizes from the Detroit Symphony, and 
were performed by orchestras all over 
America. Until she was 18 Philippa 
traveled with her mother, but at 18 she 
was allowed to go to Haiti alone, where 
she played her “Rhapsody of Youth” be- 
fore the President of Haiti. 

“| went and came safely,” she said, 
“so from then on my mother let me travel 
alone. “That next Spring | did 50 con- 
certs from Panama to Dutch Guiana. 
Mosquitoes eat you alive while you play 
in Dutch Guiana. And in Panama | played 
for the President, Jose Remon. He’s the 
one who was just assassinated.” 

Her most recent tour took her from 
Finland and Scandinavia to Alaska and 
three countries in South America. The 
South American segment of the tour was 
to last for a month, but was extended to 
three. One concert in. Buenos Aires- grew 
to four, including c private recital at the 
American Embassy. And she was booked 
for a return engagement with the Buenos 
Aires Symphony this Spring. She sets off 
again in a week, 


“To West Virginia, Florida and Texas,” 
Philippa said. “Then to South America, 
and after that to Europe. But between 
South American concerts I'll have to rush 
back here for a performance at the end 
of June with the Boston Pops.” 
Wherever she travels Philippa carries 
a 15-pound practice keyboard with her; 
it’s silent and has 80 keys. She’s carried 
it over 50,000 miles, and uses it to 
practice on planes and in’ hotel rooms. 
She grins with a child’s delight every 
time a customs official eyes the key- 
board with suspicion. 

“They can’t figure out what it is,” she 
said. “I suspect they think it’s some kind 
of secret weapon.” 

Between trips Philippa studies the pi- 
ano with Gaston Dethier, taking a two- 
hour lesson at a time. When she can’t 
have a teacher handy, she teaches her- 
self. She’s never stepped studying. “Is 
there no room for fun, dates? Doesn’t 
she ever think of marriage?” 

“But. | do have fun and dates,” she 
said. “And why not marriage?. But right 
now I’m married to my piano, and it’s 





, playing a Saint Saens concerto. 





LEO PODOLSKY 


Renowned pianist, teacher, and editor, member of the 
Artist Faculty of Sherwood Music School, Chicago 


Baldwin Piano Artist—Summy-Belwin-C,° Fischer Publications 
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1955 SUMMER 


June 6-10: Jeanne Foster Studios, 
June 16-18: Huron College, 
June 20-22: Minne apolis College 
June 27-July 1: 


July 18-22: 





July 23-24 and 30-31: 
PIANO FESTIVAL—Mr. 


August 8- 20: (During this period, 


a member of the Artist F’ aculty of the Sherwood Music School, 


Chicago, in 


the Eighteenth 
Teachers.) 


August 23- 27: Five-day Piano Clinic, conducted by Leo Podolsky, 
at the Sherwood Music School, 


-MODERN PIANO TEACHING FORUMS 


Huron, 


Fischer Recital Hall, 
July 5-16: Bae hian State Teachers 
Mississippi Southern State College, Hattiesburg, Miss. 
Musical Arts Conservatory, 
Claude Purvis-Smith will be 

the courtesy-exchange educator for the regular Piano Clinic 
July 25-29: Motitana State Univ ersity, Missoula, 


a. very jealous master.” 


Sandusky, Michigan 

South Dakota 
of Music, Minneapolis, Minn. 
New York City, N. ‘Y. 
‘College, Boone, N.C. 


Amarillo, Texas 


Mont. 


Dr. Podolsky will. participate. as 
Annual for 


Seminar Affiliated 


Chicago, Illinois. 











COMP OSERS Ada Brant, Gerre Bowers, Elizabeth Gest 
Irving Mopper, 
Others, will play and discuss their works, 


Vivien Harvey, 


Marie Seuel-Holst, and 








TN 


For detailed information address 


PODOLSKY MASTER CLASSES 


Sherwood Music S 
1014 South Michigan Avenue, Chicago 5, Illinois 


School 





JUDGES, HOW ABOUT 
MUSICIANSHIP PHASES! 


The overlooking of = Musicianship 
Phases by a few Guild judges has been 
mentioned several times by Guild mem- 
bers, but we think it’s worth repeating 
as a reminder not to neglect an im- 
portant part of the student’s preparation. 
Louise Guhl, Dassel, Minn., observes: 

“This concerns the judging of music- 
ianship phases at the Guild auditions. 
Although | have had anly two years’ ex- 
perience with auditions, and consequently 
my observations may not be true gen- 
erally, | have the feeling that musician- 
ship phases are more or less overlooked 
by judges who have not informed them- 
selves too well on exactly what is in the 
syllabus. The first year, the judge heard 
no scales or chords at all; last year he 
heard some, but asked for some things 
that were not in the Syllabus. | am 
not complaining about the judging at all, 
but | do wonder if judges might not 


need to ‘bone up’ a bit on this particular 
area of their work.” 


PRATT PUPILS IN 
GRADUATION RECITALS 


Two pupils of Guild judge Stuart Pratt, 
Raleigh, N. C., were presented recently 
by the Meredith College Department of 
Music in their Graduation Recitals. 

On January 14, Leah Olive Scarbrough 
gave the following program: 

l 
Prelude and Fugue in F sharp major 





S.C Ie eee ee Oe eT A Bacb 
(toon the Well-Tempered Clavier, 
Book 1!) 

ON TD, BM, ny pics Racission Beethoven 


Allegro ma non troppo 
Allegro vivace 
Il 
Davidsbundler, Op. 6 
Nos. 
18 


Sebumann 


Ay hy By: Dy Oy Ty WO Wy IO A 


lil 
Ballade in G minor, Op. 23 ..... 
IV 
March, from “Love of the Three 
Oranges” Prokofieff 
The Fountain of the Acqua Paola Griffes 
Rhapsody in C major, Op. 11, No. 3 
Dohnanyi 


. Chopin 


And on February 11, 
was presented in the following program: 
i 
Prelude and Fugue in G Minor Bacb 

(from The Well Tempered Clavier, 


Mary Dare Moore 


Vol. 1) 
eG | GSeeeater ores Hummel 
il 
Intermezzo, Op. 116, No. 4 .... Brahms 


Prelude, Op. 9, No. 1 (for the left hand 


0S See a te eee Scriabine 

Prelude, Op. rh Se ene Chopin 
MW 

La Vallee des Cloches ................ Ravel 


(from “Miroirs”’) 
Three Preludes 

Allegro scherzando 

Lento, nello stile di un Chorale 

Allegro con fuoco 

INTERMISSION 
I... 

Concerto in A Major, K. V. 488 Mozart 

Allegro 

Adagio 

Allegro assai . ‘, 

ASSISTED BY STUART PRATT 


AGREES WITH GUILD 
PRESIDENT 


Here is a teacher who is in hearty 
agreement with the Guild President in 
his recent article, “Why Not Join the 
U. $.?”: 

“Il laughed and | laughed and | 
laughed, and continued to laugh while 
reading your article, “Why Not Join the 
U. S.“ Nothing has struck me so funny 
since | read, some years ago, that 
North Dakota was threatening to secede 
from the Union. | have a brother who 
has been a N. Dak. Senator for years. 

“These people are the ones to whom 
one must say, ‘Oh, don’t listen to, or 
look at, the Firestone Orchestra, be- 
cause the local orchestra is playing on 
another channel.’ Or, how can they, with 
a clear conscience, accept the benefits 


Kennan 











of the sun or the moon?” 


Public Schools And 
Private Music Lessons 


BY LEMUEL CHILDERS, PRESIDENT 
OKLAHOMA MUSIC TEACHERS 
ASSOCIATION 

“Music teachers should arrange their 
schedules so as to give their lessons 
before and after school and on Satur- 
days.” 

“We believe in the plan so much that 
we dismiss some students early so that 
they: drive seventeen miles for lessons.” 

“We haye the pupils only 30 hours 
per week and cannot make such dis- 
missals.” 

“We provide studios in the school 
buildings for private music teachers.” 

The above quotations were selected 
from among the replies of Oklahoma 
school superintendents, made in response 
to a survey conducted recently by the 
Oklahoma Music Teachers Association to 
determine: 

1. How many schools are now dismissing 
students for private music lessons dur- 
ing school hours. 

2.. How many schools not doing so 
would be willing to consider such a plan. 

3. How private teachers can cooperate 
so as to make such a plan more benefi- 
cial to all concerned. 


For purposes of tabulation and evalua- 
tion the 314 questionaires returned were 
classified in three groups: 

A. Those completely favoring 
dismissals—82 per cent of total. 

B. Those favoring limited dismissals — 
9 per cent of total. 

C. Those entirely opposed to the plan 
— 9 per cent of total. 

Adding groups A and B together, we 
find that 91 per cent of our schools 
recognize the fact that private music 
study should be encouraged as a part of 
our educational scheme; — a part which, 
for fiscal reasons alone the public schools 
will never be able to supply from their 
budget allowances. 

PUBLIC SCHOOLS AND 
PRIVATE MUSIC LESSONS 
It may be well to consider here the 


such 





benefits to students, schools and private 
teachers who participate in this plan 
of music study. First, those students who 
are allowed time for private music study 
during school hours are apt to consider 
such study more as an educational pro- 
cess than as a recreational one. Second- 
ly, schools will be playing a more direct 
role in the preparation of the soloists, 
accompanists and festival 
whom most schools point with pride, even 
when most such attainments result from 
private study. Finally, highly trained pro- 
fessional teachers have earned the right 
to normal in which to 
practise their profession more efficently. 

What can private music teachers do 
in order to deserve, win and retain the 
cooperation of 100 per cent of our pu- 
blic school administrators? 


winners to 


working hours 


1. They should confine requests far 
dismissals to study periods, physical ed- 
ucation periods, music periods or other 
hours recommended by principals. 

2. They should request dismissals for 
only good students, both musically ond 
scholastically. 


3. They should constantly seek to avoid 
loitering in route to and from lessons. 

4. They should not make unreasonable 
requests for irregular dismissals. 

The officers and members of the 
Oklahoma Music Teachers Associction 
are gratified by the results of the survey, 
and appreciative of the friendly response 
from superintendents. They hope ond 
believe that a new and higher level! of 
mutual oe a has been attained, 





Apologies To Huron, 
5. Dak. 


We wish to apologize to Guild mem- 
bers in Huron, S. Dak., and to their 1954 
Audition judge, Mrs. Jeanne Foster, for 
omitting them in the list of Audition 
Centers in the 1955 Yearbook. Auditions 
were held there April 22 and 23. 





1710 Tyler Street 


have had the course already, 
advanced course. Private lessons. 


PURVES-SMITH, 


July 18-30, 


LEO PODOLSKY 


THE MUSICAL ARTS CONSERVATORY 
Gladys M. Glenn, Pres. 


ANNOUNCES ITS 
GUEST ARTIST PIANO INSTRUCTORS 


for summer 1955 


EDWARD J. McGINLEY 


June 13th will begin his teacher’s course which will include social music 
and pianoranging for recreational performance as well as a strong basic 
approach for children and adults. 
New York and at the Fred Waring Workshop, 
ley’s only workshop in the west and south this summer. 
there will be review privileges and a more 


will give his remarkable course in basic piano technic with 
interpretive analysis which has been in great demand by pianists, 
and college teachers on the West coast. 


in August giving private lessons and 
piahists and directing the Seventh Annual Piano Festival. 


WRITE FOR INFORMATION AND BROCHURE 
, 


Amarillo, Texas 


Due to his heavy teaching schedule in 
this will be Mr. McGin- 
For those who 


private 
Private lessons. 


coaching professional and ‘student 








NOW READY—BOOK II 
of 


PEDAL STUDIES 





“~~ 
.3 


varied types of pedalling. 


_ by TRYGVE TORJUSSEN 
tii Pe $4 38 Op. 70 


A sequel to Book I, containing longer studies and more « 


(Schmidt's Educational Series,No. 432b) 


BOOK I 


30 PEDAL STUDIES, IN, PROGRESSIVE 
ORDER 
by TRYGVE TORJUSSEN 
with Harmonic Analysis 


Price $1.25. 





of chords. 


120 Boylston Street 





An appendix containing detailed harmonic 
each study provides opportunity for: 
1. Studying the harmonic basis for correct pedalling, 
2. Writing or playing harmony exercises in the form 


(Schmidt’s Educational Scries No, 


THE ARTHUR P. SCHMIDT CO., INC. 


analysis for 


432a) 
Price $1.00 


Boston 16, Mass, 
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BY CLARENCE ADLER 


It happened many years ago, | had 
just returned from five years of intensive 
study with Leopold Godowsky and ex- 


tensive concertizing in Germary. | gave] . 


piano recitals and appeared many times 
with orchestra, The greatest honor paid 
me, and one which proved the ost pro- 


fitable from an educational and musical | j 


Stardpoint, was when | was asked to 
succeed Arthur Schnabel in the Hek- 
king Trio. Anton Hekking, one of the 
greatest cellists of his day, was the 
founder of this organization which en- 


joyed enviable success and popularity on | ' 


the Continent. What a wonderful op- 
portunity for a young pianist to enjoy the 
association of a profeund master not only 
of Kis instrument, but chantber music 
in all forms. it is principally to Anton 
Hekking | owe my love for the noblest 
branch of music. At first hand | learned 
the interpretations of Brahms’ Trios which 
Hekking played many times with the 
Hamburg master. Hekking had also play- 
ed the Schumann Ensemble works with 
Clara Schumann. 


A very inspiring and indelible influence 
was my friendship with Max Heinrich, 
who was the first lieder singer to pop- 
ularize Schubert, Schumann and Brahms 
songs in oar country. He took a fatherly 
interest in me. | was then a young man, 
while Max was well on in years. He 
would listen to me practic: by the hour 
end would constantly stop me, saying, 
“That is not the way Rofact Joseffy 
would phrase it.” | heard the name 
Joseffy so frequently that | was very 
eager to meet Max Heinrich’s pianistic 
idol. After my returm to the States, and 
upon my first -vistt to New York, on a 
late afternoon, | immediately phoned 
Max, and we arranged to have supper 
et Luchow's Restaurant on East 14th 
Street. To my great surptise and delight, 
Max ‘had invited Rafael Joseffy to join 
us. 1 was @westruck ‘at being face to 
face with this great man, of whonf | 
had heard so much during my student 
days at Berlin. 
impressed to give evidence of my plea- 
sure and happiness, and just said a 
casual, “I am glad to meet you”. 


Heinrich related many incidents con- 
cerning our relationship abroad, our con- 
certs in Berlin and throughout Germany, 
after which Joseffy said he would like to 
hear me play. He invited me to his Studio 





“l -was too stunned end. 





| 
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SAH At RE SOE ROR EE sec ENE 
CARTER’S CORNER 
THREE SONGS 
50c Each 

—Mother’s Song of Calvary— 
—Just a Little Prayer ‘Will Help 

You— 
—Old Fashioned Love— 

Ss. E. CARTER 

1520 W. College Terrace 
Independence, Mo. 











! > 
|of these grear utists gave me comfort 


and incentive, 

When the music was over, Joseffy 
paid me high compliments and_ invited 
me to come to New York to live. He 


* = added, “I have never encouraged anyone 


CLARENCE ADLER AND 
RAFAEL JOSEFFY 


ot Steinway Hall, which was then just 
opposite Luchow’s, a very old building, ' 
but musically of great historic impor- 
tence. 

The building itself looked like it should 
have been condemned by the City years 
ago. There was no elevator in the Studio 
department of Steinway and Sons. | won- 
dered why this magnificient and pros- 
perous firm remained downtown, and was 
informed it was a matter of tradition, 
because all the musical activities were 
centered in the downtown district of New 
York. How the scene has shifted since 
then! 

Joseffy’s studio was on the top floor 
of the building. As we labored up the 
dingy stairs, | felt the entire atmosphere 
was not fitting to house such great 
musical souls as those who illuminated 
the Workshop. 

Once we were in the studio the at- 
mosphere was completely transformed. 
Not that it was beautifully furnished or 
attractively decorated. It wasn’t! Jo- 
seffy’s personality filled the room and 
made it beautiful. The vibrations of the 
music of Bach, Beethoven, Brahms, 
Chopin, Schumann, Mendelssohn, and 
Liszt, with whom Joseffy, his colleagues 
and his pupils had so often communed, 
gave softness, color, and inspiration te 
the drab surroundinas 

| was asked to play and performed 
one number after the ofher for two 
hours or more. Jcseffy and Heinrich 
stroked Hoyo de Montereys continously. 
The lights were dim. The fragrance of 
these fine cigars and the vaporcus blue 
smoke emitting from the silent mouths 





Guild Judge Notes 
Outstanding Faults 


BY RUSSELL LANNING 

Note: It was certainly encouraging to 
receive so many nice letters which com- 
mented on my writings in Guild Notes. 
As many of these writers suggested that 
1 write more on the subject of teach- 
ing piano, | therefore enclose herewith 
some more of my thoughts on the mat- 
ter. 

Each year as I ride home on the 
train from my judging tour, my thoughts 
turn to those teachers who need help. 
Mgny of them being eager to advance 
but others being self-satisfied and un- 
swayed by the fact that their pupils and 
their work were severely criticised. 

Because of the: fact that many of 
those whose work was not up to Guild 
standards may read this paper, | list 
below many of the faults and my sug- 
gestions for correction. 

1-Almost all pupils play out of time 

This is definitely the teacher's fault 
and can only be corrected by drilling on 
music which is not too difficult and by 
counting aloud, clapping the note values, 
‘with proper accent, and making this a 
habit. 
| 2-Pupils produce harsh tone and bang 
ithords. 

' This is seemingly a style of playing 
¢ommon with a certain school and be- 
lief. Those teechers whose pupils pro- 
duced what | termed in my reports as 
harsh tone, all failed to develop a true 
legato touch, with any pupil, ‘for all 
those pupils were stiff and at continuous 





tension in the upper arm and shoulder, 
while their finger tips caved in from the 
hammer-like blows which were thrust de- 
liberately from the elbow. Any great 
artist will attest to the incorrectness of 
such a type of training. 

It is never necessary to hit the keys, 
for if the hand is held firm, with finger 
tips curved as much as is comfortable 
and prepared for the arm weight, then 
the mere dropping of the entire arm fol- 
fowed by the dropping of the wrist in the 
follow-through as the fingers press to 
the key bed, will produce the loudest 
tone that should ever be necessary. The 
above method will fail if the finger tips 
are permitted to cave in. 

3-Notes overlap. 

This is the most prevalent of all 
technical defects and | found that the 
teachers themselves had the habit. All 
I can advise is watch the UPSTROKE, for 
the release of a key is just as important 
as the attack; possibly even more im- 
portant in playing Bach, Scarlatti or 
Mozart. 


4-Waste motion. 

Any note or group of notes should be 
played with a pre-determined motion or 
action, depending on that which has pre- 
ceded or followed. All action should be 
@ reaction of some mental, physical or 
musical thought or idea. The trouble is 
that few teachers have a definite system 
of technic, which may always be applied 
when needed. 


' but | think you can make it”. 





(Turn to Page 16, Col. 3) 


before to dig up ‘his roots and come 
to the metropolis. This is a dfificult field, 
| was 
flattered, but not at all impressed. Why 
should | have been? Cincinnati was kind 
and generous to me. | was more than 
comfortable, and was luxuriating in the 
monetary and social success, which | 
accepted hungrily. My ego and vanity 
needed to be fed, and | was enjoying 
it to the fullest without any thought 
whatsoever of my future artistic develop- 
ment. 

Joseffy invited me to visit him at his 
country home in Tarrytown, that section 
of suburban New York so full of roman- 
tic and historic interest, so beautifully 
described by Washington Irving. His sum- 
mer home was situated on Pontico Hills. 

| went on July 4th, and was received 
with that warmth of hospitality so ex- 
pressive of Joseffy’s glowing personality. 
A huge flag of the Stars and Stripes 
was flying full mast in joyous celebration 
of our Independence Day. Joseffy loved 
the country of his adoption and was al- 
ways proud and grateful for the en- 
thusiastic appreciation of his art. When 
the history of America’s pianistic art 
is written, the influence of Jaseffy and 
his true devotion to the Muse will shine 
as a beacon light to all followers of 
pianistic idealism. 

Dining with the Joseffy’s was a true 
feast, the kind Lucullus might have en- 
vied. It was almost TOO much. It would 
consume too much time to describe the 
many kinds of meats, vegetables, salads, 
pastries, and wines that were served. 

When | made comment about the 
generous varities, Joseffy said, “Clarence, 
you heve no idea whatsoever what a 
large repertoire my wife has.” Well, 
cooking was her profession. She was his 
cook before she became his wife, and 
while she provided him with the proper 
nourishment for his physical comfort, she 
was not his mate in a spiritual or in- 
tellectual way. Neither do | believe she 
could understand his music. After he 
married, he retired from all social activity 
and ceased to be the lion of New York’s 
“400”. | have never been able to figure 
out whether he felt that his wife would 
not have been accepted, or if he had 
too much regard for arousing feelings 
of insecurity or unworthiness in her when 
in the presence of people who had the 
reputation of being “well. born”, 

The table decoration on the occasion 
of this first dinner at the Joseffy’s was 
very touching and one which | have al- 
ways remembered with pride and emotion. 
In the center of the table were the words 
“Welcome to Our Home, Clarence”. Var- 
ious fruits were used to spell the words 
of this very unique greeting. 

After the huge, delicious meal, that 
was traditional at the Joseffy home, we 
repaired to the music room. “Repaired” 
is really the proper word to use, because 
after such uncontrolled indulgence, bi- 
carb, exercise, massage, and rest would 
have been welcome! Not so for Joseffy: 
smokes music, talks about musicians, 
and snecdotes, for which this Maestro 


was famous, followed. 


Though Joseffy left this earth years 
ago to dwell at Valhalla among the Im- 
his influence will be felt as 
long as there is music. One of his great 
achievements was the founding of the 
Bohemians, a which has 
brought musicians closer the world over. 
The Foundation is also his 
creation. This organization has brought 
countless musicians and 
artists who were in financial distress. 

Joseffy had not only musical genius, 
but also the genius of modesty. Long 
may his name be hallowed, 


mortals, 


fraternity 
Musicians 


comfort — to 
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The array of music before us today 
is all so excellent, it is difficult to 
know where to begin. A collection of 
such exciting and such widely diversi- 
fied styles would be hard to assembie if 
one had to come up with such o group- 
ing. Here, by chance, we find music 
ranging from the very modern idiom of 
Ernest Toch to Poldi Zeitlin’s new album 
of easy Mozart. 

Let’s turn first to a newcomer *o the 
Guild’s Board of Judges, the eminent 
Dr. Ernest Toch. A composer can best 
describe his own music, so we are privi- 
leged to quote from Dr. Toch’s own letter 
to Dr. Irl Allison: 

“Having: repeatedly heard in most dif- 
ferent connections what great work you 
have accomplished towards developing 
artistic standards and responsible piano 
teaching in this country, | took the 
liberty to have my publisher send you 
my piano works. Specifically | desire 
to acquaint you with those which | 
wrote with educational purposes in mind. 

“The Five Times Ten Etudes,” which 
were unavailable for nearly twenty years, 
are reprinted in a new edition. They 
start from elementary level and proceed 
to mature piano playing. | have tried to 
make every etude serve a pianistic pro- 
blem and to apply it at the same time to 
the musical medium of our day. | meant 
to bridge the gap which students find 
when. they turn from their traditional 
pianistic training material to what is 
called ‘modern music’. If | succeeded, the 
inner logic of contemporary musical ex- 
pression should convey itself inadvertent- 
ly to the student. 

“I may perhaps mention that, when 
the work appeared in 1930 in Germany, 
it found .extraordinary response within 
the three years of its run. Should it be 
able today to kindle your interest 1 
would feel highly honored and gratified.” 

Dr. Toch’s music is published by the 
Associated Music Publishers, Inc:,“of New 
York, ins the Schott Edition. There are’ 
ten etudes for each of these five groups: 
Beginners’ ‘Studies, Easy Studies, Studies 
of Medium Difficulty, and Recital Studies 
and Concert Studies. Other piano works 
of Dr. Toch of interest to the advanced 
and artist student aré PROFILES, OPUS 
68, THREE PIANO PIECES, OPUS 32, 
CAPRICCETTI, OPUS 36, and KLEIN- 
STADTBILDER, Opus 49 ( a series of 14 
short sketches From a Small Town). 

Elie Siegmeister has composed a group 
of delightful and effective compositions 
woven together in a set, AMERICAN 
KALEIDOSCOPE, for Grade 2-3. The 
titles are very suggestive and the music 
carries out these suggestions admirably. 
Most effective when played as a complete 
set, a group of four of the numbers, such 
as STREET GAMES, BOOGIE, BLUES, 
and PRAIRIE NIGHT, performed with im- 
gination and style, would be as satisfying 
as watching a ballet. Summy promises 
a second, slightly more difficult set by 
Elie Siegmeister in the near future. 

Another composition by Berenice Ben- 
son Bently was released by Summy in 
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William Scher’s Intest com C 
SNOW TIME, is a composition 













are always searcning for. Of lk 
Grade 2B fevel, it is as much fgg O" 
play as to listen to. One of those y Fitzp< 
py, tinkting, little tunes, this little _ Car 





will brighten any recital or audition, 
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gram. ‘ Sicili 

Fo!'owing close on the success of Me 
MUSICAL MINDS OF THE 17th and ty! Mi thr 
CENTURIES, Leo Podolsky now intro ai Fit 
his MUSICA!. FINDS OF THE 20th © 
TURY. Mr. PcJolsky has chosen ex il Brood! 
of modern writing not too extreme, ss 
introduces serve European composers The rai 
most unknown !cre. The pieces are a re 
ranged in progressive order of di effor 
and the later ones in the book are orche 
commended as very interesting g 
numbers. Clayton Summy publishes 4 - 
SICAL FINDS OF THE 20th CE gad, from 

Book I! of Milo Giovanni's PIANO Foggme orches 
PLEASURE for the teen-age or adult 
ginner is now on the market. This gqp ia a le 
continuation of Book | and contains Dr. 
anistic but simple arrangements of }. 
miliar music, enabling the student to te attra 
melodies he loves before he is ad o 
enough to play the originals. Summmy ‘ithe 
blishes this book. Summy is also j ; 
a collection of PROGRAM PIECES fipmny youns 








YOUNGER CHILDREN. Books | on 
are designed to appeal to the 5 p¥ 
age group. Notes are large enough Wi 
easy reading and there are attractive}. 
lustrations. Compositions of varied tym & 
appear in each book and are by su 
familiar composers as Robinson, Wey 
bright, Goodrich, Blake, Rebe, Erb, Si: 
nam, and others. 
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C. Mich 
i, Cali 
Have you read the pamphlet on Me ident, 
ANO TECHNIQUE by James Ching 
which the Summy Compeny has recenty 
issued? You will find it most interesting 
reading. Personally, we would like to inf, 
who writes the monthly letter to Sum 
my Subscribers. Not only do they wikg “The | 
in. a most .engaging, -style, ‘the on 
mentioned are always of such interestywi response | 
look forward with pleasure to. each orvhelm 
Poldi Zeitlin has selected and 
sixteen easy piano piecesby Mozort4gend most 
an album YOUNG MOZART FOR certainly: s 
YOUNG PIANIST published by the Bi gtause it s 
ward Marks Company. These pieces wav ptllering 
composed by Mozart between the oye piterested 
of 5 to 8 years. The selections ore wat gm profes 
derful for an Intermediate A or B® another 
trant in the Guild Auditions, Buf vid §% aware: 
makes the book even more delightful tt nt y 
study by a young pianist, is the stoy# @ lar 
Mozart and the illustrations presetltl 
along with the music. The composititt 
are very carefully edited by Miss Zeill 
and should be easily understood by iit 
student. si 
The Clayton Summy Company has 
recent releases in the sheet music 
partment. FESTIVAL by Margaret 
ham is short and not too difficult 
advancing student. RUSTY R 
Flora Sherman Jacobs is an i 
little piece with good rhythmic syle 
Ethel Glenn Hier, whose works in lage 


ce sellir 
Im 
reflec 
ing, 


m 
















int 
January and is as good as all the other| forms have won recognition, turns be! ool 
compositions by this gifted composer. Mrs. | elementary level in her composition phas 
Bently, always melodious, writes in a style | HORSEBACK. Classics for January sepa 
which appeals to all students. SAGE-| February, issued in new dress, are HW \ SUPE 
BRUSH SERENADE Grade 28, is full of | zart’s TURKISH MARCH and FANTAIG) 
melody and rhythm, IN D MINOR. : i 
Wie 
6 it 
Kirshbaum Announces Course | |“: 
I Origin 
= |; SOlo, | 
For Piano Counsellors 800) 
Knock 
Bernard Kirshboum, a camp music; P. M., to be arranged for those S Als 
counsellor for fifteen years, announces to attend day classes. mee 
a series of spring courses for Music dents of Guild ih 
Counsellors at Steinway Hall, covering | | Advanced we en aaa ing ms are 
every phase of the camp music program. | New York City an : 1 
li ti r the age of 2I, grade 
The work is covered in a five-day ses- aaeteenngdleise a B 
ligible for placement with summer © e-e-¢ 
sion of lectures and open discussion, ane" P — Flo. 


meeting from 10 a. m. to 12 noon. Lists 
of materials will be furnished that have 
proven an essential aid ir .effective work 
at summer camps. Subject matter in- 
cludes everything from camp songs, to 
Organizing percussion bands, regular or- 
chestras and glee clubs. The Calendar 
of class includes five Wednesdays, begin- 
ning April 6; May 9, 10, 11, 12 and 
13; and evening sessions from 8 to 10 





as music counsellors. 





> 


Duties include playing comp * 
giving children some music appree 
conducting orchestra or choral 
and assisting the dramatic cow 
presenting operettas and short P a) 
music. The salary for 8 weeks 8% 
$250 and $500, depending on OXP% 
Transportation, room and 







I Five e 













laundry are cared for by the camp. 
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| ~ THREE PUTNAM PUPILS 
ERY 


Three outstanding pupils of Ethel Wil- 









4 Putman, Long Beach, Calif., recent- 


% 


appeared with the Long Beach State 





e Orchestra, playing Bach’s Con- 
in D Minor, for Three Pianos and 
a Orchestra. The students — Sher- 
Fitzpatrick, Willo Jean Maylen and 
= Cariaga—each took a “first” in 
the three movements: Allegro, 


Siciliana and Allegro. 


aw three pupils are IPRF winners, 
iii Fitzpatrick being the former Sher- 


PLAY WITH ORCHESTRA — 








6 as oe 





WILLO JEAN MAYLE 






















bent. . 

‘a Broad 
‘ " 
cual “The rarely head Concerto in D Minor 
Ss are @ remarkable presentation through 
di efforts of Dr. McGarrity who had 
k are orchestral score lifted by photo- 
ta ic plate from the Bach Gesellishaft 
$ “a 
E from these plates, parts made for 
ANO ¥ orchestra. 
adult be: 
This gym fac letter sent out prior to the con- 
ntaing Dr. McGarrity said: “This unusual 
ts of fe. , 
nt to attratcive concerto can be presented 
ad ; of the collaboration of one of 
ea colleagues (Mrs. Putnam) in train- 
SO I ‘ 
CES young musicians in our community.” 
1 ond 
e5n¥ 
rough fy 
ractive 
ried types 
, by such 
on, 
Erb, tw & C. Michael Gebhardt of Educo Records, 

Boy, Calif. in a letrer to the Guild 
ot on Pk Besident, tells of the company’s exper- 
+ Chie Hane selling the Lili Kraus Records. Their 
S recent Jming acceptance by Guild mem- 
nterestilg Biers reflects the superior quality of Guild 
€ to MM Bueching, he says, explaining: 


to Sum F 
hey wif “The Lili Kraus Records have now 


terest; ve) 
each 
) 


leenonthe market for ene year. The 
teponse has been heartening, though not 
merwhelming. But Piano Guild teachers, 
in Texas, have been our best 
on ind most enthusiastic customers. That 
FOR certainly: speaks well fc: the Guild, be- 
i the Be ttuse it shows that Guild Members are 
eces ww giliering their pupils the best and are 
the laterested in furthering their own skill 
aré yt gt professional ability. This is indicated 
or Bee ew another factor of which you may not 
Buf Wal MM Gwore: carly this last fall as an ex- 
ghttul fr mt we hod a man who has been 
a large publishing house for many 
try selling our album of Lili Kraus 
ds by calling on teachers and de- 





_ GUILD MEMBERS RECOGNIZE 
THE BEST 


monstrating tiie iecords cud their use. 


They were not necessarily Guild mem- 
bers. The problem he ran into was that 
the majority of teachers he called on 
failed to appreciate the value of the re- 
cords and clearly admitted that the mu- 
sic was ‘over their heads.’ Since the mu- 
sic is almost all included in the re- 
commended material in. the Guild Syl- 
labus, we naturally thought that hard to 
understand. As | said, this speaks well 
for the support of the Guild members 
who obviously do appreciate the value 
and use of the records because many of 
them are using them and have written 
us very complimentary letters about the 
records. All of which is a very fine re- 
flection back to the founder of the fine 
organization, you, Dr. Allison. Incidental- 
ly, our direct selling experiment was only 
carried on in the Los Angeles and sur- 
rounding area. It would have undoubted- 
ly have met with much better success 
in Texas.” 








more 
£ piano 
gooks! 










To Assure 


in larget 
rns to the Hi) - 
sition 
uary OM BF 
are 


application. 


To Increase the Student's Interest! 





the Student's . Progress: 


"| MARVIN KAHN’S “THEORY PAPERS” 


\A complete set of theory papers to teach the piano student, lower 
intermediate grade level, the rudiments of harmony and their 
Stresses chords and chord progressions, special em- 
Phasis on ear training, includes Keyboard Harmony drills. Set of 12 
separate papers for individual assignments and additional teachers 
, Supplement all under one cover ... 


2 


1.00 





ANT MM | 


i DAVID CARR GLOVER, Jr. 


aw TOD TURES poois-1-2-3 


é i More hours of fun and practical 
| Original piano solos. Each book is 


BOOK 1 contains piano solos for 


| me 
of 21, ; 
mer ¢ 


Qrades 2 and 2Y, 





P =? — Brass And 


Elementary Piano Folio by 





I Five etudes in bright bouncy style 





Solo, a delightful rhythmic story in itself — ideal as teaching pieces. 


Knocking — Play With Me — Bugle Band — Uh-Huh! — | Am Sleepy 
~ Almost Asleep — Up Over And Down — Baggy Pipes — Covered 
Wagons — The Last Raindrop. BOOK 2 contains original piano solos 
1 teod } for grades 1 and 11% — Swinging Together — Guess Who's Here 
= Spoon Bread —The China Shoppe — Scotch Plaids — The Merry- 
Go-Round — Teasing. BOOK 3 contains original piano solos for 
/2 — We Just Left Church — Beep, Beep, Beep, 
Leather — Moon Men — Waltzing Together 
~ Floating Leaves — Rolling Waves 


BOOGIE WOOGIE SCHOOL DAYS 


ee 


teaching in these collections of 
carefully graded and each piano 


the earliest beginner. — Who Is 


each book 75¢ 


DAVID CARR GLOVER, Jr. 





Complete .75 





MILLS MUSIC, INC. 


1619 BROADWAY, NEW YORK 19, N. Y. 










Laughter Is The Best 
Medicine 


Here are two more humorous anecdotes 
from Virginia Jameson, Memphis, Tenn.: 

An adult pupil who had always wanted 
to study music but did not have the 
opportunity until she became a Grand- 
mother, was practising and counting 
aloud—1, 2, 3, 4, etc. Her little grand- 
daughter listened for a few minutes and 
asked, “Grandmother, is that all it says?” 

A teacher wanted her pupil to run a 
little in eight notes. At the next lesson, 
the child seemed to feel the flow better 
and explained in answer to “How did 
you do it?”, “I put the notes on roller 
skates.” 





William Scher New Guild Member 


William Scher, Brooklyn, N. Y., well- 
known composer of educational piano 
music, recently became a member of the 
Guild. 


and composition, including foundational 
cnd applied technic, style, interpretation 
and repertoire. 


He also teaches piano, harmony 


Mr. Scher has an imposing lizt of com- 
positions to his credit, too numerous to 
mention here. 

His latest composition, “Snow Time,” 
of Grade 2B level, is reviewed in “The 
Spyglass” on page 12 of this issue of 
Notes. 


WILLIAM SCHER 





American Piano Trio Hailed 
On Concert Tour 


The American Piano Trio—Stephen Ko- 
vacs, Esther Fernandez and Naomi Weiss, 
all Guild members—was hailed throughout 
the country when they made their very 
successful concert tour this spring. Typi- 
cal of the reviews is this one from the 
valm Beach (Fla.) Times, Feb. 15: 

“A 1000-top meter would hardly have 
sufficed to record audience excitement 
that filled Palm Beach High School Au- 
ditorium last night where the American 
Piono Trio brought a brilliant concert to 
West Palm Beach sponsored by the Civic 
Music Assn. of the Palm Beaches. 

“Stephen Kovacs, founder of the en- 
semble, and conductor from his keyboard, 
dazzled at times with his poetry, precision 
and dash in assuming the main role in 
collaboration with Esther Fernandez and 
George Fiore in an interpretation of some 


of the great concert favorites. Precise 
timing, accuracy, and assurance, coupled 
with intricate tonal balance brought 


colorful, dynamic and rhythmically varied 
music thot ranged from Bach to the 
“Twelfth Street Rag.” 

“The greatest technical balance was 
displayed by the artists in their playing 
of the Patter Song (Largo al Factotum) 
from Rossini’s “Barber of Seville,” in 
which the pianos chattered and sang like 
Figaro himself. Opening with the scholarly 
first movement from the Bach Concerto 
in D minor, the artists, balanced their 





program with music for all tastes.” 

Mr. Kovacs, well known as the ar- 
ranger for the group, is a graduate of 
the Franz Liszt Royal Academy of Mu- 
sic in Budapest. He studied with Keeri- 
Szanto and Kodaly and has given con- 
certs all over Europe. Winner of the 
Franz Liszt Competition and awarded 
honors from Vienna and Budapest, he 
has toured the United States for five 
years, 

Esther Fernandez of Oregon, made her 
debut at the age of 14 in San Francisco. 
A scholarship student at the Juilliard 
School of Music, she studied with Rosina 
Lhevinne and Nadia Reisenberg. Miss 
Fernandez has performed at the Berk- 
shire Music Center and is a winner of 
the Town Hall Debut Award of the New 
York Madrigal Society. 

Naomi Weiss, who tied for first place 
in Event II in the IPRF last year, has 
been an active solo performer throughout 
the country. A scholarship student under 
Rosalyn Tureck and Rosina Lhevinne at 
the Juilliard School of Music, she has 
appeared with the Chicago Philharmonic 
Orchestra, has given weekly recitals on 
her own regular radio program, and has 
been soloist for United States Govern- 
ment film shorts. An oustanding award 
winner, Miss Weiss received the national 
Bonita Crowe prize as well as Guild 
awards, : 





D.C. Piano Teachers’ Round 
Table Holds April Meeting 


The final meeting of the Washington 
(D. C.) Piano Teachers’ Round table 
for this season will be held on April 28th 
from 10 to 12 P. M. at the Campbell 
Music Store. Piano technique will be dis- 
cussed, and Raissa Tselentis will moder- 
ate additional discussion on the teachings 
of Bach. The Round Table, open to all 
piano teachers in the vicinity of the Dist- 
rict of Columbia, will recess for the sum- 
mer months and will resume its activities 
in the fall. 


At the January meeting, a very large 
group of piano teachers discussed Sight 
Reading and procedures of Sight Read- 
ing with great interest. Miss Tselentis led 
a discussion on the teachings of Bach, 
at the special request of the group. 

Mme. addressed 
the group on Chopin and his teachings 


Sigismond Stojowski 


on February 24, a limited number being 
invited to attend the 
Steinway room of the Campbell Music 
Store. 


lecture 


Of the group, which is now completing 
its second season, Miss Tselentis writes: 


“So far, the consensus of opinion is 





the piano teachers’ community of Wash- 
ington. We all learn from each other and 
benefit from each other's experiences. 
No matter at what point of development 
we stand there is still much to be Tearn- 
ed and no matter how low down on the 
ladder we may be, we still may be able 
to contribute some bit of wisdom missed 
by those very fortunately gifted who, by 
the grace of their great talent, made the 
grade so fast that they missed experienc- 
ing and noticing what the slow climbers 
had to take in account. Most pupils are 
slow climbers and we can use such in- 
formation. 


“We all know that there is knowledge 
to be had even from the humblest, and 
the combined experience of these tea- 
lesson hard to 


chers makes a master 


match. Such a concerted effort brings 


| out for all and makes clear to all, the 
in the | 


ideals and means of good piano teach- 


_ ing. 





| 


“We wish also to express our ap- 
preciation to the management of the 
Campbell music store for their coopera- 


tion and their courtesy in letting us use 


that it is performing a great service for their premises for our meetings.” 





MRS. STILLWELL 
PUBLISHES PIANO SOLOS 


Mamie B. Stillwell, Ithaca, N. Y., writes 
that she is surprised at the success of 
the piano solos she has published, with 
more in the offing: 

“| never thought | could write a sale- 
able piano solo, one which weuld prove 
efficient for piano teachers to buy for 
instruction for their young students, but 
to my surprise for one year’s sale | re- 
ceived a letter and royalty check from 
Belwin, Inc., stating they had sold 600 
copies of my little song called ‘Birds,’ 
for which | wrote the music and lyrics, 

“Another ‘Bicycle 
Ride’ has had big sale for at least four 
years, published by Starrest Music Pu- 
blishers, 47 E. Central St., Natick, Mass. 
| have that one for sale at my studio, 
121 €. Falls St., Ithaca, N. Y., at 30c 
per copy. 

“Another solo that will soon be avyail- 


piano solo called 


able is ‘The Judian Dance,’ music and 
lyrics published in Detroit, Michigan, by 
the Publishing Co. The 
grades are 1 to 2 and one half. Ten 


Continental 


more solos are ready for publication.” 


WE LIKED OUR JUDGE 


SAN ANTONIO, TEX.: “1. forgot fo 
mention that all of the teachers here 
in San Antonio and the surrounding orea 
liked Madame Sturkow Ryder very much 
as the judge for the Piano playing Au- 
ditions,” Tekla S. Staffel. 





NASHVILLE, TENN.: “The May auditions 
with Mr. Stuart Pratt as judge were quite 
successful and profitable. There were 
so many very fine things about the way 
he carried out his duties. And we realized 
the maximum benefits. | spent the pest 
summer in study with Mrs. Bernice Frest 
and at Teachers College, Columbia Uni- 
versity. There | did some special work 
in the course of Music and Child Be- 
havior. | was much inspired and grote- 
ful for the fine standards of the Guild,” 
Miss Elizabeth Jenkins. 


MILWAUKEE, WIS.: “Enclosed find my 
check for membership in the National 
Guild for the new season. My first year 
in the Guild was really a thrill! All my 
pupils were excited about the results of 
the auditions and they’re eager to enter 
again this year. One suggestion, how- 
ever, why not more “A’s” on the reports 
to show points of improvement necessory. 
Mrs. Miller, our judge, was more than 
generous, but children can always stand 
a little criticism. | found my personal 
talk with her after the audition very 
helpful, for she gave me many refresh- 
ing ideas. 1! think | gained more from 
her frank talk than | did from studying 
the reports,” Miss Audrey L. Brauch. 





"FIND ME A TEACHER” 


“! have recently moved from Wash- 
ington, D. C., to Rochester, N. Y. In 
Washington, | studied with a Guild tea- 
cher, Mrs. Mabel Imhoff. Would you be 
kind enough to send me the names of 
the Guild Rochester?” — 
Peter Hunsberger, 77 Summit 
Rochester 20, N. Y. 


ad 


teachers in 
Drive, 


“One of my students is moving to or 
near Tampa or Clearwater, Florida, and 
wishes to find a piano teacher in that 
location. | would appreciate it very much 
if you could send me a list of names as 
she is leaving the city Jan. 28th.”—Mrs. 
W. J. Toussaint, 414 E. Willow Rd., Mil- 
waukee, Wis. 








FRANCES CLARK 


JULY 11 - 16 


MACPHAIL SCHOOL OF MUSIC 


Minneapolis, Minnesota 


AUGUST 11-17 BREVARD COLLEGE 
Brevard, North Carolina 


PIANO WORKSHOP ) 








For further information write: 
Frances Clark Piano Workshops 
74 Cortlandt Street, New York 7, N. Y. 
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CAROL MENKE PLAYS ON 
LYON—HEALY SERIES 


Carol Menke, brilliant young artist- 
pupil of Howard Hanks, was the pianist 
on the March 21st program of the series 
of Monday Evening Recitals being pre- 
sented at Lyon-Healy Concert Hall in 

. Chicago. Her program included: 


Sonata, Op. 10 No. 3 ........ Beethoven 
Presto 
Lento e nesto 
Minuet- Trio 
Rondo 
Hemmage a Rameau ................ Debussy 
III elk ti wveriscnciesvnekoneanene Debussy 
Hungarian Rhapsody No. 6 ........... Liszt 


Her teacher, Mr. Hanks, is a well- 
known pianist, theorist and professor at 
the American Conservatory of Music. 
Carol is in her sophomore year and is 
working toward a Bachelor of Music 
Degree with a Major im Piano. She has 


given solo recitals in Chicago and in 


Rennes 





JULES WOLFFERS ADMIRER OF THE GUILD — 





Ulant nan> 
@n recitals and musicales sponsored by 
Sigma Alpha lota, national music soror- 
ity, and has performed for servicemen at 
Fort Sheridan. 
experience as a piano teacher with a 


home studio in Waukegan. 


Texas Federation Of 
Music Clubs Holds 
40th Convention 


The Fortieth Annual Convention of 
the Texas Federation of Music Clubs was 
held at Mineral Wells March 23 through 
26, with headquarters at the Hotel Bak- 
er. Hosts were the Mineral Wells Music 
Club; First District T. F. M. C.; Baker 
Hotel; Wichita Falls Music Club; Ver- 
non Music Club and Stamford Music 
Club. Theme of the convention was 
“One Step More.” 

Chairmen of the convention were both 
Guild members—Mrs. Few Brewster, Au- 
stin, was Program Chairman, and Mrs. 
Lola Brown, Mineral Wells, was General 
Chairman. 

Highlight of the first day of the Con- 
vention was the appearance of Van Cli- 
burn, ontstanding young artist pupil of 
Mme. Rosina Lhevinne, in a concert that 
evening. The second day, Mrs. Paul Moss, 
Odessa, president of the TFMC, addres- 
sed a luncheon meeting, and that even- 


Carol is gaining valuable 





ing a Hymn Festival was held at the 
First Methodist Church. Dr. W. Camp- 
bell Wray, conducting. The third day was 
almost entirely devoted to business ses- 
sions, and the fourth and final day, 
“Junior Day,” to reports of the District 
Junior Counselors, a junior program and 
a@ concert by the Stillman-Kelley Award 
Winner. 


0. 


MARILYN JOHNSON IN 
CHICAGO RECITAL 


Marilyn Johnson,  aartist-pupil of 
Jeanne Boyd, was guest pianist on the 





March 14 program held at Lyon-Healy 
Concert Hall in Chicago. Marilyn's pro- 
gram included: 

Sonata, B flat Minor, Op. 35 Chopin 
Grave-Doppio movimento 


Scherzo 
Marche funebre 
Presto 
La soiree dans Grenade ............ Debussy 
Ce qu‘a wu le vent d’Ouest .... Debussy 
La. plus que lente —.......W.. Debussy 
Jardins sous fa pluie .............. Debussy 


Jeanne Boyd is a well-known pianist, 
composer and teacher at the American 
Conservatory of Music. Marilyn has a fine 
reputation as a successful soloist, as well 
@s an accompanist of outstanding ability. 
She is the principal accompanist in the 
voice studio of Frances Ernest at the 
Conservatory and is much in demand as 
an accompanist in recitals. Last fall, 
Marilyn accompanied three concerts in 
Southern Illinois for the American Male 
Quartet; two performances of Gilbert and 
- Sullivan’s Mikado for the Austin West- 
minister Presbyterian Church of Chicago; 
and, on this present Lyon-Healy Young 
Artists Recital Series, for Elaine Kat- 
zourakis. In December, Marilyn gave a 


is an active performer 


The recent article by the Guild found- 
er that appeared in the Musical Courier 
has aroused a great deal of interest na- 
tionally and has inspired many men of 
music to write Dr. Allison. 

In response to the Article, a _ let- 
ter from Professor Jules Wolffers, Chair- 
man of the Piano Department and 2 
the Department ot Applied Music at 
Boston University, expresses the admira- 
tion of one busy picnict for another. H2 
says: 

“| have been meaning to write to you 
for quite some time to express my ad- 
miration for your splendid pioneerng 
work in organizating pinrists, teachers 
and students into a cohesive and useful 
group ... 1! do want you to know that 
1 well understand the significance and 


importance of your work and that | en- 





sUccd WOLFFERS WITH BETTY SWIST 


joy reading the Guild Notes sent here 
to the college.” 

In addition to his work as chairman, 
Professor Wolffers supervises piano class- 
es of non-piano majors and the Pre- 
paratory Division with its many private 
and class piano pupils. Each summer he 
conducts a workshop for pianists and 
teachers, a six-weeks course, and a sum- 
mer course for class piano methods and 


techniques. He also is director of the 
University’s educational radio station 
WMUR-FM. 


Outside of the college, Professor Wolf- 
fers has a few private pupils, is con- 
tributing music critic for the Christian 
Science Monitor, a member of the na- 
tional: committee for piano instruction 
in the public schools of the MENC, and 
Piano Chairman for the Mass. Music Ed- 





ucators Association. | 





The teacher who wrote this let- 
ter, Marguerite D. Harman,, North Bend, 
Wash., believes that the Guild is the 
touchstone to success in piano teaching, 
from the viewpoint of pupil, teacher and 
parent. Mrs. Harman says: 

“One of the best things about the 
Guild is that it gives so many ways for 
pupils to win honors. So many organiza- 
tions have top prizes and goals that only 
ca few can even try for, let alone win. 
Each year | am thrilled by the fact that 
| can offer each one of my pupils a 
chance to win something, a certificate 
and pin, if he is willing to work. At the 
same time | like to show the parents 
that the National Guild has many of the 
leading teachers, composers and con- 
cert pianists as members, and that the 
top prizes are won by pupils who are 
winning recognition in the concert field 
and who are chosen by other leading 
musical organizations for their top prizes. 
It takes many years of study before a 
pupil can begin to realize how little 
he knows about music. That is no reason 
to discourage him from enjoying the be- 
ginnings in music. 

“1 have talked to many parents and 
grandparents of pupils who became dis- 
ccuraged and stopped lessons because be- 
fore they were allowed to play anything 
interesting they were supposed to spend 
hours and months of drudgery on technic 
that they would never use because they 
would never get far enough to need it. 
They are glad that their children and 
grandchildren can enjoy musical pieces 
the first year and can play in auditions 
before some of the leading musicians in 
our country. 

“It encourages pupils to know that 
they can work on simple compositions 
at their lessons, just as they are taught 





solo recital in her home town of Fremont, 
Neb. 


to write simple compositions at school, 





using words and phrases that they find 


GUILD HAS EVERYTHING—FOR 
PUPILS, TEACHERS AND PARENTS 


To 


certificates and pins, as well as per- 


in their reading lessons. receive 
sonal criticisms and even praise from a 
composer like Mr. John Mokrejs, makes 
them feel that they really belong to a 
fine organization. If a pupil is embarass- 
ed at the idea of trying to be a ‘com- 
poser’ | ask him if he thinks he is try- 
ing for the ‘Pullitzer Prize, when he 
writes a composition at school. It helps 
him to realize how small his work is, 
when | show him an article about the 
boy who won the top award by writing a 
concerto which was good enough to Give 
him the chance to play it with a sym- 
phony orchestra. 

“To have prize winners, both in re- 
cording and composition, good enough to 
receive praise in the ‘Musical Courier’ 
and still keep the ‘common touch’ that 
makes it an encouraging factor in the 
musical life of each pupil, is a feat ac- 
complished by no other organization that 
| know of.” 


AT LAST! 


Rich-sounding, full-bodied, 
clean-cut arrangements of 
the popular classics that re- 
quire a minimum of tech- 
nique. 

Titles include Rachmaninoff, 
Grieg, Tchaikowsky piano 
concertos, Chopin Polonaise 
and_ Fantasy-Impromptu, 
Musetta’s Waltz from 
Puccini’s La Boheme and 
others. 

For your FREE copy write 


CLAIRE MUSIC CO. 
4331 Ithaca St. 


Elmhurst 73, N. Y. 











Margaret Ann Devoe, pupil of Alice 
Liffmann, Providence, R |., and a Junior 
at Pembroke College, has received the 
Helen Wheelwright Award in Music. This 
award is given to a student, who in the 
opinion of the Department of Music, 
“displays musical gifts of a high order.” 
Last fall, Miss Devoe played the Schu- 
mann Piano Concerto in A minor as 
soloist with the Brown University Orches- 
tra. In her freshman year, she received 
two other $100 awards—the Chopin 
Club Award and the Hope Chatterton 
Award. 

—_——9——— 


Dr. Harold Morris’ Suite for Orches- 


sic Guild Award, was broadcast over the 
Mutual Network in February. The broad- 
cast was made by the Oklahoma City 
Symphony, Guy Fraser Harrison conduct- 
ing. The noted composer is also a Guild 
judge. 


——o—— 
Rilla McRevnolds Branyon, Long 
Beach, Calif., writes that two of their 


local Guild members are doing some ex- 
Lorene Dales Frost 
and trene Trepanier. She also reports 
that Nella Betting. is thrilled about 
her prospective judging tour. 


cellent composing, 


_——— 

Kenneth Jackson, pupil of Monena 
Bishop Powell, Texas City, Tex., played 
the first movement of the Rachaninoff 
Concerto with the Galveston Civic Or- 
chestra on March 10. 

——_9-—— 

Mrs. Calvin Kent, Clinton, Mo., tea- 
cher of piano and organ, has been hon- 
ored by Mrs. Harvey MacGugin of Se- 
dalia, Mo., in requesting her to sub- 
mit selections, of music for the Missouri 
State Fair Contests for 1955. Mrs. Kent 
has had outstanding entries in the con- 
test for mony years, submitting numbers 
for each of five classes in piano solos, 
three in piano duets and three in piano 
duos, making 11 classes in all. 

—_—o—— 

Robert Bowman, five year pupil of Ger- 
trude Weeth, Faculty member of- Palo 
Alto, Calif., was an Audition winner 
for the second consecutive year, playing 
on the Youth Concerts’ program at Palo 
Alto on February 6. His selection was 
Liszt's Etude in D Flat Major. Robert 
also received a scholarship award to the 
College of the Pacific Musical last sum- 
mer. 





es 

Six programs, featuring the music of 
Beethoven, Mozart and Haydn, were pre- 
sented by the Texas Christian University 
School of Fine Arts during the fourteenth 
annual Fine Arts Festival which opened 
Feb. 18 in Ft. Worth, Texas. 

——— =e 

Two new instructors have been ap- 
pointed to the faculty of the Music and 
Arts Institute of San Francisco. Miss 
Bette Weinstock, a graduate of Ecole 
Normale in France who holds a Master 
of Music degree from the University of 
Southern California and a Bachelor of 
Science in Music Education degree from 
New York University, will teach music 
theory. Miss Gloria Ramsey, who re- 
ceived the Bachelor of Music degree 
from the University of Southern Califor- 
nia, the Diploma in Conducting from the 
National Conservatoire at Paris, the Di- 


OVER THE HILLS And FAR AWAY|% 


tra, which received the Philadelphia Mu-" 


ploma of Ecole Normale de Musique jy 

France and the Certificate in Conducting 

and Chamber Music of the Accademig 

Musicale Chigiana at ‘Sienna, Italy, will 

teach classes in Music History and’ jy 

Instrumentation and Conducting. 
—— 

On February 16, the Dallas Piano T, 
chers’ Forum presented a program 
Forum Members on “How, Why. Whe } 
in Piano Teaching,” with helpful Suge 
gestions and illustrations. The forum way 
held at the Brook-Mays Music House, 

——o--——— I 

Rose Raymond, Guild Judge of Ney 
York City, was Chairman of the Day isu 
when the Piano Teachers’ Congress of 
New York held their January meeting: 
Ruth Bradley, president of the Congress, 
is also a Guild member. Sidney Morroy 
led a general discussion on “Certification 
with or without examination.” Rose Roy, 
mond moderated a panel discussion, “Th 





















Interrelation between Technic and J 
terpretation.” Members of the pe 
were Edwin Hughes, Edwine Behre, '| 
Robert Pace and Dr. Thomas Richn 
——o——_ 
Katharine Frost, Washington, D, ; 
presented four students over radio stg 
tion WGMS on February 24, in a Program iit to 
sponsored by the Jordan Piano Co, Tht. . 
students were Susan Blandi, John Mp = 
chael Walls, Cotton Havell and Tery 
Walz. 


ey 


Judy Peschken, pupil of Louise Guhl, #9" 
Dassel, Minn., recently won a $200 radig its J 


competing with several kinds of music. 
ians. In the finals, broadcast over radio 
station WCCO, Minneapolis, Judy won 
over three others—a pianist, a coldra 
tura soprano and an accordianist—play 9 
ing Chopin's Revolutionary Etude. (The H ond 2 


18 years of age.) 


and ¢ 

The Fort Worth Piano Teachers Forum ad 6 
honored Clifford Curzon, internationally. 6, 01 
famous pianist, with a buffet supper on hk: 
Fébruary” 24 ‘at ~Ridgtea’ Country Cheb) 
The supper followed Mr. Curzon’s comé |y.. 
cert presented by the Civic Music Ase }, 
sociation. Over 150 guests attended the 
supper. 

—_—o-——— 
Three Piano Sketches by Johan Franca 





Virginia Beach, Va., were recently see 
lected by the Piano Teachers Information 
Service to appear on their list of the f 
best teaching pieces for 1954. The 
sketches are for grade 2 and one-half 
and published by the Theodore Presset 
Co. Mr. Franco won the same honor if 
1952 with his “At The Circus.” i 1 
— Qe 
Ernesto Berumen,. New York City, has 
recently returned from a successful mas- A sym 
ter class given at the International Coa- Beet 
servatory of Havana, Cuba. Mr. Ber- Minor 
men gave a program of Chopin works - 
al wi 


at that institution by general request 
on December 15th, and this was fal- Its rev 











PHILIPPA‘SCHUYLER 10 


Ward has been received from Mrs. 
| Josephine Schuyler, mother of Philippa 
| Schuyler and her manager, that 
Philippa will open a concert series in 
Buenos Aires on April 1. Mrs. Schuyler 
writes: 

“Philippa is ieaving the U. S. March 
26 by Pan American for Buenos Aires. 
She has been invited to come to open 
the Remington-Rand Concert Series over 
Radio. El Mundo on April 1 with the 
Colon Symphony Orchestra. She will per- 
form Nights in Spanish Gardens by de 
Falla with Juan Martini conducting. He 
is the Director General of the Colon 
Theater now. Thet on April 26 she will 
be the soloist at the Gershwin Festival 
held at the Colon Theater. She will play 
both the Rhapsody in Blue and the Ger- 





~shwin Concerto in F.”’ 





In the letter to Mrs. Allison, Mrs. 







lowed by a series of eight lectures im ing 
Spanish covering the most important ™™ patr 
points in piano pedagogy. cosa 
pao <iiesal sym| 

Avis Bliven Charbonnel played a recital 7% mast 
recently at the Fifty-five Anniversary and §™ SUPP 
President's Day of the Rhode Island Wo- §%mic 
man’s Club at Pawtucket. Mt Serg 
——= fH same 

PLAY IN BUENES AIRES 4. 
, -odd 

id Wh 


Schuyler says, “We enjoyed’ your letter 
of January 25 and the Guild Newsl 
Thank you and Mr. Allison so much fot the on 
carrying the article by him and for “ ' n 
prospective picture in the March issue. 


of ¢ 


iptic 
of 


Clinton Teachers Hold ff, ;, 
Eight-Piano Festival ff," 


The th 
The Clinton (Okla.) Music Teochetl Bite a, , 
and the Allied Arts Clubs recently pret k 
sented an ‘Eight Piano Festival in thea, -,, 


Clinton High School Auditorium. a Sor 





piano numbers were presented, with 184 Bin, fo 


piano students participating in the Festi- Wo, 
val. tod play 
Proceeds from the Festival will 90 "0 ly stfic 


wards a $250 scholarship fund to benefit: 





ea 


a talented student (senior) who could aa the « 
s C 
Meas 

S one 
Conju 


go on to college without this help. 
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<<a] Sponsors Of Altus Annual ANSON _| DO YOU WISH NGPT'S SERVICES 
‘et 12-Piano Concert ESPECIALLY DISPLACED BY THAT OF 
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| When 
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Orum wag 
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of Ney : 

the Day 
ngress of # 
meeting: 
Congress, | 
y Morrow § 


tification 


COREER TO 


tose Ray, 
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and J a 
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ehre, ' 
‘ichn 





D. These three capable ladies helped organize the annual Twelve-Piano Concert 
adio st] usored each year by the MacDowell Club of Allied Arts in Altus, Okla. They are, 
1 Program left to right: Mrs. Stella Parrish, Music Chairman; Mrs. C. L. Tefertiller, Festival 


... was Chairman, and Mrs. Roy Mount, President of the MacDowell Club. 
ohn Mf 


ind Terry 





On February 22, Altus, Okla., held its eleventh consecutive Twelve-Piano Con- 
tert, sponsored by the MacDowell Club of Allied Arts, in which some 240 players 
_ Hook part. They ranged from first grade pupils through high school ages, plus several 

tise Guhl, [gouPs of outstanding adult artists. Directors are members of the MacDowell Club 
200 radig 9a its Junior Clubs, with the husband of one member drafted for duty. The concert 
contests, jf held to help the club’s scholarship fund which assists a worthy senior with a 


of music. Arts goal to enter the college of her choice. 
ver radio g President of the MacDowell Club is Mrs. Roy Mount, Jr.; Music Chairman, 
Judy won . Stella Parrish; Festival Chairman, Mrs. C. L. Tefertiller, and Publicity, Mrs. 


a colerg. prillaway Buckley. The Program included: 
ist—plas GRADE COMPOSITION PLAYERS 
de. (The ond 2—Dance of the Wooden Shoe (Blake) —24 
its under pond 4—Surprise Symphony (Haydn) —24 
hand 4—Galway Pipers (Riegger) —24 
il Boys—The Monkey and the Bear (Joyce) —12 
Sand 6—The Arkansas Traveler (McDonald) —24 
i Forum Sond 6—Minuet (Haydn) —24 
nationally. § ond 7—The Glog Dance (Wright) —24 
supper High—Pastel Minuet (Haydn) —24 
try Chibi Unior High—Patter Without Chatter (Blanco) 24 
On'S COW high School—Aragon (Louges) —12 
Music AS High School—Tea for Two (Youiman)—24 








ended the Group—Two Hearts in 3-4 Time (Stolz) —24 
"Hodies Group—Concerto in E flat Major (Mozart) —12 
Group—Hungarian Fantasy (Liszt)—12 

in Franco} Wew's Group—This Is My Country (Waring) —12 
ently se (30-voice Men’s Chours) 
formation 
st of the aren 
54. The B kh 
veh ackhaus Shows Mastery 
re Presset * 

power To Dallas Audience 
2 from Dallas (Tex.) Morning News— He gave us, however, not an evening 

, By John Rosenfield) of piano-playing but of Beethoven and 
City,. has 


Brahms and that’s unother story. With 
logic informed by wisdom and with sea- 
soned spirit he probed both works for 
their rightful dynamic schemes, for their 


A symphony program containing both 
Beethoven G major and the Brahms 
Minor Concertos would be worth pat- 
ge were the soloist the year’s gold- 


ssful mas- 
onal Con- 
Mr. Beru- 


ri = dal wunderkind. musical ground plans, and for the only 
"eal ere things that really should be translatable 
sa ing when the artist was the famed into words, character and flavor. 
important patriarchal Wilhelm Backhaus from If not the perfect concerto, the Beeth- 
many in one of his carefully-chosen | °Ve" Fourth is among the most perfectly 
ite symphony dates in America. For now satisfying. There is no reason at this date 
1 a recital masterpieces were played by fingers to catalogue its wonders including the 
wala supple and controlled by the most colloquial piano solo that opens it, the 
Jand Woe ic musical intelligence since the | &xquisite taste and cogency of the brief 
lke Serge Rachmaninov glowered from andante and the inspired transition to 
z He some stage. the rondo by the simple device of holding 
»ES tice: iin: -teciidcih. aaamabial the orchestra to a most unexpected pi- 
5 “ re ys anissimo, 
pods years ego os “Bachaus ” The eloquent business was transacted 
our lettet Whizzbang humor, drew an audi- in this vein throughout. Something of the 
‘Id News of almost 3,000 from far and wide pianist’s finegrained individuality could 
mueh fot the State Fair Auditorium. He was the be discovered in the cadenza largely of 
f far Ee master” of the Dalles Symphony's} 4. own devising which disdained the 
ch issue.’ Masters of the Mid-Century” flamboyant and beautifully extended the 


inti ‘ 
i ption series and there was no Settien @ Quathiien. 


Hold 2 the mastery. NOR DID HE RANT through the 

interest waxed into a kind of| Brahms D Minor despite the tempting 
val ting before the evening was spent. shrieking timbers. Quite rightly he cast 
The thunderous applause required at! his first movement in heroic rather than 


i<_ t the ehcp ogeenaine encores, the| titanic mould. The adagio was a simple 
ot in they — Intermezzo ong the | threnody and somehow he found the ele- 
Thirte — Rondo from Mozart's AJ giac implications of the incongrous finale. 
vith 184 Mig, ang aed enough ved amatp | In both endeavors there was complete 
the Festi * or a recital session with him. | self-effacement. The pages of remarkable 
j ROACHING 71, Backhaus pro- | music spoke. Only after it was heard 
: tof Plays as crisply as ever. His virtuo-| did one fully sense the magic of the 
: bond @ stfictly subservient, can whip up| humble, white-haired agent. 
0 





Equally dedicated and thoroughly sim- 
patico, it seemed, was Walter Hendl on 
the podium, occupying it again after 
his dash to New York to conduct the 
Philharmonic-Symphony last Saturday 
night. 


Hhean flames when needed, as wit- 
the amazing double octaves in the 
ms Concerto, the brilliant, poised 
Measured trlils and runs. And he 
’ One of the most seductive tones 
Conjured out of a piano. 




















RECOMMENDS 


CARRE, John F. 

Swingsation published MILLS MUSIC 
4-4 F major and D minor Swingin’ along 
(not too fast) 


EARLY INTERMEDIATE 


A clever piece, its melody constantly syn- 
copated, and thus fine for rhythm. Some 
unusual harmonic touches, too, which add 
variety and spice. 

DITTENHAVER, Sarah Louise 

Pick A Tune-Book | CLAYTON F. 
SUMMY COMPANY _ Eighteen brief 
pieces, mostly one page in length, in all 
styles, some with words, and though sim- 
ple, colorful harmonically and melodical- 
ly. For ELEMENTARY use. 

PACE, Robert 

Rhumba CARL FISCHER 2-2 D ma- 
jor Quarter equals 116 LATE ELEMEN- 
TARY For TWO PIANOS, EIGHT 
HANDS. Add this immediately to your 
limited list of music for four players. An 
original number, with characteristic 
Rhumba rhythm. Fine drill in precision. 
PHOENIX, Ethel Connell 

Argument of the Katydids CENTURY 
EDITION No. 4162 4-4 C major Allegro 
ELEMENTARY For ONE PIANO, FOUR 
HANDS. An excellent one page Duet, 
with fine rhythmic surprises and imita- 
tive effects. With Words. 

SCARMOLIN, A. Louis- 

Silver Harmonica published CLAYTON 
F. SUMMY COMPANY 4-4 C_ major 
Gaily ELEMENTARY Clever “mouth or- 
gan” effects, with its “in and out” phras- 
ing. Needs vim and vigor, and do follow 
the suggestion of playing both hands an 
octave higher. 

YOUNG MOZART-edited by Mark Nevin 
Published SCHROEDER & GUNTHER 
Twelve original pieces, mostly written by 
Mozart as a child. 1956 is the two- 
hundredth year since this composer's 
birth, and even now we should be plan- 
ning material and programs to celebrate 
that coming event. LATE ELEMENTARY 

and EARLY INTERMEDIATE. 





Former Allison Pupil 
Practises At New 
Everett’ 


Mrs. W. A. Dawson, who received her 
music degree as a pupil of Irl Allison of 
Hardin-Simmons University, writes from 
Denton, Tex., that she is the proud pos- 
sessor of a new Everett Console piano and 
now spends most of her time practising! 


In addition to her musica! activities, 
Mrs. 
grandsons and two grand-daughters. On 
receipt of her degree, she taught under 
Dr. Allison in the Junior Piano Depart- 
ment at Hardin-Simmons. Of those days, 
she writes: 


Dawson is also grandmother to six 


“| hope this greeting finds you both 
well and happy. | think of you both so 
often and what an inspiration you were 
to me in my music. In fact, | should say 
you still are. You have that rare and 
wonderful gift of instilling in your stu- 
dents the deep appreciation and love of 
music. True, you have a strict standard 
of perfection which is necessary, | know, 
yet the important fact remains you have 
made music live and become a_ very 
necessary and vital part of my life and 
will continue to enrich it every day. For 
this | will be forever grateful to you.” 





ANY OTHER GROUP? 


BY MARGE HIRTH, 
Editor of Piano Guild Notes 

WHAT THE WORLD NEEDS is more 
Harmony and less Counterpoint. The 
same is true of our musical organizations. 
If we would each respect the others 
spheres of endeavor, harmony would pre- 
vail. MENC, MTNA, and NFMC are the 
great national organizations that sponsor 
meetings. Their activities are primarily 
concerned with clubs, conventions, clinics, 
congresses. NGPT is the only one whose 
whole, absorbing interest has been Na- 
tional Auditions. It has never had any 
desire to sponsor meetings. The only time 
on any convention program which NGPT 
has ever coveted was denied to it, no 
doubt for its own good. It might have 
got infected with ‘conventionitis’ and have 
become a competitor in this field with 
its sister groups whose basic structures 
have always been to sponsor conventions 
at which its periodically elected officers 
could preside. 

The National Guild of Piano Teachers | 
has made a signal success with its or- 





iginal, copyrighted National Piano-Play- 
ing Auditions and its dependent Inter- 
national Piano Recording Festival. With- 
out the former the latter could not exist. | 
The founder has often been called “a 
organization.” His promo- 
tional ability has always been outsand- 
ing. 

With all of Irl Allison’s gift for promo- 
tion, however, it took eleven years of. 
struggle for him and Mrs. Allison to 
have a living from their efforts in the 
founding of the National Auditions move- 
ment. After all their personal sacrifices, 
it would indeed be a pity for any other 
great organization to begin any endeavor 
that would tend to undermine their work, 
wouldn't it? 

The 40,000 who now permit themselves 
to be served by The Allisons and their 
efficient staff are well-pleased with all 
they receive for their dues and fees, or 
they would not continue their guild mem- 


genius for 


bership. They are not asking any other 
organization to replace Dr. and Mrs. 
Irl to serve them in any 
similar fashion. 


Allison nor 





“It is better to give than to receive” 


MARGE HIRTH 


has always been the guild’s spirit. “I 
love giving money away,” says the guild 
founder, “and always for every dollar 
cheerfully given two have been returned 
to us, if would seem.” 

For the past several weeks some cul- 
tured gentlemen who have never under- 
stood the guild’s policy of encouraging 
the average pupil and teacher have made 
life pretty miserable for your guild 
founders. They think they could do a 
better job in the same line of work and 
may have prevailed successfully upon 
one of our major national groups to let 
them try. We hope our fears are incor- 
rect, yet we feel impressed to warn you 
to be on the alert for announcements 
that may be made soon of plans that 
will encroach upon the one field of en- 
deavor made popular by the Nationa: 
Guild—The National Piano Playing Au- 
diions. 





PRACTISING FOR 
AUDITIONS: 


Elizabeth Stallings, Wilson, N. C., re- 
ports that she started her youngest pu- 
pil at the age of seven months! The 
very young pupil is her diminutive daugh- 
ter, Denee Elizabeth Hamm, who since 
the age of seven months has kept time 
to music or anything rhymical. When the 
above picture was taken, she was only 
15 months old. She’s happiest when she’s 
“playing” her piano, or hearing some- 
one else play. She’s quite a dancer, also, 
and sings “Rock-a-Bye Baby” quite well. 
We predict Denne Elizabeth will be 
practising for Auditions in no time! 








OVERLEESE PUPILS BRING INSPIRATION 
PIANISTS 


TO YOUNG 


Four outstanding pupils of Mrs. H. a. | 
Overleese, Faculty member of the Guild, | 
Tyler, Tex., journeyed over 50 miles re- | 


cently to give inspiration to the ae 


of another Guild member, Mrs. M. M. | 


Fenner, Alto, Tex. 
The students from Tyler were all win- 
ners in a recent piano concerto contest. | 


| 
| 


They were: Robert Grant Burns, first place | 
winner, play with the East | 
Texas, Symphony in Tyler April 19; Jo 
Ann Malone, second place winner and al- 
ternate; and Linda Kay Beall and Mary 
K. Kessler who received honorable men- 
tion for their outstanding performance. 
They played the entire Bach Concerto in 
F Minor in the contest. 

On April 16, Mrs, Fenner’s students 
will return the visit wher they compete 
in the Texas Music Teacher's Festival at 
Tyler High School. 

Mrs. Overleese is president of the Tyler 
Music Teachers Association and a Guild 
judge. For the fifth consecutive year, she 





who will 





will act as judge for the Dallas Music 


Teachers Association annual piano con- 





From left to right. Robert Grant Burns 
and Jo Ann Malone in the back and 
Linda Kay Beall and Mary K. Kessler in 
the front. 


test to select outstanding players for pro- 
rams presented to the Dallas public. 





SPECIAL OFFER 


TO GUILD MEMBERS 


DISCOUNT - GIVEN 


NO CARRYING CHARGES 


EXPRESS COST PAID 


ORDER FOR EARLY USE 


BEFORE AUDITIONS 


AUSTIN RECORDING CO 


P. O. Box 166, 
AUSTIN 62, TEXAS 





1955 MODEL QUALITY TAPE RECORDERS 


6 Months To Pay! 


90 Days Warranty 


IMMEDIATE DELIVERY On These Better Brands 


List Down Your Pr. Monthly 
PENTRON-TR-4 $189.50 $159.50 $39.50 $20.00 
V-M Mod. 700 179.50 154.50 34.50 20.00 
WER-COR-2110 207.50 172.50 52.50 20.00 


Each Recorder Personally Checked Out by our Men 


“yy? 


4 Tapes - Scotch or 


SAVE EXTRA 3% — Cash with order— 


Audio - 


$5.50 


To you 
$4.75 Prepaid 


List Price 
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PIANO TECHNIC ELEMENTS 


By WILLIAM O'TOOLE 


The elements of piano technic are 
motion, condition and adjustment. Motion 
is BEFORE the tone, determining power 
through distance of weight-fall. Condi- 
tion of muscles is AT the tone, deter- 
mining quality through degree of shock 
absorption. Adjustment is AFTER the 
tone, affecting pitch accuracy, whether 
the adjustment be lateral or from black 
to white key. 

Because the keys act vertically 
no reason to assume that the most ele- 
mentary motion is a down-drop of the 
arm-weight or a vertical finger stroke. 
It would be true if the weight of the 
mechanism were directly over the key 
instead of residing directly in the back- 
fall of the elbow. The pianist sits BE- 
FORE the piano, therefore, as stated in 
the Foreword of my CREATIVE PIANO 
TECHNIC BK. |: “The in-and-out is the 
most elementary type of pianistic move- 
ment—because it follows the natural 
thythmic vibration of the arm between 
the instrument and the player (the fore- 
erm travelling in and out like a loco- 
motive piston) .” 


is 





The same is true of finger-action. 
While the vertical finger stroke is ex- 
cellent for staccato and for a brilliant 
tone, it is not the most natural ele- 
mentary training. A prehensile action of 
the fingers is the most normal action. 
This demands a slight extension of the 
finger points, followed by a falling back 
to a curve on impact with the key. 
Such procedure not only favors relaxa- 
tion and legato but also permits the 
momentum of an impulse to travel 
through a finger group. 

We over-simplify if we state that play- 
ing motions are vertical and adjustive 
motions are horizontal. Ideally, the con- 
flict in such an angular view is resolved 
by the player into arc-like motions and 
arc-like adjustments. The good player 
bends adjustments into the playing mo- 
tions which follow. 

This brief article attempts only to 
state what is elementary. It does not 
minimize the value of the pressure touch, 
for melodic legato nor the brilliant arm- 
weight touch, maintaining vibration by 
springing joints. 





“MANNA FROM HEAVEN" 


TEXAS CITY, TEX. 

Monena Bishop Powell: “I wish that 
1 could talk with new teachers and tell 
them the wonderful advantages of be- 
longing to the Guild, not for themselves, 
but for their pupils. A lot of pupils would 
never really learn Bach or a Sonata 
were it not necessary, for Auditions. And 
they have never lived, musically, until 
they understand Bach to some degree. 

MT. OLIVE, N. C. 


Mrs. M. O. Summerlin: “You are get- 
“ing my pupils to do what | have not 
been able to do alone. | tell them if 
they play in Auditions, it is a MUST. 
They do it, thanks to you.” 

DASSEL. MINN. 

Mrs. Louise Guhl: “This is my third 
season with the Guild, and | am more 
sold on it than ever. Most of my students 
Gre just average youngsters, and the in- 
centive of meeting a definite goal, plus 
the knowledge that certain phases of 
musicianship are expected in a well- 
planned program, make it much easier 
to get tangible results with a type of 
student who might otherwise just be drift- 
ing. It is fun to work in a system which 
provides goals suited to the average as 
well as the talented, particularly since 
there are so few talented ones when one 
draws from more sparsely settled areas. 
These average youngsters derive such 
joy from music study, too, that no tea- 





cher need wail because she has such 
‘poor material’ with which to work.” 


MT. OLIVE, N. C. 


Mrs. M. ©. Summerlin: “This is the 
best ideal and really gets results. It helps 
me as a teacher and really is getting 
my pupils to working. | also feel it will 
cause them to keep up practice on 
pieces learned, to do much better as the 
years go by. do thank you for starting 
it and do hope | can have pupils in the 
Auditions every year the Lord spares me 
to teach. May God bless you and yours 
to continue this good work,” 

DALLAS, TEX. 

Mrs. J. P. McPherson, how did you 
ever contrive to think up, not only the 
regular line of Guild Auditions, but the 
separate and many other phases of the 
Guild Work. So many different angles 
and each such a big and complete af- 
fair or Movement of itself. Truly A 
GREAT SONATA IN PRACTICAL Busi- 
ness-way. Wouldn’t it be easier to be 
President of the United States? This is 
to you like the gift of music talent that 
is born in the very soul of some. You 
were evidently born to this purpose. It 
is truly gigantic and wonderful what you, 
together with the fine, sweet little lady 
at your side, have given to the world, 
so far-reaching and wholly indescribable 
in its scope and the great goodness of 
it all.” 








OMATIryY 





MIROVITCH 


Eminent Pianist, Teacher, Lecturer 


Now Booking Season 1955-56 





Pacific 
and November. 


Available for Southwest and 
Coast: 


June, July 








ee 


Write Or Wire To Managing Secretary, 


23 Edgecliff Terrace, 


YO 3-2637 


Yonkers, New York 











Wew Cocke by 
Frank Predrich 


Your 7 to 10 year old beginners 
will understand and enjoy these 
with increased interest 
right from the start. They are 
based on proven sound educa- 
tional practice. 
Making Music at the Piano 
Book 1 - 85c 
Book 2 - 85c 
Making Sure of Piano Play 
a workbook - 60c 
Music Reader at the Piano 
a chord book - 75c 
at your dealers or 
on approval from- 
Pro Art Publications 
Westbury, L. I., N. Y. 


CECIL SIMMONS NEW 
GUILD MEMBER 


books 






















CECIL SIMMONS 
Cecil Simmons, Instructor in Music at 
Idaho State College, Pocatello, Idaho, is 
a new Guild member from that state. He 
taught at Music School Settlement, Dart- 
mouth College, Hanover, New Hampshire, 
before joining the faculty at Idaho. 

Mr. Simmons attended Juilliard School 
of Music, receiving an M. S. degree. He 
studied piano with Car! Friedberg, Lon- 
ny Epstein and Oscar Wagner; ensemble 
with members of the Juilliard String 
Quartet; composition with Vittorio Gian- 
inni and Esther Williamson Ballou, and 
had pedagogy classes with Olga Samaroff 
and Ernest Hutcheson. 

Besides solo recitals and performances 
of chamber music, Mr. Simmons has ap- 
peared as soloist with the Handel Society, 
Dartmouth College, the Idaho Falls 
Symphony and twice with the Idaho State 
Civic Symphony. 


Guild Judge 


(From Page 12, Col. 2) 


5-Poor teaching repertoire. 

Teacher after teacher used the same 
books and pieces, which were often not 
constructive for the particular pupil and 
his problems. A few Bach Minuets were 
repeated numberless times, whereas many 
other works are available and might have 
been used to better advantage by some. 

Excellent material by great nineteenth 
century composers was neglected for 
those of twentieth century composers of 
poor material (not moderns). 

It might be suggested here that tea- 
chers investigate the almost forgotten 
works of Carl Reinecke, Hugo Reinhold 
and Daniel Turk. For moderns, why not 
use some Kabalevsky, Bartok, or Cassel- 
la, each of whom have written wonder- 
fully for children. 

6-Bad phrasing. Musical line not held. 

This fault is, of course, common with 
young pianists, but when the teachers 
themselves foil to point sut the structure 
of a composition, due to their own lack 
of knowledge, then we have a sad state. 

With a small group of teachers | did 
try to point out the basic structure of 
all music, so that they might seek such 
in the larger compositions. Teachers 
should all study composition and form 
and realize that although analysis is 
necessary, it, however, is useless without 
synthesis, for whereas analysis breaks 
down, it is synthesis which recreates and 
puts the pieces together according to 
harmonic laws and rhythmic sense. 





Even though | seem to write so much 
about the laxity of teachers, | do so 
because these people need help; how- 
have judged many pupils who 
played wonderfully and who have been 
trained by great teachers. Such people 
do not require such advice. 

We all should thank the Guild for this 
paper-one of the very few outlets for 
serious musical thoughts which are unfet- 
tered by the personal ideas and policies 
of those who direct and contro! our 
\ strictly commercial papers, 


ever, | 








SANDRA GOES BACK 


Sandra Wheeler, pupil of Lulu Mae 
Moore, Portland, Ore., had entered Au- 
ditions for seven years with ten piece 
programs, Then her senior year in High 
School, she got so busy, she switched to 
the pipe organ. But good piano training 
“will out,” and when Sandra went to 
Portland State, she made such good 
grades in music that she was urged to 
go on with her piano. This year she will 
try for a Collegiate Dipioma. 

Of course, Sandra is still taking piaro 
with Mrs. Moore and is getting credit 
at college. Last term, the judge from 
the University of Oregon gave her an A 
rating in piano, and she received an A 
in all of her music subjects. Sandra ac- 


TO PIANO 











SANDRA WHEELER 


companies students at the college 





is accompanist for Beverton High 
and also has played for the P 
Symphonic Choir. 





"THE NUTCRACKER” 


(From Page 5, Column 5) 

we stand respectfully at attention, some 
of their performances are not so close to 
the mark as those of gifted pianists who 
also know tradition. Since it is not the 
good fortune of most of us to play the 
harpsichord, it behooves us to improv 
in what directions we may. Ornamenta- 
tion is a most obvious one. 

In general, 1t may be said that orna- 
ments faii into rwo ccregortes: those 
which are used as accents, and those 
which embellish the melodic line. They 
were not a distinctive feature of key- 
board music alone; they were utilized by 
other instrumentalists, and singers as 
well. It has been truly said, “Ornaments 
are to song what figures of speech are 
to eloquence.” So the oft-quoted “When 
in doubt, leave ‘em out” is no solution 
at all, for by so doing you are robbing 
the music of one of its most necessary 
ingredients, And the fallacy often ad- 
vanced that their purpose was to pro- 
long the weak tones of the clavichord or 
harpsichord is disproved by their numerous 
presence in other works, notably those 
for the organ. No, ornaments are a vital 
part of the melodic line In addition, 
there are harmonic as well as melodic 
implications. 

It would be extremely rash to attempt 
any detailed examination of the matter 
in this limited space. My purpose is to 
emphasize the importance of the subject 
to any teachers who may feel the need 
for some guidance, and who are willing 
open-mindedly to search for some en- 
lightenment. To them I wish to recom- 
mend a few sources of dependable infcr- 
mation. With apologies for any | have 
omitted, either because for the present 
purpose | consider them impractical, or 
through my own unawareness of their 
existence, | list them as follows: 

Arnold Dolmetsch, “The Interpreta- 
tion of the Music of the 17th and 18th 
Centuries”, Oxford University Press, 
$3.40. A very important book. It con- 
tains a thorough inspection of the prob- 
lems of early music, with chapters on 
Tempo, Alteration of Rhythm, Ornamen- 
tation, Thorough Bass, Position and Fin- 
gering, and Musical Instruments of the 
Time. It also includes many sections 
translated from old authorities: Quantz, 
Marpurg, Turk, Couperin, and others. 

Carl Philipp Emanuel Bach, “Essay on 
the True Art of Playing Keyboard Instru- 
ments”, (trans. Mitchell), Norton, $6.00. 
This is a classic and is now available 
in translation. C. P. E. Bach, though 
rooted in the practices of the preceding 
represents a new musical 
aesthetic, and his discussion of ornaments 


generation, 


is, in certain details, open to question 
when applied to the music of his father. 

Walter Emery, “Bach’s Ornaments,” 
Novello, $2.00. In general an excellent 
treatise. Emery’s conclusions will appeal 
especially to those who are a little freer 


in the application of the rules than 
some of the authorities. 
J. S. Bach, “Goldberg Variations,” 


Edited by Ralph Kirkpatrick, G. Schir- 
mer, $2.50. Mr. Kirkpatrick has realized 
the ornaments of the Theme and 
Variations on added staves, and in an 
the problems 
learn much from a 


all 


discusses 
One will 
careful study. (Anyhow, if you are not 
acquainted with the Goldberg Variations, 
one of the glories of keyboard literature, 
you should be.) 

“Grove’s Dictionary of Music and Mu- 


introduction 
briefly. 


” 


I believe future music 
will record the tre- 
eeower of in- 


sicians. 
historians 
menaeus 





Judy Burhop, student of Guild 
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and faculty member, Juanita R, +4 
Ft. Wayne, Ind., was presented in q ville 
cital at the Concordia College Cha N, 
February 27. Her program included: | ERSON, 
cS 
Prelude and Fugue No. 15 Book 1], MRS. 
Cn a M 
Sonata Op. 2, No. 3 ............ Bee Be 
enn.; 
Allegro eh 
Adagio ees 
ights, 
Scherzo Heights 
Allegro Assai MRS. | 
—Intermission— ville, S 
Prelude Op 28, No. 17 .2...--00nn C 
Etude Op. 25, No. 3 maine Chee” 
Waltz on C Sharp Minor ........ Cc ee 


Prelude and Dance Op. 29, No. 2 Cr 
Prelude for Left Hand Alone, Op. 9, 
No. 1 
Presto 
ne 

Miss Gray, a member of the D 
ment of Music at Concordia Col 
recently gave a lecture entitled “F 
Head to Foot In Black and White” 
the South Bend Association of Piano T 
chers. 








INS, C 





terest in, and research into, auth 

performance of old music as one of ¢ 
principal contributions to musical scho 
ship of the second quarter of this centu 
As evidence of one phase of this, then 


1954 nine-volume edition of Grove’'s d 
votes over eighty pages to the article 
ornamentation. The 1935 edition con 
tained only a fraction of this. For thos 
of you who are fortunate in having acc 


to this magnificent dictionary (any goog 


library should have it), it is one of 


most authoritative contemporary source 


of information available. The writer 6 
this essay is Robert Donington. 


“Harvard Dictionary of Music,” Harva 
University Press, $6.00. This fine o 
volume dictionary contains a short arti 
cle by Putnam Aldrich (additional arti 
cles may be found under separate ist 
ings for each ornament). Mr. Aldrich’ 
exhaustive monograph, “Musical Orna 
mentation of the 17th and 18th Cen 
turies” (Coleman-Ross), is not yet ava 
able. When it is, | consider it will 
the definitive contemporary work on 
subject. He has published a small volu 
“Ornamentation in J. $. Bach’s Orgel 
Works” (Coleman-Ross, $2.00), in whid 
he discusses the subject at some leng 
with examples from the organ wo 
Most instructive! 


Wanda Landowska, “Music of ¢ 


Past.” It is a great pity that this stimugy 
A 
lating book is out of print (why doesn gy 


someone reprint it?) Those of you 
are near larger libraries should try 
The chapter on “Tradition 
is a classic. All of it is a delight. 
Russell Lanning, “Bach Ornamenté 
tion”, 269 Union Avenue, Belleville, N 
Jersey, $3.00. 1 think for many studen 
and teachers this would be a most pra¢ 
Mr. Lanning’s discus 
ter 


borrow it. 


tical reference. 
sion of ornamentation and rhythmic al 
ation is lucid, and the inclusion of so 
of Bach’s pieces with the ornamen 
written out is most helpful. ; 
In summary: with a sufficiency of first 
class material to teach us, it is inexcts 
able not to acquire at least 
knowledge of this important particular ¢ 
our art. Experts few of us, perhaps, 
students 


a workin 


become, but conscientious 
may. Since we admire and demand 
quality in our pupils, some effort 1s ° 
own obligation as well. 
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The National Guild of Piano Teachers 
finds much pleasure in extending the 
hond of welcome to each of the follow- 
ing new members. May you all realize 
thot the guild ‘; strong because it has 
helped its members to maintain the en- 
thusiosm of their pupils for the attain- 
ment of guild goals each year — the 














LER 
slow as well as the gifted. No better 
e college ‘ 
; ledvice can be given you than to set an 
in High tginable goal before every pupil you 
the P 


_ letting every lesson be a definite 
step toward the achievement of his goal. 
sin, we welcome you: 














HiS\rs. NINA K. ADAMSON, Portland, 
Srqan; MISS ROSE ALEXANDER, Lub- 
, Texas; MRS. WALTER ALLEN, 
ville, N. C.; MRS. BEULAH P, AND- 
ON, Austin, Texas; ROBERT AND- 
ERSON, Odessa, Texas; 


f Guild ; 
nita R. Gam 
ented in q 
ege Chapel, 
} included; 


) Book 11, MRS. T. E. ATKINSON, Little Rock, 


ik; BARBARA ATTEBERY, Nyssa, Ore- 
» MRS. JUDD BROOKS, Jackson, 


enn; WAYNE BROOKSHEAR, Dallas, 
Texas; MISS VENITA BUSCH, Richmond 
Heights, Mo.; 

MRS. ESTELLE D. CANNON, Timmons- 
ville, S. C.; MRS. BURNARD C. CLARK, 
Compbell, Calif.; MRS. J. R. CLARK, 
trosby, Miss; LOTTIE R. CLEMMOINS, 
Verington, Nevada; MRS. M. R. COL- 
INS, Corpus Christi, Texas; 


MRS. WM. F. COSTELLO, Baltimore, 
4; MISS VIVIAN ELENORE CRIST, 

Beach, Calif.; MRS. ETHEL W. 
RIER, Arlington Heights, Ill.; MRS. 
RJORIE CUTHBERT, Encinitas, Coalif.; 
DEAN DEISTELHARST, St. Louis, 


"a 


MRS. HILDA DURBOROW, Alton, IIl.; 
MRS. ODIS ELLISON, Normangee, Tex.; 
MISS FANNIE FARRIS, Cherryville, N. 
C; MRS C. H. GATLIN, Dallas, Texas; 
AULINE GIESSELMANN, Winter Gar- 
n, Fla.; 


MRS. VIOLET GOERING, Freeman, S. 
); MISS EMILY GOETTE, Fort Wayne, 




















ordia Coll 
intitled “F; 
id White” 
of Piano Te 





nto, authen 
as one of ft 
usical schole 


F this centu 


f this, the meWag. MRS. R. G. GRAY, Claremore, 
f Grove’s dedQkla.; MISS JEANNINE GREENE, Waco, 
the article o@Texas; MRS. ROY GRIFFIN, Boise, 
edition condiigho. BES 538 
hoveg dl ae ALTON HERBI, Corpus Corteti 
sry (any googiees; MISS KATHERINE HODSON, 












iHallanane, Fla.; MISS DRUSILLA HUFF- 
TER, Houston, Texas; MRS. RAY- 


is one of 


WELCOME 


NEW MEMBERS 


Charlotte, N. C.; MRS PHILIP J. MACK, 
Mishawaka, Ind.; MRS. ERNESTINE 
MEADOWS, Austin, Texas; 


DOROTHY MENDELSCHN, Chicago, 
lll; MRS. FAYE LEWIS MILES, More- 
head, Ky.; LEO C. MILLER, St. Louis, 
Mo.; MRS. W. R. MILLER, Corpus Christi, 
Texas; MR. FLETCHER, Elon College, 
N. Cy 


MOTHER M. JULIAN, 0O.S.U., Spring- 
field, Ill; JOSEPHINE MUELLER, Alden, 
lowa; MISS LILLIE V. MULLER, Hazel- 
hurst, Miss.; MRS. WILLIAM R. PARKS, 
Oakdale, La.; MRS. CAROLYN J. PAL- 
MORE, Oklahoma City, Okla.; 


MRS. JULIA F. PEACOCK, Washing- 
ton, D. C.; MRS. DAVID PENDER- 
GRAST, Osceola, Ark.; MRS. DOROTHY 
PERSON, Vancouver,.Wash.; MISS VIR- 
GINIA RIGG, Denver, Colo.; MRS LE- 
NORE ROBERTS, San Angelo, Texas; 


Mrs. E. W. ROBERTSON, Natchitoches, 
La.; MRS. IMO ZAYDE ROBERTSON, 
Columbus, Ohio; MISS CORINNE SAN- 
SONE, San Jose, Calif.; MRS. DOROTHY 
LEE SCOTT, Los Angeles, Calif.; IMA 
JANE SELLARS, McAlester, Okla.; 


GEORGIA M. SHIDELER, Topeka, Kan- 
sas; SISTER CECILLA ROSE, Peru, Ind.; 
SISTER M. EMELENE, San Antonio, Tex:; 
SISTER MARIE STEPHANIE, Rochester, 
N. Y.; SISTER MARY LOUISE, 


Bernardino, Calif.; 


San 


SISTER RITA. ESTELLE, Washington, 
D. C.; MRS. JOSEPHINE V. SMITH, 
Gardena, Calif.; MRS. JULIA A. SORCI, 
Los Gatos, Calif.; MRS. TOM SPENCE, 
Gering, Neb.; FRANCES KNIFFIN STAN- 
LEY, Flossmer, III. 


MRS. W. J. STEPHENS, Victoria, Tex.; 
MRS. LAURA STINE, Nixa, Mo.; MRS. 
K. E. SWANSON, Milbank, S. D.; MRS. 
DON H. TAYLOR, Concordia, Kansas; 
MRS. E. E. THRASH, Baton Rouge, La.; 


MISS LOUISE G. TITCOMB, Miami, 
Fla.; MRS. JOSEPHINE TYSON, Portland, 
Oregon; MRS. ETHEL WATSON, Wichita, 



































onary Te eSACHOR.  Gertend, . Uoeh: Kansas; MRS. ALLEDA WARD WELLS, 
me RS GEORGE D. JENKINS, Okulgee,| St- Louis, Mo.; 

i i - @@BBT | Mes. FLORENCE C. WENZEL, Tucka- 
usic,” Haran iss MASA KITAGAWA, Woodmere,| hoe, N. Y.; MARLOWE L. WILCOX, 
his fine one | Ny y.; MARTHA LEVA, Cincin-| Burbank, Colif.; MRS. J. T. ZINK, JR., 
b — amp, Obio; MRS. NELLIE M. LISTON, | Odesso, Texas. # 

itional ar 
separate fist 
Mr. Aldrich’ : 
re" (mw) ORDER BLANK FOR GUILD PUBLICATIONS 
Saoaey enailf Piano Guild. Publications 
ra will Box 1173, Austin, Texas 

| 4 = . . 
work on thi Gentlemen: Please send me by parcel postpaid the following Guild publi- ; 
small volume |} cations, check in the t of $ for which is enclosed: 
Bach's be |) THE GUILD-NFSM YEARBOOK 1955 EDITION— 
00), in whic i 
some lengiigy $3.00 No. Copies......... 
organ Wor#) THE 1955 GUILD SYLLABUS, 5c each, 25 for $1.00 No. Copies.....-..-» 

GUILD TEACHERS RECORD BOOK.. -$1.15 No. Copies.........- 
lusic of "PROGRAM APPROVAL CARD FOR DIP. CAND. Free—No. Copies....... 
at this sti™@ PANG GUILD NOTES Free—No. Copies... 
(why does? LETTER TO PARENTS Free—No. Copies........-- 
Radia PLACARD TO POST Free—No. Copies.......... 
noel COMPOSITION TEST RULES & REGULATIONS = Free—No. Copies.......... 
» “Tradition WiSTORY OF THE GUILD (GEST) Free—No. Copies..........- 
delight. GUILD SYLLABUS—Spanish Edition. 5c each, 25 

oa | for $1.00 No. Copies........ —_ 
wy jenty INT. PIANO RECORDING FESTIVAL RULES, ETC. Free—No. Copies.......... 
pene pracy, STUDENT ENROLLMENT CARD FOR 1955 AUD. Free—No. Copies... 
: | 
jing’s disc) §~=HARMONY CERTIFICATES: — Elementary........--.--ece--eo-- No. Copies........ 
yythmic alter | (25¢ each postpaid) Intermediate ...............- No. Copies......... 
ssion of $0 | Preparatory...............- No. Copies......... 
e ornaments GCotleniate sos No. Copies......... 
‘ency of first NN aia 
it is inexcus Street 

kin 
pee : 2 A lee State 
perhops, cal) HAVE YOU PAID YOUR 1955 DUES? IF NOT, YOUR MUSICAL COURIER 
students YM] SUBSCRIPTION HAS EXPIRED. RENEW IT BY PAYING DUES TODAY, 
demand thi PLEASE! 
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COLLEGIATE DIPLOMA 
WINNER IN RECITAL 


Marion Elizabeth Anderson, pupil of 
Marie L. Webb-Betts, Worcester, Mass., 
and a 1954 sophomore Collegiate Diploma 
winner, recently was presented in a re- 
cital sponsored by President Lane of 
Becker Junior College where Marion is 
a senior. Her very successful program 
included: 

Prelude and Fugue in D 
SEP SIRI: cscassassctscectbnetes 

Theme and Variations 

Menuetto 

Trio 

Rondo 
Prelude in C, Opus 28, No. 1 .... Chopin 
Nocturne in A flat, Opus 32, No. 2 


ee Bach 
Mozart 








Fiiviaiqscciotics Chopin 
Fantaisie-lmpromptu in C sharp minor 
eee be SRR eR rte A aN Chopin 
INTERMISSION 


Concert Etude in D flat 
Staccato Etude, Opus 23, No. 2 








GUILD SUCCESS IN OKLAHOMA 


(From Page 1,. Column 5) 


THE HIDDEN VALUES 


While motivation is the most obvious 
value of the Guild auditions, the hidden 
values are the most important and long- 
lasting. Would it not be wonderful if 
the average piano pupil could realize 
through wisdom and sheer goodness the 
value of scales, chords, arpeggios, ear 
training, transposition, sight reading, and 
the value of a balanced repertoire includ- 
ing the study of Bach, sonatinas and 
sonatas, and compositions by Romantic 
and modern composers? But, alas, how 
many piano teachers are able to get their 
students to follow a well-balanced pro- 
gram of study without using the Guild 
syllabus and its many awards as end- 
goals? Public school teachers follow a 
syllabus already provided for them; child- 
ren must. follow it to pass from one 
grade to the next. But the piano teacher, 
working privately with each student, 
finds it very much more difficult to fol- 
low a well-organized plan. The tempta- 
tion, well before the end of the schoo! 
year, is to drop scales, Bach, et cetera, 
for the recital or contest piece. Thus, 
we often see a well-balanced program 
of study discarded for the more glamor- 
ous public exhibition. 


COLLEGES OWE DEBT OF GRATITUDE 


The music departments of the univer- 
sities and colleges owe a debt of grati- 
tude to the Guild—first for encourag- 
ing pupils to continue piano study througt 
high school; second, for offering a sylla- 
bus which, if followed under a capable 
teacher, will prepare pupils adequately 
to enter the Bachelor of Music curricu- 
lum as a piano major. 


My first contact with Dr. Irl Allison 
was in Abilene, Texas, in 1927, when | 
met him on the campus of the Hardin- 
Simmons University where he was dean 
of music. He impressed me then as a 
gentleman of high character and sterl- 
ing musicianship, and my admiration for 
him has steadily grown. In 1929, he be- 
gan the auditions and in the early ‘30's, 
inspired by the vision of a great educa- 
tional movement, he set out in the 
family car to cover the United States 
house to house, so to speak, and sell the 
value of the auditions to music teachers 


and others. 


GROWTH IN OKLAHOMA 


When he approached me in Oklahoma 
City, | realized that the auditions as he 
had planned them, would meet a very 
great need. Little did he and | realize 
however, at this first luncheon together 
in Oklahoma City, how great would be 
the future of the Guild. At this first 
meeting, | enrolled as a Guild teacher, 
later became a judge, and every year | 
enter pupils in the auditions to play for 


an outside judge. 


The growth of the Guild movement in 
Oklahoma is typical of the remainder of 
the country. The first audition center in 
Oklahoma was established in Oklahoma 
City University, Now there are Guild 
centers in Oklahoma in Altus, Chandler, 
Cherokee, Clinton, Cushing, Edmond, Fre- 
derick, Guymon, Hobart, Lawton, McAles- 
ter, Miami, Muskogee, Okmulgee, Paw- 
huska, Ponca City, Snyder, Tulsa, and 
Waynoka, - 





Four Harmony Certificates 
Beautifully Designed Are Made 
Available By NGPT 


Ever alert to the needs of both stu- 
dent and teacher members, the National 
Guild of Piano Teachers have made avail- 
able new goals in the form of four types of 
HARMONY CERTIFICATES, Elementary, 
Intermediate, Preparatory for Collegiate 
and Coliegiate. 

This latest opportunity for music stu- 


.dents in general and piano students in 


particular to become better musicians is 
the copyrighted idea of our Dean of Rules 
and Regulations, John Mokrejs.. On each 
certificate is shown the 
question by question, which the pupil 


examination, 





must pass satisfactorily before his tca- 
cher can award it to him. There is a 





space for the pupil’s grade and for the 
signature of the teacher, with the date 
on which the examination has been pass- 
ed. Each certificate is printed upon a 
different colored stock—all pastel shades, 
blue, gold, coral and white. 

The complete set of 4 Harmony Cert- 
ificates will be sent postpaid to guild 
members for One Dollar upon request. 
Either type, 25c each in any quantity. 

A student who has worked for and 
been awarded these four Harmony Cer- 
tificates will have achieved a thorough 
and highly practical knowledge of the 
subject. They are available -nly to guild 
members, please. 








ENDORSEMENT BY LEMUEL 
CHILDERS, PRESENT PRESIDENT OF 
OKLAHOMA MTA 
“Strangely enough, the music-con- 
scious City of Tulsa is comparatively a 
newcomer to the ranks of Guild Audition 


Centers. It was only eight years ago that - 


Dr. Allison, at the invitation of the late 
Miss Ida Gardner, sent Dr. Clarence 
Burg to organize the Tulsa Chapter. 

“Interest was instant and powerful, A 
sizeable group of teachers met in the 
Jenkins Music Company Auditorium, and 
after Dr. Burg’s instructions as to the 
rudiments of Guild procedure, they elect- 
ed Lemuel Childers as chairman, an of- 
fice which he still holds. 

“Shortly afterward Miss Grace White, 
then National Representative of the Guild, 
spent several days in Tulsa, rounding out 
the organization. Within two or three 
years most of. Tulsa’s representative pi- 
ano teachers were members, and still 
the number grows. It was because of the 
crowded schedule of the Tulsa auditions 
that it was necessary to establish centers 
at Pawhuska and Claremore. Turnover 
in Guild membership is negligible in this 
area.” 

MRS. ALLISON 

It has been said that. any great 
achievement is but the lengthened sha- 
dow of a man. In this case, it is the 
lengthened shadow of a man and his 
devoted wife, for Mrs. Allison has been 
faithful to the cause “far beyond the call 
of duty.” Without the sacrifice and vi- 
sion of the Allisons during the depression 
years from 1930 to 1940, the Guild move- 
ment would never have survived, and 
countless thousands of children would 
have been denied the pleasure and bene- 
fits of the Guild auditions, 

FOUNDER A CHEERFUL GIVER— 
SUCCESS SECRET 

Last spring as my wife and | returned 
from the Music Teachers National As- 
sociation convention in San _ Antonio, 
Texas, we stopped off in Austin for a 
surprise Monday morning visit with the 
Allisons in their home. We found Dr. Al- 
lison cheerfully signing checks on the 
dining room table to the tune of some 
$16,000, awards to the winners in the 
Recording Festival. Never have | seen 
anyone give away so much so willingly. 
The enthusiastic expression on his face 
when he showed me the award checks was 
to me the key to the success of the 
Guild movement. 

The Allisons live in a comfortable, 
modest, two-story Colonial home. Adjoin- 
ing the home they have built an office 
about the size of the conventional two- 
car garage with garage apartment above. 
In this office, Dr. Allison showed us the 
complicated system for routing judges. To 
supply judges to over 400 auditions 
centers, who will audition some 30,000 
piano pupils of over 3,000 teachers, aad 
to see that each young pianist gets his 
proper certificate, fraternity pin, and 
audition period, and to accomplish all this 
mostly in April, May, and June, is noth- 
ing short of a miracle. 

PINANCING A MIRACLE 

The miracle is that all of this and 
other Guild services can be provided with 
the -present low student fees. Only 
through very efficient management, ec- 
onomy, and the selfless devotion of the 
Allisons can this be done. 

Every Guild teacher owes it to the 
cause to interest other teachers and all 
the young pianists possible im the ea- 
ditions, and to do everything in his or 
her power to see that this fine educe- 
tional movement in American piano mu- 
sic is perpetuated. 


Activities Of Boston 
Members 


Andrew Heath, concert pianist and 
pupil of Gladys Ondricek, gave a de- 
but recital in Jordan Hall, Boston, on 
March Ist. He featured a new sonata 
written for him in Vienna by Reichardt- 
Grammate, also “Music for Piano” by 
the American composer Irving Fine ‘of 
the Havard University Music Faculty, 

Sona Aronian and Evelyn Bergstrom, 
artist graduates of the Guild, played solo 
recitals at the Isabella Gardner Museum, 
Boston, during February. And on March 2 
Miss Bergstrom was the assisting pianist 
for Charles Castleman, violinist, in an 
appearance ot Carnegie Hall 
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MAY L. ETTS 

Letters have poured in with a variety 
of questions, but the number of them, 
peitaining to Sonatas and Sonatinas real- 
ly was a big surprise! I felt that the 
January column hai covered these rathe: 
thoroughly and that it would not be ne- 
cessary to discuss them for a while. Ap- 
parently | was mistaken: there were 
new questions as well as several from 
readers who misunderstood or misinter- 
preted the answers given, 

We'll start with a group that needs 
to be clarified: 

"You wrote that every student beyond 
Elementary D cequires a complete Move- 
ment of a Sonatina or Sonata. Does that 
apply to LOCAL programs of 2 or 3 
selections?” 

Local programs DO NOT require a 
Sonatina or Sonata movement. Students 
preparing a 3 piece program may select 
@ piece from each one of any 3 of the 
4 periods. (Early Classic, Late Clas- 
sic, Romanti~, Modern) 

“Do | understand you to mean that 
every student beyond Eiementary D re- 
quires a complete So1ata or Sonatina?” 

No. Every student bevend Liementary 
© is required to prepare ar least one 
movement of a Sonata or Senatina. 

’ ALL DIPLOMAS PROGRAMS must in- 
clude a complete Sonata or Concerto. 
(See page 16 of the Syllabus). 

“In. the January column it was pointed 
out, that when the First Movement is 
programmed, it should be the Complete 
Movement and not just the first half of 
it. 

‘ "| have an Intermediate B student 
who is working on a Ten piece program. 

is she required to play 3 Sonatina 

Aovements?” 

No. The Syllabus, Page 16, suggests 
that all programs beyond Elementary 
‘should be planned with half the pieces 
Early and Late Classic and half Romantic 
‘end Modern. To clarify this further: 
either two or three Late Classic Pieces 


should be programmed with at least 
ONE a Sonatina Movement. 
"| was distressed to read in your 


column that only pieces more than ten 
‘pages could be counted as two pieces. 
'Does this mean that the Haydn Sonata in 
D, which has nine pages, is to be con- 
sidered as only one piece? This would 
‘upset my student’s program.” 

The Haydn Sonata has THREE MOVE- 
‘MENTS; each MOVEMENT of a Sonata 
or Sonatina is to be counted as one 
piece regardless of the number of pages, 
consequently this Sonata may be pro- 
grammed as THREE pieces. 

Now frr some other problems: 

"Is a Preparatory A student required 
to program at least two Musicianship 
Phases on a Ten Piece Program?” 

No. Students are not required to pro- 
gram Musicianship Phases, but the Syl- 
fabus RECOMMENDS that One Musician- 


PODOLSKY ANNOUNCES 
NEW EDITION 


Dr. Leo Podolsky, Guild judge of Chi- 
€ago, announces a new Edition. In mak- 
ing selections for “Musical Finds from 
the Twentieth Century, he has looked for 
examples of modern writing which are 
mot extreme and which will attract the 
student to an interest in and apprecia- 
tion for present-day music. He also 
wished to give American students an op- 
portunity to become acquainted with 
some fine European composers whose 
works are not yet known here. 





Since these pieces are in order of 
progressive difficulty, those in the first 
part of the book can be taken up early 
in the student’s course of study. Several 
of them are quite easy to play since they 
lic in the five-finger position. The more 
advanced student will find these good 
study material and those at the end of 
the book, effective recital pieces. 


Guild Question 
And Answer 
Box 


BY MAY L. ETTS 
113 WEST 57TH STREET 


NEW YORK, N. Y. 


ship Phase, at least, be programmed for 
State and National entrants classed In- 
termediate: Two, for Preparatory A and 
B: Three, for Preparatory C and D: Four, 
for Collegiate, State and National en- 
trants. 

“Do You advocate making use of the 
Musicianship Phases and counting them 
for Pieces? Personally, I’d like my pupils 
tc consider such Musicianship Phases as 
necessary as the programming of com- 
positions.” 

1 certainly do advocate using Music- 
ianship Phases in lieu of pieces on a 
program, and you are correct in feeling 
that they are as important as composi- 
tions in programming. Notice the answer 
given to the above question. 

“Concerning the Musicianship Phase of 
Chords for Intermediate A and B stu- 
dents, is it sufficient to know all Major 
and Minor Triads and Inversions indepen- 
dent of scales?” 

Yes, when they are programmed as G 
Musicianship Phase. (The student is re- 
quired to play scales in keys of pieces 
for the IMMT.) 





MONTE HILL DAVIS WINS 
FIRST AT WICHITA FALLS 





MONTE HILL DAVIS 


Monte Hill Davis, pupil of Silvio Scion- 
ti, Denton, Tex. recently won first place 
in the Wichita Falls (Texas) Contest, 
including a $250 prize and an appearance 
with the Orchestra. She will play the 
Prokofieff third Concerto, or one of five 
others, with the orchestra next year. 


Miss Davis also took part in the Fe- 
derated Music Clubs State Contest 


Austin, Tex., recently. 


0. 
0 





“Piano-playing is an ideal, all-weather, 
lifetime hobby, but remember: the great- 
er your skill, the greater the thrill.” 


The Seattle, Wash., Chapter of the 
National Guild of Piano Teachers pre- 
sented a group of students in a piano 
recital on March € at the Concert Hall 
in the Fischer Studio. 


The program was very well received, 
with over 180 persons attending. Corry 
F. Celli made an introductory talk about 
the Guild and what it offers to teachers 
and students. The program was arranged 
by Margaret Otteson, and Vivienne Pre- 
tzer was responsible for the lovely flowers. 


Guild members represented in the re- 
cital were: 


Octavia Alexander, Mrs. J. 5. Barnes, 


Seattle Guild Presents Program . ! 










Evelyne 1. Carlson, Frances Duffy, 0.4, 
Hatlen, Herbert Malloy, Lucille Muy | 
Paul Pierre McNeely, Margaret Ot 
Vivienne Pretzer and Mrs. Vance Thomp, 
son, 
The pupils who played included: _ 
Richard Gerlitz, Vivienne Pretzer, Am 
thony Kupinski, Dennis Kinnaman, Share 
on Smith, Christine Loucks, Morris 
binson, Claudia Meldahl, Virginia 
Douglas Hair, Suellyn Geiger, Gail Rings 
hart, Carol Downing, Margo Dale 
Susan Barney, Gale Salter, Arne 
Nancy Grund, Wanda McCloskey, 
Sklenski, Marilyn Coe and Bruce 
canson. 





PATERSON TRIO PRESENTS 
YOUNG FOLKS’ CONCERT 


One of their popular concerts for boys 
and girls was presented on November 20th 
by the Paterson Trio at Fairlawn, N. J., 
with Isabelle Wegman, violin; Carl Weg- 
man, cellist, and Guild Judge Isadore 
Freenian, pianist and commentator. 


By means of explanatory notes, au- 
dience participation and varied classifi- 
cations, all within the experience and un- 
derstanding of the youngsters, good mu- 
sic was made fun and further interest in 
Other 


stimulated. musical 


and college levels will be presented in 





Y.), Long Island and Connecticut. 


appreciation and enjoyment of the art 
programs 
planned for the elementary, high school 


North Jersey, Westchester County (N. 


s 8 a 
Postal Rafe Revision Up 
Before Congress 


Leonard Feist, Chairman of the 













Committee on Postal Rates, informs 
that the Bill for revision of the 
rates on sheet music was introduced 
the Senate on March 4 by Senator Of 
D. Johnston, Chairman of the 
Committee on Post Office and Civil 
ice, and Senator Frank Carlson, rank 
minority member. The Bill is No. S, 12 


Introduction in the House of Rep 
tatives is expected about the middle 
March. Mr. Feist suggests that you 
wish to write to Senators Johnston 
Carlson expressing the hope that hea 
may be held as soon as covenient to ¢ 








Committee, 
























You will be 


‘WITH THE DELIGHTFUL MUSIC MATERIALS 
FOR YOUNG BEGINNERS IN 


THE PROGRESSIVE SERIES PLAN 


of MUSIC 


Music Material that charms . 


HIere is material for youngsters that is sparkling . . 


pictures ... tuneful... 


and logical sequence that captures 


EDUCATION 


.. both teacher and pupil. 


. alive with 


. original, and presented in a fascinating 


and holds it! 


a young child’s fancy .. . 


As a Career Private Piano Teacher, here is your opportunity 


to become acquainted with 


music material that speaks in the 


language of a child, but with an educational soundness 


unsurpassed throughout the world! 


THE PROGRESSIVE SERIES PLAN OF MUSIC EDUCATION 


(home 
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THE 


PROGRESSIVE SERIES PLAN 
OF MUSIC EDUCATION 


Tested Lesson Plans 
Teacher Workshops 
Pre-instrumental Program 
Foreign Music Seminars 
Correlated Theory Program 
Superior Teaching Materials 
Institutional Affiliation 


Teacher Placement Service 


AFFILIATION BY APPOINTMENT ONLY 

™ Career teachers with acceptable backgrounds 
and active classes are invited to inquire about 
Appointment and Teaching Authorization. 


No fee for appointment. 





DEPT.GN @ P. 


A copy of the handsome brochure, 
"The Career Private Piano Teacher” 


will be sent without obligation. 


write: 


PROGRESSIVE SERIES PLAN 


BOX 233 @ CLAYTON, 
*Progressive Series Teachers are located in every state and 14 foreign countries. 
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ST. LOUIS 5, MO. 








